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FOREWORD

The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCQ's adviser on cultural heritage and the World Heritage Convention.

The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.

The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;//icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at guiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011



PREAMBLE

AIM OF
THE DOCUMENT

APPROACHES FOR THE CONSERVATION
OF TWENTIETH-CENTURY ARCHITECTURAL HERITAGE

MADRID DOCUMENT 2011
Madrid, June 2011

The ICOMOS International Scientific Committee for Twentieth Century
Heritage (ISC 20C) is developing guidelines for the conservation of heritage
sites of the twentieth century during 2011-2012.

As a contribution to this debate, the International Conference “Intervention
Approaches for the Twentieth-Century Architectural Heritage - CAH 20thC"
adopted on 16 June 2011 the following text "Approaches for the Conservation
of Twentieth-Century Architectural Heritage, Madrid Document 2011"

The obligation to conserve the heritage of the twentieth century is as
important as our duty to conserve the significant heritage of previous eras.

More than ever, the architectural heritage of this century is at risk from
a lack of appreciation and care. Some has already been lost and more is
in danger. It is a living heritage and it is essential to understand, define,
interpret and manage it well for future generations.

The Madrid Document 2011 seeks to contribute to the appropriate and
respectful handling of this important period of architectural heritage.
While recognising existing heritage conservation documents’, the Madrid
Document also identifies many of the issues specifically involved in the
conservation of architectural heritage. Yet while it specifically applies to
architectural heritage in all its forms, many of its concepts may equally
apply to other types of twentieth-century heritage.

ADVANCE
KNOWLEDGE,
UNDERSTANDING
AND SIGNIFICANCE

The document is intended for all those involved in heritage conservation
processes.

Explanatory notes are incorporated where necessary and a glossary of terms
completes the document.

Article 1. Identify and assess cultural significance.
1.1 Use accepted heritage identification and assessment criteria.

The identification and assessment of the significance of twentieth-century
architectural heritage should use accepted heritage criteria. The architectural
heritage of this particular century (including all of its components) is a
physical record of its time, place and use. Its cultural significance may rest
in its tangible attributes, including physical location, design (for example,
colour schemes), construction systems and technical equipment, fabric,
aesthetic quality and use, and/or in its intangible values, including historic,
social, scientific or spiritual associations, or creative genius.

1.2 ldentify and assess the significance of interiors, fittings, associated
furniture and art works.

To understand the architectural heritage of the twentieth century it is
important to identify and assess all components of the heritage site,
including interiors, fittings and associated art works.

1.3 Identify and assess the setting and associated landscapes.

To understand the contribution of context to the significance of a heritage
site, its associated landscape and setting? should be identified and assessed?®.

For urban settlements, the different planning schemes and concepts relevant
for each period and heritage site should be identified and their significance
acknowledged.

1.4 Proactively develop inventories of the architectural heritage of the
twentieth century.

The architectural heritage of the twentieth century needs to be proactively
identified and assessed through systematic surveys and inventories,
thorough research and studies by multidisciplinary teams, with protective
conservation measures established by the responsible planning and heritage
authorities.

1.5 Use comparative analysis to establish cultural significance.

When assessing the significance of the architectural heritage of the twentieth
century, comparative heritage sites must be identified and assessed in order
two be able to analyse and understand relative significance.



Article 2. Apply appropriate conservation planning methodology.
2.1 Maintain integrity by understanding significance before any intervention.

Adequate research, documentation and analysis of the historic fabric
are needed to guide any change or intervention. The integrity of the
architectural heritage of the twentieth century should not be impacted by
unsympathetic interventions. This requires careful assessment of the extent
to which the heritage site includes all the components necessary to express
its significance and also to ensure the complete representation of the
features and processes that contribute to this significance. Adverse impacts
of development and/or neglect, including conjecture, should be avoided.

Understanding how cultural significance is manifest in the architectural
heritage of the twentieth century, and how different attributes, values and
components contribute to that significance, is essential in order to make
appropriate decisions about its care, and the conservation of its authenticity
and integrity. Buildings evolve over time and later alterations may have
cultural significance. Different conservation approaches and methods may
be necessary within one heritage site. The input of the original designer or
builder should always be sought, where relevant.

2.2 Use a methodology that assesses cultural significance and provides
policies to retain and respect it, prior to commencing work.

The methodology used to assess the significance of the architectural heritage
of the twentieth century should follow a culturally appropriate conservation
planning approach. This will include comprehensive historical research and
significance analysis in the development of policies to conserve, manage and
interpret the identified cultural significance. It is essential that such analysis
be completed before works start to ensure that specific conservation policies
are provided to guide development and change. Conservation Plans should
be prepared. Regional heritage charters and site-specific conservation
declarations may be developed*.

2.3 Establish limits of acceptable change.

For every conservation action, clear policies and guidelines should be
established before starting any architectural intervention, so as to define
the acceptable limits of change. A Conservation Plan should define the
significant parts of the heritage site, the areas where interventions are
possible, the optimum usage of the site and the conservation measures to
be taken. It should consider the specific architectural principles and building
technologies used in the twentieth century.

2.4 Use interdisciplinary expertise.

Conservation planning requires an interdisciplinary approach, considering
all attributes and values of cultural significance. Specialists in modern
conservation technology and material sciences may be required to
undertake specific research and exchange of knowledge due to the use
and proliferation of non-traditional materials and methods in twentieth-
century architectural heritage.

2.5 Provide for maintenance planning.

It is important to plan for the regular preventive care and maintenance of
these architectural heritage sites. Emergency stabilisation work may also be
required. Continual and appropriate maintenance and periodic inspection
is consistently the best conservation action for architectural heritage and
reduces long-term repair costs. A Maintenance Plan will assist this process.

2.6 Identify responsible parties for conservation action.

It is important to identify the parties who are to be responsible and
accountable for conservation actions for the architectural heritage of the
twentieth century. These may include, but not be limited to, owners, heritage
authorities, communities, local government and occupants.

2.7 Archive records and documentation.

When making changes to twentieth-century architectural heritage it
is important to produce records of those changes for public archiving.
Recording techniques may include photography, measured drawings, oral
histories, laser scanning, 3D modeling and sampling, depending on the
circumstances. Archival research is an important part of the conservation
planning process.

For every intervention, the peculiarities of the heritage site and the measures
taken should be documented appropriately. The documentation must record
the state before, during and after the intervention. Such documentation
should be kept in a secure place and in up-to-date replicable media. It will
assist the presentation and interpretation of the site, thereby enhancing its
understanding and enjoyment by users and visitors. Information acquired in
the investigation of architectural heritage, as well as other inventories and
documentation, should be made accessible to interested persons.



MANAGE
CHANGE TO
CONSERVE
CULTURAL
SIGNIFICANCE

Article 3. Research the technical aspects of twentieth-century
architectural heritage.

3.1 Research and develop specific repair methods appropriate to the
unique building materials and construction techniques of the twentieth
century.

Twentieth-century building materials and construction techniques may
often differ from traditional materials and methods of the past. There is a
need to research and develop specific repair methods appropriate to unique
types of construction. Some aspects of the architectural heritage of the
twentieth century, especially those created after the middle of the century,
may present specific conservation challenges. This may be due to the use
of new or experimental materials and construction methods, or simply due
to a lack of specific professional experience in its repair. Original/significant
materials or details should be recorded if they have to be removed, and
representative samples should be stored.

Before any intervention, these materials should be carefully analysed and any
visibleand non-visible damageidentified and understood. Some experimental
materials may have a shorter life-span than traditional materials and need
to be carefully analysed. Investigations into the condition and deterioration
of materials are to be undertaken by suitably qualified professionals using
non-destructive and carefully considered non-invasive methods. Limit
destructive analysis to the absolute minimum. Careful investigation into the
aging of materials of the twentieth century will be required.

3.2 The application of standard building codes needs flexible and innovative
approaches to ensure appropriate heritage conservation solutions.

The application of standardised building codes (e.g. accessibility requirements,
health and safety code requirements, fire-safety requirements, seismic
retrofitting, and measures to improve energy efficiency) may need to be
flexibly adapted to conserve cultural significance. Thorough analysis and
negotiation with the relevant authorities should aim to avoid or minimise
any adverse heritage impact. Each case should be judged on its individual
merits®

Article 4. Acknowledge and manage pressures for change, which are
constant.

4.1 Whether as a result of human intervention, or environmental conditions,
managing change is an essential part of the conservation process to
maintain cultural significance, authenticity and integrity.

Conservation of authenticity and integrity is especially important in urban
settlements where interventions may be necessary due to changes in
everyday use, which may cumulatively impact cultural significance.

Article 5. Manage change sensitively.
5.1 Adopt a cautious approach to change.

Do only as much as much as is necessary and as little as possible. Any
intervention should be cautious. The extent and depth of change should be
minimised. Use proven methods of repair and avoid treatments that may
cause damage to historic materials and cultural significance; repairs should
be undertaken using the least invasive means possible. Changes should be
as reversible as possible.

Discrete interventions can be introduced that improve the performance and
functionality of a heritage site on condition that its cultural significance is
not adversely impacted. When change of use is under consideration, care
must be taken to find an appropriate reuse that conserves the cultural
significance.

5.2 Assess the heritage impacts of proposed changes prior to works
commencing and aim to mitigate any adverse impacts.

Before intervening in any heritage site its cultural significance needs to
be assessed, and all components should be defined and their relationship
and setting understood. The impact of the proposed change on the cultural
significance of the heritage site must be thoroughly assessed. The sensitivity
to change of every attribute and value must be analysed and its significance
accounted for. Adverse impacts need to be avoided or mitigated so that
cultural significance is conserved.

Article 6. Ensure a respectful approach to additions and interventions.
6.1 Additions need to respect the cultural significance of the heritage site.

In some cases, an intervention (such as a new addition) may be needed to
ensure the sustainability of the heritage site. After careful analysis, new
additions should be designed to respect the scale, siting, composition,
proportion, structure, materials, texture and colour of the heritage site. These
additions should be discernable as new, identifiable upon close inspection,
but developed to work in harmony with the existing; complementing not
competing.



ENVIRONMENTAL
SUSTAINABILITY

6.2 New interventions should be designed to take into account the existing
character, scale, form, siting, materials, colour, patina and detailing.

Careful analysis of surrounding buildings and sympathetic interpretation of
their design may assist in providing appropriate design solutions. However,
designing in context does not mean imitation.

Article 7. Respect the authenticity and integrity of the heritage site.
7.1 Interventions should enhance and sustain cultural significance.

Significant building elements must be repaired or restored, rather than
reconstructed. Stabilising, consolidating and conserving significant elements
are preferable to replacing them. Wherever possible, replacement materials
should be matched like for like, but marked or dated to distinguish them.

Reconstruction of entirely lost heritage sites or of their important building
elementsis not an action of conservation and is not recommended. However,
limited reconstruction, if supported by documentation, may contribute to
the integrity and/or understanding of a heritage site.

7.2 Respect the value of significant layers of change and the patina of
age.

The cultural significance of a heritage site as historic testimony is principally
based on its original or significant material attributes and/or its intangible
values which define its authenticity. However, the cultural significance of
an original heritage site or of later interventions does not depend on their
age alone. Later changes that have acquired their own cultural significance
should be recognised and respected when making conservation decisions.

Age should be discernible through all the interventions and changes that
have occurred over time, as well as in their patina. This principle is important
for the majority of materials used in the twentieth century.

Contents, fixtures and fittings that contribute to cultural significance should
always be retained on the heritage site where possible®.

Article 8. Give consideration to environmental sustainability.

8.1 Care must be taken to achieve an appropriate balance between
environmental sustainability and the conservation of cultural significance.

Pressure for architectural heritage sites to become more energy efficient will
increase over time. Cultural significance should not be adversely impacted
by energy conservation measures.

INTERPRETATION AND
COMMUNICATION

GLOSSARY

Conservation should take into account contemporary approaches to
environmental sustainability. Interventions to a heritage site should be
executed with sustainable methods and support its development and
management’. To achieve a practical and balanced solution, consultation
with all stakeholders is needed to ensure sustainability of the heritage site.
All possible options in terms of intervening, managing and interpreting the
heritage site, its wider setting and its cultural significance must be retained
for future generations.

Article 9. Promote and celebrate twentieth-century architectural heritage
with the wider community.

9.1 Presentation and Interpretation are essential parts of the conservation
process.

Publish and distribute twentieth-century architectural heritage research
and conservation plans, and promote events and projects wherever possible
among the appropriate professions and broader community.

9.2 Communicate cultural significance broadly.

Engage with key audiences and stakeholders in dialogue that assists in the
appreciation and understanding of twentieth-century heritage conservation.

9.3 Encourage and support professional educational programs to include
twentieth-century heritage conservation.

Educational and professional training programs need to include the
principles of conservation of twentieth-century heritage®.

Attributes include physical location, design (including colour schemes),
construction systems and technical equipment, fabric, aesthetic quality and
use.

Authenticity is the quality of a heritage site to express its cultural
significance through its material attributes and intangible values in a
truthful and credible manner. It depends on the type of cultural heritage
site and its cultural context.

Components of a heritage site may include interiors, fittings, associated
furniture and art works; setting and landscapes.

Conservation means all the processes of looking after a heritage site so as
to retain its cultural significance.



Cultural significance means aesthetic, historic, scientific, social and/or
spiritual value for past, present or future generations. Cultural significance
is embodied in the heritage site itself, its setting, fabric, use, associations,
meanings, records, related sites and related objects. Heritage sites may have
a range of significances for different individuals or groups.

Intangible values may include historic, social, scientific or spiritual
associations, or creative genius.

Integrity is a measure of the wholeness and intactness of the built heritage,
its attributes and values. Examining the conditions of integrity therefore
requires assessing the extent to which the property:

1. Includes all components necessary to express its value;

2. Ensures the complete representation of the features and processes which
convey the property's significance;

3. Suffers from adverse effects of development and/or neglect.
Intervention is change or adaptation including alteration and extension.

Maintenance means the continuous protective care of the fabric and
setting of a heritage site, and is to be distinguished from repair.

Reversibility means that an intervention can essentially be undone
without causing changes or alterations to the basic historical fabric.
In most cases reversibility is not absolute.

ENDNOTES

' Relevant documents and charters include:

- The Venice Charter - International Charter for the Conservation and Restoration
of Monuments and Sites (The Venice Charter)1964

- The Florence Charter - Historic Gardens and Landscapes 1981

- The Washington Charter - Charter for the Conservation of Historic Towns and
Urban Areas 1987.

- The Eindhoven Statement - DOCOMOMO 1990.
- The Nara Document on Authenticity, 1994.

- The Burra Charter - The Australia ICOMOS Charter for Places of Cultural
Significance 1999.

- Principles for the Analysis, Conservation and Structural Restoration of
Architectural Heritage, 2003.

- The Nizhny Tagil Charter for the Industrial Heritage - TICCIH 2003.

- Xi'an Declaration on the Conservation of the Setting of Heritage Structures,
Sites and Areas, ICOMOS 2005.

- World Heritage Convention: Operational Guidelines 2008.

N

Xi'an Declaration on the Conservation of the Setting of Heritage Structures, Sites
and Areas, ICOMOS 2005.

Open-air spaces or green areas around and between architectural objects or
in urban areas often represent components of an overall composition and of a
historically intended spatial perception.

ES

For example, Texto de Mexico 2011, Moscow Declaration 2006.

5}

In certain cases, the materials used for built sites of the twentieth century have
a shorter life span than traditional materials. Lack of conservation action and
knowledge of appropriate repair methods based on their material characteristics
may mean they need more drastic interventions than traditional materials and
they could also require additional intervention in the future.

o

Their removal is unacceptable unless it is the sole means of ensuring their security
and preservation. They should be returned where and when circumstances permit.

~

United Nations World Commission on Environment and Development (WCED):
“Brundtland Report” Our Common Future (1987), Oxford: Oxford University Press.
ISBN 0-19-282080-X.

©

UIA (International Union of Architects) Architectural Education Commission
Reflection Group.

© 2011 ICOMOS International Scientific Committee on 20th Century Heritage (ISC20C)
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PRESENTACION

El Consejo Internacional de Monumentos y Sitios (ICOMOS) a través de su Comité Cientifico
Internacional del Patrimonio del Siglo XX (ISC20C), trabaja en la, identificacion, conservacion y
promocion del Patrimonio del Siglo XX.

ICOMOS es una Organizacion Internacional No Gubernamental integrada por profesionales, que
actlia como asesor de la UNESCO en los asuntos relativos al Patrimonio Cultural y la Convencion
del Patrimonio Mundial.

El Documento de Madrid es una importante contribucion a uno de los proyectos mas ambiciosos
del ISC20C, consistente en identificar los criterios de conservacion, intervencion y gestion del
patrimonio del Siglo XX.

El Documento de Madrid ha sido elaborado por el ISC20C y presentado en la conferencia in-
ternacional "Criterios de Intervencion en el Patrimonio Arquitectdnico del Siglo XX", celebrada
en Madrid en junio del 2011 y organizada por el ISC20C y el Cluster de Patrimonio del Campus
Internacional de Excelencia Moncloa, en colaboracion con la Escuela Técnica Superior de Arqui-
tectura de la Universidad Politécnica de Madrid (ETSAUPM). Mas de 300 delegados internacio-
nales debatieron el borrador del texto presentado que fue aprobado por unanimidad en la sesion
plenaria del 16 de Junio del 2011, en el Palacio de Cibeles ante las Autoridades Municipales,
Comunitarias y del Estado.

El documento se encuentra disponible en la pagina web: http;//icomos-isc20c.org/sitebuilder-
content/sitebuilderfiles/madriddocumentenglish.pdf

En la actualidad el Documento de Madrid, solo se refiere al patrimonio arquitecténico y espe-
cificamente a los criterios de identificacion, conservacion e intervencion, pero el ISC20C, esta
considerando la posibilidad de ampliar su alcance, a todo los sitios Patrimonio del Siglo XX.

Con el fin de consequir que el Documento de Madrid sea considerado un documento interna-
cional doctrinal del ICOMOS, se tendra que impulsar y sequir el proceso habitual requlado, hasta
conseguir su aprobacion en una proxima asamblea general del ICOMOS.

SHERIDAN BURKE
Presidenta de ISC20C - ICOMOS

Sidney, octubre 2011

ISC20C - ICOMOS agradece el generoso patrocinio de la AEPPAS20 - Asociacion para la Proteccion del Patrimonio
Arquitectonico del Siglo XX, en al edicion de este folleto.

El Documento de Madrid es una importante contribucion internacional a la proteccion del Patri-
monio Cultural que establece los criterios de identificacion, conservacion, intervencion y gestion
del patrimonio arquitectdnico del siglo XX, un texto imprescindible y esperado dada la escasez
de documentos doctrinales internacionales al respecto.

El Documento de Madrid ha sido elaborado por el ISC20C, Comité Cientifico Internacional del
Patrimonio del siglo XX de ICOMOS, International Council of Monuments and Sites, y presentado
en la conferencia internacional “Criterios de Intervencion en el Patrimonio Arquitectonico del Siglo
XX - CAH20thC", celebrada en Madrid en junio de 2011 y organizada por el ISC20C y el Cluster
de Patrimonio del Campus Internacional de Excelencia Moncloa, en colaboracion con la Escuela
Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Mas de 300 asistentes internacionales debatieron el borrador del texto que fue aprobado por
unanimidad en la sesion plenaria del 16 de Junio del 2011, en el Palacio de Cibeles ante las Au-
toridades Municipales, Comunitarias y del Estado.

AEPPAS20, Asociacion Espafiola para la Proteccion del Patrimonio Arquitectdnico del Siglo XX,
quiere contribuir con esta edicion digital a darle la maxima difusion a este texto de extraordina-
ria importancia, como demuestra la aprobacion de la Resolucion GA 2011/32 de la XVII Asam-
blea General de ICOMOS en Paris como primer paso del proceso para ser finalmente adoptado
como texto doctrinal. En esta primer edicion digital del Documento de Madrid, se han incluido
los tres idiomas originales (espafiol, inglés y francés) asi como las traducciones realizadas hasta
la fecha, con la voluntad de incorporar todas aquellos a las que se vaya traduciendo.

Esta edicion del Documento de Madrid, se enmarca dentro del programa de actividades de AE-
PPAS20, cuyo objetivo es fomentar, proteger y divulgar el patrimonio arquitectonico del siglo XX.

FErRNANDO EsPiNOSA DE LOoS MONTEROS
Vicepresidente de ISC20C - ICOMOS

Madrid, octubre 2011



PREAMBULO

OBJETIVO
DEL DOCUMENTO

CRITERIOS DE CONSERVACION DEL PATRIMONIO
ARQUITECTONICO DEL SIGLO XX

DOCUMENTO DE MADRID 2011
Madrid, junio 2011

El Comité Cientifico del Patrimonio del siglo XX de ICOMOS Internacional
(ISC 20C) esta desarrollando criterios para la conservacion de bienes patri-
moniales del siglo XX durante los afios 2011 y 2012.

Como contribucion a este debate, la Conferencia Internacional “Criterios de
Intervencion para el Patrimonio Arquitectdnico del Siglo XX - CAH 20thC"
adopto el 16 de junio de 2011 el Documento de Madrid 2011 “Criterios de
Conservacion del Patrimonio Arguitecténico del siglo XX"

El deber de conservar el patrimonio del siglo XX tiene la misma importancia
que la obligacion de conservar el de otras épocas.

El patrimonio arquitectonico del siglo XX esta en peligro debido a la falta de
apreciacion y cuidado. Una parte del mismo es ya irrecuperable, y otra, aun
mayor, corre el mismo riesgo. Se trata de un patrimonio vivo que es impres-
cindible entender, definir, interpretar y gestionar adecuadamente para las
generaciones futuras.

El Documento de Madrid 2011 contribuye a la gestion correcta y respetuosa
de este importante aspecto del patrimonio cultural. Ademas de tener en
cuenta otros documentos referidos a la conservacion del patrimonio’, iden-
tifica las cuestiones especificas vinculadas a la conservacion del patrimonio
arquitectonico en todas sus manifestaciones, lo que no impide que puedan
ser de aplicacion a otras expresiones del patrimonio cultural del siglo XX.

CONOCIMIENTO,
COMPRENSION
Y SIGNIFICADO

El documento va dirigido a todos los implicados en los diferentes procesos
de la conservacion del patrimonio.

El documento se complementa con notas explicativas, asi como con un glo-
sario de términos.

Articulo 1. Identificar y valorar el significado cultural.
1.1 Aplicar criterios de identificacion y valoracion aceptados.

En la identificacion y evaluacion de la importancia del patrimonio han de
aplicarse criterios patrimoniales aceptados. El patrimonio arquitectonico del
siglo XX en concreto (incluidos todos sus elementos) constituye un testimo-
nio material de su tiempo, lugar y uso. Su significado cultural puede residir
tanto en sus valores tangibles, su ubicacion, disefio, sistemas constructivos,
instalaciones, material, estética y uso, como en los intangibles, los historicos,
sociales, cientificos, espirituales o su genio creativo, 0 en ambos.

1.2 Al identificar y valorar su significado, se incluiran los interiores, ele-
mentos fijos, muebles y las obras de arte asociadas.

Al identificar y valorar el patrimonio es importante incluir todos aquellos
aspectos relacionados con el bien, como los interiores, elementos fijos, mue-
bles y las obras de arte asociadas.

1.3 Identificar y evaluar el entorno y el paisaje asociado.

Para entender la contribucion del entorno? al significado de un bien patri-
monial, su paisaje y emplazamiento tienen que ser valoradon vy, en su caso,
conservados y gestionados®.

En el caso de los asentamientos urbanos, los conceptos de la planificacion
correspondiente a cada periodo y lugar deben ser identificados y su signifi-
cado reconocido.

1.4 Desarrollar de manera preventiva inventarios del patrimonio arquitec-
ténico del siglo XX.

El patrimonio precisa una identificacion preventiva a través de inventarios
sistematizados, investigacion rigurosa y estudios realizados por equipos
multidisciplinares, planteando medidas de proteccion estipuladas por las
autoridades responsables del planeamiento y el patrimonio.

1.5 Utilizar analisis comparativos para establecer el significado cultural.

En la valoracion del significado del patrimonio los bienes deben ser compa-
rativamente identificados y evaluados para analizar y comprender su signi-
ficado.



Articulo 2. Aplicar una metodologia apropiada al desarrollo del plan de
conservacion.

2.1 Mantener la integridad a través del entendimiento de su significado
antes de cualquier intervencion.

Cualquier intervencion precisa una rigurosa investigacion, documentacion y
analisis historicos previos. La integridad del patrimonio no debe verse afec-
tada por intervenciones insensibles. Esto requiere una meticulosa evalua-
cion del sitio, que incluya todos los elementos que contribuyan a asegurar
el mantenimiento de sus caracteristicas y su significado. Deben evitarse los
efectos adversos del desarrollo, la desatencion vy las conjeturas.

La comprension de la manera en que el significado cultural se manifiesta en
el patrimonio, asi como los diferentes elementos y valores que contribuyen
a ello, resulta esencial en la toma de decisiones adecuadas para su cuidado
y la conservacion de su autenticidad e integridad. Los edificios evolucio-
nan con el tiempo, y las nuevas alteraciones pueden adoptar un significado
cultural. Un mismo bien puede requerir diferentes enfoques y métodos de
conservacion. La opinion del autor debe tenerse en cuenta cuando se con-
sidere relevante.

2.2 Utilizar una metodologia que evalue el significado cultural y propor-
cione criterios para su conservacion y respeto antes de comenzar el tra-
bajo.

La metodologia utilizada en la evaluacion del significado del patrimonio
debe sequir criterios de conservacion adecuados. Debera incluir una inves-
tigacion historica y el analisis de las politicas de conservacion, gestion e in-
terpretacion de su significado cultural. Es esencial que estos analisis previos
se hayan finalizado antes de comenzar cualquier trabajo, para garantizar
que la aplicacion de los criterios especificos de conservacion guiaran su in-
tervencion. Deben prepararse planes de conservacion. Podran desarrollarse
cartas regionales y declaraciones vinculadas a un lugar especifico*.

2.3 Establecer limites a los cambios aceptables.

Para cada actuacion de conservacion, deben establecerse criterios y directri-
ces previos a su inicio, definiendo los limites aceptables de la intervencion.
Un plan de conservacion debe definir los elementos significativos del bien,
las areas susceptibles de intervencion, el uso 6ptimo y las medidas de con-
servacion que deben adoptarse. Debe atender a los principios arquitectoni-
cos y a la tecnologias especificas empleadas en el siglo XX.

2.4 Emplear expertos interdisciplinares.

Los planes de conservacion requieren un enfoque interdisciplinar, que tenga
en cuenta todo aspecto que contribuya al significado cultural. Los especia-
listas en nuevos materiales y tecnologias de conservacion pueden tener que
llevar a cabo investigaciones e intercambios de conocimiento especificos
debido al uso vy proliferacion de materiales y métodos no tradicionales en
el siglo XX.

2.5 Incluir un plan de mantenimiento.

Es importante establecer un plan para el cuidado preventivo y el mante-
nimiento reqular del patrimonio, pudiendo ser también necesario incluir
un plan de consolidacion de emergencia. El mantenimiento continuado y
adecuado y las inspecciones regulares son, consecuentemente, las mejores
medidas de conservacion del patrimonio, y reducen los costos a largo plazo.
Un plan de mantenimiento servira de ayuda en este proceso.

2.6 Identificacion de los responsables en la accion de conservacion.

Es importante identificar las partes encargadas y responsables de la accion
de conservacion del patrimonio. Estas pueden incluir, sin limitaciones, a
propietarios, autoridades patrimoniales, comunidades, gobiernos locales y
ocupantes.

2.7 Archivos y documentacion.

Es importante la elaboracion de documentacion destinada a los archivos
publicos cuando se lleven a cabo cambios en el patrimonio. Las técnicas
de documentacién deben incluir, dependiendo de las circunstancias, foto-
grafias, dibujos a escala, testimonios, modelos tridimensionales, muestras,
evaluacion no destructiva y recopilacion documental. La investigacion en
archivos es una parte importante del proceso para elaborar el plan de con-
servacion.

En todas las intervenciones deben documentarse adecuadamente las pe-
culiaridades del bien, asi como las medidas adoptadas. La documentacion
debe recoger el estado al inicio, durante y después de la intervencion. Dicha
documentacion debe ser custodiada en lugar seqguro y en un formato repro-
ducible. Esta contribuira a la interpretacion y entendimiento del bien, au-
mentando de esta forma la comprension y el disfrute por parte de usuarios
y visitantes. La informacion obtenida en la investigacion del patrimonio, asi
como en otros inventarios y documentos, debe ser accesible a todas aquellas
personas interesadas en él.



GESTION DEL
CAMBIO PARA
CONSERVAR EL
SIGNFICADO
CULTURAL

Articulo 3. Investigacion sobre los aspectos técnicos del patrimonio
arquitectdnico del siglo XX.

3.1 Investigacion y desarrollo de métodos especificos de conservacion
adecuados a los materiales y técnicas constructivas propias del siglo XX.

Frecuentemente, los materiales y técnicas constructivas del siglo XX difieren
de los del pasado. Por ello, se requiere la investigacion y el desarrollo de mé-
todos de conservacion especificos adecuados a estas tipologias constructi-
vas unicas. Algunos elementos de este patrimonio, en particular los creados
en la seqgunda mitad del mismo, pueden implicar desafios especificos para
su conservacion. Ello puede ser resultado del uso de materiales y métodos
constructivos nuevos o experimentales o, simplemente, de la carencia de
experiencia profesional especifica en su conservacion. Los materiales y de-
talles significativos que hayan de ser retirados, seran documentados, y se
guardaran muestras representativas de los mismos.

Previamente a toda intervencion, debe analizarse e identificarse cuidadosa-
mente cualquier dafio visible o invisible. Algunos de los nuevos materiales
pueden tener un periodo de vida mas corto que los tradicionales, por lo
que es necesario que sean especialmente observados. Estas investigaciones
deben ser acometidas por profesionales debidamente cualificados, usando
métodos no destructivos ni invasivos. Los analisis destructivos se reduciran
al minimo. Se requiere una investigacion metodica del envejecimiento de los
nuevos materiales del siglo XX.

3.2 La aplicacion de la normativa precisa enfoques flexibles e innovadores
que aseguren buenos resultados en el patrimonio.

La aplicacion de las normas de construccion (por ejemplo las de accesibi-
lidad, sequridad y salud, proteccion contra incendios, sismica y de mejora
en la eficiencia energética) puede requerir adaptaciones para conservar el
significado cultural. El analisis pormenorizado y la negociacion con las au-
toridades buscaran minimizar los impactos negativos. Cada caso debe ser
valorado individualmente®.

Articulo 4. Reconocimiento y gestion de las constantes presiones a
favor del cambio.

4.1 Tanto si se deben a la intervencion humana como a las condiciones
medioambientales, la gestion de los cambios es parte esencial del proceso
de conservacion para mantener el significado cultural, la autenticidad y la
integridad del patrimonio.

La conservacion de la autenticidad vy la integridad es particularmente im-
portante en los asentamientos urbanos, en los que pueden ser necesarios
cambios derivados del uso cotidiano que tengan un impacto en el significa-
do patrimonial.

Articulo 5. Gestionar los cambios con sensibilidad.
5.1 Adoptar un criterio cauteloso frente a los cambios.

Se hara tanto como sea necesario y tan poco como sea posible. Cualquier
intervencion debe ser cautelosa. El alcance y la profundidad de cualquier
intervencion han de ser minimizados. Se emplearan métodos de reparacion
experimentados para evitar los tratamientos que pudieran dafar los ma-
teriales historicos y su significado cultural; las reparaciones se llevaran a
cabo de la forma menos invasiva posible. Los cambios han de ser todo lo
reversibles que sea posible.

Pueden llevarse a cabo pequefas intervenciones que mejoren el comporta-
miento y la funcionalidad del sitio a condicion de que el significado cultural
no se vea dafiado. Y cuando se plantee un cambio de uso, éste sera el ade-
cuado para conservarlo.

5.2 Evaluar el impacto de los cambios propuestos en el patrimonio y tratar
de minimizarlos antes del inicio del trabajo.

Antes de intervenir en cualquier bien patrimonial, deben definirse todos sus
elementos y comprenderse sus relaciones y contexto respecto de su signi-
ficado cultural. Debe evaluarse en detalle el impacto de la propuesta en los
valores patrimoniales. Se analizaran con sensibilidad los cambios en todos
los atributos, conservandose los componentes mas importantes. Se elimina-
ran los impactos negativos que distorsionen su significado.

Articulo 6. Asegurar el caracter respetuoso de las ampliaciones e in-
tervenciones.

6.1 Las ampliaciones han de respetar el significado cultural.

En algunos casos pueden requerirse intervenciones y ampliaciones que ase-
guren la sostenibilidad del bien patrimonial. Tras un cuidadoso analisis, estas
ampliaciones se deberan disefiar respetando el significado cultural del bien
patrimonial. Deben ser reconocibles como elementos nuevos, claramente
identificables y mantener la armonia con el sitio, sin competir con él.



SOSTENIBILIDAD
MEDIOAMBIENTAL

6.2 Proyectar las intervenciones teniendo en cuenta sus valores.

El analisis cuidadoso del entorno y la correcta interpretacion de su disefio
pueden ayudar a proveer soluciones de disefio apropiadas que tengan en
cuenta el caracter, emplazamiento, escala, forma, composicion, proporcion,
traza, estructura, materiales, textura, color, patina y detalles existentes. Pro-
yectar con arreglo al contexto no significa imitar.

Articulo 7. Respeto a la autenticidad e integridad del bien.
7.1 Las intervenciones han de potenciar y mantener el significado cultural.

Los elementos significativos deben repararse o restaurarse, mas que susti-
tuirse. Es preferible consolidar y conservar elementos a sustituirlos. Cuando
sea posible, los materiales usados seran semejantes a los originales, pero se
marcaran y fecharan para distinguirse de éstos.

La reconstruccion de bienes patrimoniales totalmente perdidos o de sus ele-
mentos principales no constituye un acto de conservacion y no es recomen-
dable. La reconstruccion de elementos aislados, si se apoya en documenta-
cion, puede contribuir a la correcta interpretacion del bien patrimonial.

7.2 Respetar el valor de los cambios significativos superpuestos, y de la
patina del tiempo.

El significado cultural de un bien como testimonio histérico se basa princi-
palmente en su sustancia material original o significativa, y/o en sus valores
intangibles que definen su autenticidad. En cualquier caso, el significado
cultural de un bien patrimonial, original o derivado de intervenciones pos-
teriores, no sélo depende de su antigiiedad. Cambios posteriores que hayan
adquirido su propia significacion cultural deben ser reconocidos y conside-
rados en la toma de decisiones sobre su conservacion.

La antigtiedad debe ser identificable tanto a través de los cambios acometi-
dos en el tiempo como de su patina. Este principio es aplicable en la mayoria
de los materiales del siglo XX.

Los contenidos, enseres fijos y accesorios que contribuyan al significado cul-
tural deben ser mantenidos en el bien en la medida de lo posible®.

Articulo 8. Considerar la sostenibilidad medioambiental.

8.1 Debe tratarse de alcanzar un equilibrio adecuado entre la sostenibili-
dad medioambiental y el mantenimiento del significado cultural.

INTERPRETACIC:)N
Y COMUNICACION

GLOSARIO

Las presiones para mejorar la eficiencia energética se veran incrementadas
con el tiempo. El significado cultural no debe verse dafiado por las medidas
de mejora de la eficiencia energética.

La conservacion ha de considerar los criterios contemporaneos de sosteni-
bilidad medioambiental. Las intervenciones en un bien patrimonial deben
ejecutarse con métodos sostenibles y servir a su desarrollo y gestion’. Para
lograr una solucion equilibrada, se consultara a los actores implicados con
el fin de asegurar la sostenibilidad del bien. Deben ponerse a disposicion de
las futuras generaciones todas las opciones posibles en términos de inter-
vencion, gestion e interpretacion del lugar, su emplazamiento y sus valores
patrimoniales.

Articulo 9. Promover y celebrar el patrimonio arquitectonico del siglo
XX con la sociedad.

9.1 La promocidn e interpretacion son aspectos vitales del proceso de
conservacion.

Se publicaran y difundiran, cuando sea posible, las investigaciones, planes
de conservacion, conmemoraciones y proyectos sobre el patrimonio tanto
en el ambito profesional como fuera de él.

9.2 Comunicar los valores del patrimonio de forma amplia.

Establecer un dialogo con el publico especifico y los actores implicados que
favorezca la apreciacion y comprension de la conservacion del patrimonio.

9.3 Fomentar y apoyar la inclusion de la conservacion del patrimonio del
siglo XX en los programas educativos profesionales.

Los programas educativos y de formacion de profesionales han de incluir
los principios de conservacion del patrimonio arquitectdnico del siglo XX&.

Atributos incluyen el emplazamiento, el disefio, los sistemas constructivos,
los equipamientos técnicos, las fabricas, las cualidades estéticas y el uso.

Autenticidad es la cualidad de un bien patrimonial para expresar sus
valores culturales, a través de su presencia material y sus valores in-
tangibles de una forma creible y cierta. Depende del tipo de patrimonio
y su contexto cultural.

Componentes de un bien patrimonial pueden ser los interiores, los equi-
pamientos, el mobiliario asociado, los ornamentos, el emplazamiento
y el paisajismo.



Conservacion se refiere a todos los procesos de cuidado encaminados al
mantenimiento de su significacion cultural.

Significado cultural se refiere al valor estético, historico, cientifico y social
ylo espiritual de generaciones pasadas, presentes o futuras. Esta significa-
cion cultural se plasma en el lugar en si mismo, en su emplazamiento, su
estructura, su Uso, sus asociaciones, sus significados, sus registros, y sus
lugares y objetos relacionados. Estos lugares pueden tener una amplia va-
riedad de significaciones para diferentes individuos o grupos.

Valor intangible puede incluir los historicos, los sociales, los cientificos,
los espirituales o los genios creativos.

Integridad es la medida de la conservacion en su totalidad del estado ori-
ginal del patrimonio construido y sus atributos. El analisis del estado de
integridad requiere por tanto una valoracion de hasta donde el bien:

1. Incluye todo los elementos precisos para expresar su valor.

2. Asequra la completa representacion de los rasgos y procesos que trans-
mite la significacion del lugar.

3. Sufre efectos adversos de su evolucion y/o negligencia.

Intervencion es todo cambio o adaptacion, incluyendo transformaciones y
ampliaciones.

Mantenimiento significa el continuado cuidado de la conservacion tanto de
la estructura como del entorno del bien, y debe distinguirse de reparacion.

Reversibilidad significa que una intervencion puede deshacerse sin por ello
causar alteraciones o cambios en la estructura histérica basica. En casi todos
los casos, la reversibilidad no es absoluta.

NOTAS

' Los documentos y cartas relevantes incluyen:

- Carta de Venecia - Carta internacional para la Conservacion y Restauracion de
los Monumentos y Sitios, 1964.

- Carta de Florencia - Jardines Historicos y Paisajes Culturales, 1981.

- Carta de Washington - Carta para la Conservacion de Ciudades Historicas y
Areas Urbanas, 1987.

- Declaracion de Eindhoven, DOCOMOMO, 1990.
- Documento de Nara sobre la Autenticidad, 1994.

- Carta de Burra - La Carta de ICOMOS Australia para los Sitios de Significacion
Cultural, 1999.

- Principios para el Andlisis, Conservacion y Restauracion Estructural del Patrimo-
nio Arquitectdnico, 2003.

- Carta de Nizhny Tagil para el Patrimonio Industrial, TICCIH, 2003.

- Declaracion de Xi'an sobre la Conservacion de la Configuracion y Estructuras,
Sitios y Areas, ICOMQS, 2005.

- Conservacion del Patrimonio Mundial: Directrices Operativas, 2008.

Declaracion de Xi‘an sobre la Conservacion de la Configuracion y Estructuras,
Sitios y Areas, ICOMOS, 2005.

3 Los espacios al aire libre, o las zonas verdes alrededor o entre objetos arquitecto-
nicos o en areas urbanas, frecuentemente representan elementos constitutivos de
una composicion global y de una histéricamente pretendida percepcion espacial.

4 Por ejemplo, el Texto de México vy la Declaracion de Moscu.

En algunos casos, los materiales usados en la construccion del patrimonio del
siglo XX tienen un periodo de vida mas corto que los tradicionales. La ausen-
cia de métodos y conocimientos de conservacion basados en sus caracteristicas
materiales puede determinar la necesidad de intervenciones mas drasticas que
en los materiales tradicionales y requerir, ademas, intervenciones adicionales en
el futuro.

& Su eliminacion es inaceptable, a menos que sea el Unico medio de garantizar su
seguridad y conservacion. Deben de ser reinsertados donde y cuando las circuns-
tancias lo permitan.

7 “Informe Brundtland" sobre nuestro Futuro Comun (1987), Comision Mundial de
Naciones Unidas sobre el Medio Ambiente y el Desarrollo (WCDE), Oxford Univer-
sity Press, ISBN: 0-19-282080-X.

& UIA Architectural Education Commission Reflection Group.
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PRESENTATION

L'ICOMOS (Conseil International des Monuments et des Sites), par I'action de son Comité Scien-
tifique International sur le patrimoine du XXe siécle (CSI 20¢ S), vise a promouvoir I'identification
et la préservation du patrimoine historique du XX® siécle.

Le Conseil International des Monuments et des Sites (ICOMOS) est une organisation non gouver-
nementale qui réunit les professionnels de la conservation des monuments et des sites histori-
ques dans le monde.

L'ICOMOS joue un role essentiel de conseil aupres de I'UNESCO sur les Biens du Patrimoine
mondial, tant au niveau de l'inscription que lors du suivi de I'état des biens inscrits sur la liste.

Le Document de Madrid est le fondement de I'un des projets phares du Comité Scientifique sur le
Patrimoine du 20¢™ siécle : la rédaction de directives et recommandations pour assurer la conser-
vation, la restauration et la bonne gestion des biens du Patrimoine du 20¢™ si¢cle. Ce document a
été rédigé par les membres, experts, du Comité Scientifique International (CSI 20e S).

Il a été présenté lors de la conférence «/nternational Conference Intervention Approaches for the
Twentieth Century Architectural Heritage», organisée en juin par le CSI 20e S en collaboration
avec le Campus Internacional de Excelencia Moncloa - Cluster de Patrimonio et la Escuela Técni-
ca Superior de Arquitectura de Madrid (ETSAM) devant 300 délégués qui ont débattu et amendé
le texte initial adopté ensuite unanimement au Palacio de Cibeles devant les autorités de la Ville
de Madrid.

Ce document est disponible sur le site web du Comité Scientifique International de I'lCOMOS
(CSI 20¢ S, ISC 20th C en anglais): http://icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

A ce jour, le Document de Madrid se réfere essentiellement au patrimoine architectural et vise a
gérer les interventions sur le patrimoine bati.

Le CSI 20¢ S (ISC 20th C) envisage d'élargir les recommandations a tout le champ du Patrimoine
du 20%m siecle (sites, jardins, ouvrages d'art, etc.) conformément aux démarches relatives aux
reglements, principes et directives de I'lCOMOS.

Le document final devra rejoindre le corpus des documents de doctrine de I'lCOMOS.

SHERIDAN BURKE
Président ISC20C - ICOMOS

Sidney, octobre 2011

L'ISC20C souhaite remercier KALAM et AEPPAS20 - Asociacién para la Proteccién del Patrimonio Arquitectdnico del
Siglo XX, pour leur assistance dans le parrainage et I'impression de ce document.

Le Document de Madrid est une contribution majeure internationale a la protection du patrimoi-
ne culturel qui définit les critéres pour I'identification, la conservation, la gestion et I'intervention
du patrimoine architectural du XXe siécle, un texte indispensable compte tenu de |'absence de
documents doctrinaux internationaux a ce sujet.

Le Document de Madrid a été préparé par le ISC20C, Comité Scientifique International sur le
patrimoine du XXe siécle de I''COMOS, Conseil international des Monuments et des Sites, et pré-
senté a la Conférence internationale «Critéres pour I'intervention dans le patrimoine architectural
du XXe siécle - CAH20thC» tenue a Madrid en Juin 2011 et organisée par le ISC20C et le Cluster
de Patrimonio del Campus Internacional de Excelencia Moncloa, en collaboration avec I'Ecole
d'architecture de I'Université Polytechnique de Madrid.

Plus de 300 participants internationaux ont débattu le projet de texte présenté qui a été adopté a
l'unanimité lors de la session pléniére du 16 Juin 2011 au Palacio de Cibeles avec les autorités mu-
nicipales, communautaires et de 'Etat. Ce document est disponible sur le site: www.aeppas20.0rg

AEPPAS20, Association Espagnole pour la Protection du Patrimoine Architectural du XXe Siécle,
veut aider avec I'édition de cette publication a la plus large diffusion de ce texte extrémement
important comme en témoigne I'adoption de la résolution GA 2011/32 du XVlle Assemblée
générale de I''COMOS a Paris, la premiére étape du processus pour devenir finalement un texte
doctrinal. Cette edition a été publiée en trois langues (anglais, espagnol et francais) et dans le
futur I'AEPPAS20 veut I'offrir dans d'autres langues qui sont déja a I'étude.

Cette édition du Document de Madrid, fait partie du programme d'activités de I'AEPPAS20, qui
vise a promouvoir, protéger et diffuser le patrimoine architectural du XXe siecle.

FeErRNANDO EsPiNOSA DE LOS MONTEROS
Vice-président ISC20C - ICOMOS

Madrid, octobre 2011
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OBJECTIF DU
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BATI DU XXe SIECLE

DOCUMENT DE MADRID 2011
Madrid, Juin 2011

Le comité scientifique international de I''COMOS du patrimoine du XXe
siecle (CSI XXe s.) a élaboré en 2011-2012 des directives en faveur de la
sauvegarde des biens patrimoniaux du XXe siecle.

Dans le cadre d'une contribution a ce débat, la conférence internationale
“Approche en matiére d'interventions sur le patrimoine bati du XXe siécle
- CAH 20thC" a adopté le 16 juin 2011 un texte intitulé "Approche de la
sauvegarde du patrimoine bati du XXe siecle, Document de Madrid 2011",

Le devoir de sauvegarde du patrimoine du XXe siécle est aussi impératif
que celui de sauvegarde du patrimoine historique des siecles passés.

Le patrimoine architectural du XXe siécle est gravement menacé du fait
d'un manque de reconnaissance et d'absence d'entretien. Une partie de
ce patrimoine est d'ores et déja perdue, une autre est fortement menacée.
C'est un patrimoine vivant qu'il est essentiel de comprendre, de définir,
d'interpréter et de gérer au mieux pour le transmettre aux générations
futures.

Le Document de Madrid 2011 a pour objectif une gestion appropriée et
respectueuse de cette période importante du patrimoine bati. Il identifie
parmi les documents' existants en matiere de conservation ceux qui sont
déterminants pour la sauvegarde du patrimoine bati sous toutes ses formes.

Ce document est destiné a tous ceux qui participent a la sauvegarde du
patrimoine.

FAIRE PROGRESSER
LA CONNAISSANCE,
LA COMPREHENSION
ET LA SIGNIFICATION

Les notes explicatives qui précisent certains points ainsi que le glossaire des
termes utilisés completent le Document de Madrid 2011.

Article 1. Identifier et évaluer la signification culturelle.
1.1 Recourir a des criteres d'identification et d'appréciation incontestables.

L'identification et I'évaluation de la valeur du patrimoine bati du XXe siecle
doit reposer sur des critéres patrimoniaux incontestables. Le patrimoine
bati de ce siecle (avec toutes ses composantes) constitue un témoignage
physique de son époque, du lieu dans lequel il se trouve et de son usage. Sa
signification culturelle réside d'une part dans ses composantes physiques,
notamment sa localisation, son aspect, ses couleurs, son systéme constructif
et ses équipements techniques, ses matériaux, ses caractéres esthétiques,
son utilisation. Des valeurs immatérielles lui sont par ailleurs associées:
valeurs historiques, sociales, scientifiques ou spirituelles, ainsi que le génie
créateur de son auteur.

1.2 Identifier et évaluer I'importance des d'aménagements intérieurs, des
installations, des décors et des ceuvres d'art intégrées.

Pour comprendre le patrimoine bati du XXe siécle, il est nécessaire d'identifier
et d'évaluer I'ensemble des éléments d'un bien patrimonial, y compris les
décors intérieurs, les installations techniques, I'ameublement et les ceuvres
d'art intégreées.

1.3 Identifier et évaluer le site servant de cadre a I'objet et les paysages
qui y sont associgs.

Pour comprendre le réle du contexte dans I'évaluation d'un objet patrimonial,
I'environnement proche et les paysages associés? doivent étre identifiés®.

Dans le cas de tissus urbains, les aménagements et les idées fondatrices
correspondant aux différentes périodes de chaque bien patrimonial doivent
étre identifiés et leur signification clairement évaluée.

1.4 Développer activement les inventaires du patrimoine bati du XXe
siecle.

Le patrimoine bati du XXe siécle doit étre identifié et évalué a partir
d'investigations et d'inventaires systématiques, de recherches et d'études
approfondies conduites par des équipes pluridisciplinaires. Les mesures de
sauvegarde prises par les autorités responsables en matiere d'urbanisme et
de conservation du patrimoine sont la conséquence directe de ces études.



1.5 Recourir a des analyses comparatives en vue de déterminer la
signification culturellel.

Lors de I'évaluation de la signification de biens du patrimoine bati du
XXe siecle, il est nécessaire d'identifier et de les comparer a d'autres biens
similaires pour mieux analyser et comprendre leurs valeurs respectives.

Article 2. Mettre en ceuvre une méthodologie de planification de la
sauvegarde adéquate.

2.1 Maintenir I'intégrité avant toute intervention grace a la compréhension
de la signification de I'objet.

Recherches approfondies, documentation et analyse du matériau
historique sont indispensables pour guider toute intervention. Lintégrité du
patrimoine bati du XXe siécle ne doit pas étre menacée par des interventions
malheureuses. Une évaluation minutieuse de I'état de conservation de tous
les éléments propres a exprimer la signification du site patrimonial est
nécessaire. S'assurer de |'existence des caractéristiques et des processus
qui contribuent a cette signification est un impératif. Les effets négatifs du
changement, le manque d'entretien et les hypotheses hasardeuses doivent
étre écartés.

La compréhension de la signification culturelle du patrimoine bati du XXe
siecle, les différents attributs, valeurs et éléments qui y contribuent est
d'une importance primordiale pour prendre les décisions adéquates a son
entretien, le maintien de son authenticité et la sauvegarde de son intégrite.
Les batiments évoluant au cours du temps, il arrive que des apports ultérieurs
aient une signification culturelle. Différentes approches et diverses méthodes
de sauvegarde peuvent alors s'avérer nécessaires et il est important de
rechercher la contribution du concepteur ou du constructeur d'origine.

2.2 Recourir, avant le début des travaux, a une méthodologie permettant
d'évaluer la signification culturelle et fournissant une démarche permettant
de la maintenir et de la respecter.

La méthodologie qui permet I'évaluation de la signification du patrimoine
bati du XXe siécle doit suivre une démarche raisonnée et culturellement
appropriée. Ceci implique une recherche historique exhaustive, une analyse
de la signification du bien et une politique de sauvegarde, de gestion et
d'interprétation. Il est indispensable qu'une telle analyse soit réalisée avant
le début des travaux, de maniére a garantir une démarche de sauvegarde
adaptée pour diriger I'évolution du bien et les modifications éventuelles.

Un plan de sauvegarde doit étre élaboré. Il peut étre par ailleurs nécessaire
de rédiger des regles pour le patrimoine régional et des directives pour la
sauvegarde spécifique du site®.

2.3 Déterminer les limites admissibles des interventions.

Pour toute action de sauvegarde, des directives et des réglements sont
nécessaires pour deéfinir la limite acceptable d'éventuels changements. Le
projet de conservation doit reconnaitre les éléments significatifs du site
patrimonial, les limites dans lesquelles les interventions sont envisageables,
I'usage optimal du bien et les mesures de sauvegarde a prendre. Le projet
doit prendre en compte les principes d'architecture et les technologies de
construction spécifiques utilisées au XXe siecle.

2.4 Faire appel a des expertises interdisciplinaires.

La planification de la conservation exige une approche interdisciplinaire
qui tienne compte de I'ensemble des valeurs qui relévent de la signification
culturelle. Les spécialistes des technologies de conservation modernes et de
la connaissance scientifique des matériaux peuvent étre sollicités pour des
recherches spécifiques. Un échange des connaissances sur la mise en ceuvre
de nombreux matériaux et méthodes non traditionnels est le plus souvent
nécessaire.

2.5 Prévoir une planification de I'entretien.

Il est essentiel de prévoir I'entretien préventif régulier et la maintenance des
biens patrimoniaux. Des interventions de consolidation préalables peuvent
s'avérer nécessaires. Un entretien réqulier et appropriés et une inspection
périodique seront toujours la meilleure démarche de sauvegarde afin de
réduire les frais de réparations sur le long terme. Un Plan d'entretien doit
étre ¢élaboré.

2.6 ldentifier les instances portant la responsabilité de la démarche de
sauvegarde.

Il est important d'identifier les responsables garants de la démarche
de sauvegarde du patrimoine bati du XXe siecle. Sont inclus, de maniere
non limitative, les propriétaires, les autorités en charge du patrimoine, les
collectivités, les autorités locales et les occupants.

2.7 Archivage et documentation.

En cas d'intervention sur le patrimoine bati du XXe siécle, il est important
d'établir une documentation des travaux en vue de I'archivage public.



Cette documentation peut, selon les cas, inclure des photographies, des
releves, des témoignages oraux, des scanographies, des simulations 3D et
des sondages. La recherche d'archives constitue une part importante de
I'organisation de la sauvegarde.

Pour toute intervention, les spécificités du site patrimonial et les mesures a
prendre doivent étre convenablement documentées. Cette documentation
qui doit comprendre I'état avant, pendant et apres l'intervention, doit étre
conservée en un lieu sdr et sur un support permettant la reproduction. Elle est
destinée a faciliter la présentation et l'interprétation du bien, pour permettre
aux utilisateurs et aux visiteurs de mieux le comprendre et I'appréhender.
Les informations recueillies au cours des investigations, les inventaires et la
documentation doivent étre accessibles a toutes les personnes intéressées.

Article 3. Recherche des caractéristiques techniques du patrimoine bati
du XXe siécle.

3.1 Rechercher et développer des méthodes de réparation spécifiques
adaptées aux matériaux de construction et aux techniques de mise en
ceuvre du XXe siecle.

Les matériaux de construction et les techniques de mise en ceuvre du XXe
siecle différent le plus souvent des matériaux traditionnels et des méthodes
constructives du passé. Il est nécessaire d'étudier et de développer des
méthodes de réparation spécifiques adaptées a des types particuliers de
construction. Certains aspects du patrimoine bati du XXe siécle, notamment
ceux réalisés aprés le milieu du siecle, peuvent poser des probléemes
spécifiques de conservation, en raison de la mise en ceuvre de matériaux
et de méthodes de construction nouveaux ou expérimentaux, ou encore
en raison de I'absence d'expérience professionnelle lors des travaux de
réparation. Les matériaux et les détails significatifs doivent étre mis a I'abri
lors de leur dépose. Les exemples représentatifs doivent étre conserves.

Avant toute intervention, les matériaux doivent étre soigneusement analysés.
Les dommages visibles ou cachés doivent étre identifiés et interprétés. Les
matériaux expérimentaux qui présentent une durée de vie plus réduite que
des matériaux traditionnels doivent faire I'objet d'une analyse détaillée. Des
investigations portant sur I'état et le degré de détérioration des matériaux
doivent étre conduites par des professionnels qualifiés, en recourant a
des méthodes non destructives et reconnues comme étant définitivement
non-invasives. Les analyses destructives doivent étre limitées dans toute la
mesure du possible. L'étude méticuleuse du vieillissement des matériaux du
XXe siécle est indispensable.

GERER LES
INTERVENTIONS
DANS LE BUT

DE CONSERVER
LA SIGNIFICATION
CULTURELLE

3.2 L'application de normes de construction standard exige une approche
flexible et innovante propre a garantir des solutions de sauvegarde
patrimoniales appropriées.

L'application de normes de construction standard (notamment les exigences
en matiere d'accessibilité, les normes d'hygiene et de sécurité, les dispositions
régissant la protection contre l'incendie, les mesures antisismiques
rétroactives, ainsi que celles destinées a améliorer I'efficacité énergétique)
doivent étre adaptées a la sauvegarde de la signification culturelle du
bien considéré. Une analyse détaillée et une négociation avec les autorités
compétentes doit tendre a éviter ou a minimiser tout impact négatif sur le
patrimoine. Chaque cas doit faire I'objet d'une démarche spécifique®.

Article 4. Tenir compte et gérer les pressions en faveur du changement,
qui sont inéluctables.

4.1 Que ce soit en raison d'une intervention humaine ou des conditions
environnementales, la gestion du changement constitue une partie
essentielle du processus de sauvegarde en vue de maintenir la signification
culturelle, l'authenticité et 'intégrité d'un objet.

Le maintien de l'authenticité et de l'intégrité d'un bien patrimonial
particulierement important au niveau du tissu urbain, peut nécessiter des
interventions du fait de I'évolution de I'usage quotidien, ce qui risque d'avoir
un impact sur la signification culturelle de 'objet.

Article 5. Gérer le changement de maniére habile.
5.1 Adopter une approche prudente du changement.

Il conviendra d'intervenir aussi peu que possible sur un bien patrimonial du
20e siecle. Toute intervention se doit d'étre mesurée. L'ampleur et I'intensité
du changement doivent étre minimisées. Il sera fait appel a des méthodes de
réparation éprouvées et évitant tout traitement de nature a provoquer des
dommages sur la substance historique et a porter atteinte a la signification
culturelle. Les réparations doivent étre conduites en se limitant aux moyens
les moins invasifs disponibles. Les modifications doivent étre aussi réversibles
que possible.

Des interventions discretes peuvent étre réalisées de facon a améliorer les
performances et la fonctionnalité d'un bien patrimonial, sous réserve que sa
signification culturelle ne souffre pas de répercussions négatives. Lors d'un
changement d'affectation, il convient de chercher une réutilisation pertinente
et propre a garantir la sauvegarde de la signification culturelle du bien.



5.2 Evaluer I'impact patrimonial des changements envisagés avant le
début des travaux, en veillant a en minimiser I'impact.

Avant toute intervention sur un bien patrimonial, il convient de reconnaitre
sa signification culturelle, de définir I'ensemble de ses composantes. L'impact
du changement envisagé sur la signification culturelle du bien patrimonial
doit étre évalué avec soin. La sensibilité au changement de I'ensemble des
attributs et des valeurs doit étre analysée en fonction de la signification
du bien. Les impacts négatifs doivent étre évités ou réduits, de maniére a
sauvegarder la signification culturelle.

Article 6. Garantir une approche respectueuse en cas d'ajouts et
d'interventions.

6.1 Les ajouts doivent respecter la signification culturelle du site patrimonial.

Dans certains cas, une intervention (telle qu'un nouvel ajout) peut s'avérer
nécessaire pour garantir I'avenir du bien patrimonial. Aprés une analyse
minutieuse, les ajouts éventuels seront concus de maniére a respecter
I'échelle, I'implantation, la composition, les proportions, la structure, les
matériaux, la texture et les couleurs d'origine. Ces apports doivent étre
identifiables lors d'un examen minutieux. lls seront congus de maniere a
s'harmoniser parfaitement avec le bien concerné.

6.2 De nouvelles interventions doivent étre concues de maniére a prendre
en compte le caractére existant, I'échelle, la forme, I'implantation, les
matériaux, les teintes, la patine et les détails de I'objet initial.

Une analyse soigneuse des batiments alentour, ainsi qu'une interprétation
judicieuse de leur conception peut faciliter la mise au point d'une solution
appropriée. Aucune intervention nouvelle ne doit se borner a une simple
imitation.

Article 7. Respecter I'authenticité et I'intégrité du site patrimonial.

7.1 Les interventions doivent améliorer et souligner la signification
culturelle.

Les éléments significatifs des batiments seront toujours restaurés plutot
que reconstruits. La stabilisation, la consolidation et la conservation des
éléments significatifs est préférable a tout remplacement. Les matériaux
de remplacement doivent concourir a une démarche de restauration a
I'identique, touten étant marqués de maniére a les distinguer de la substance
d'origine.

RESPECT DU
DEVELOPPEMENT
DURABLE SUR

LE PLAN
ENVIRONMENTAL

La reconstruction de biens patrimoniaux entierement disparus ou de
leurs éléments batis importants n'est pas recommandée. Néanmoins, une
reconstruction, confortée par une documentation adaptée, peut contribuer
a l'intégrité et/ou a la compréhension d'un bien patrimonial.

7.2 Respecter la valeur des strates significatives de I'évolution et |a patine
du temps.

La signification culturelle d'un bien patrimonial comme témoin historique
repose principalement sur les éléments d'origine qui le composent et les
valeurs immatérielles qui déterminent son authenticité. La signification
culturelle d'un bien patrimonial ne dépend pas uniquement de I'ancienneté.
Des modifications ultérieures ayant acquis leur propre signification culturelle
doivent étre reconnues et respectées lors des décisions prises en vue d'une
démarche de sauvegarde.

L'ancienneté des éléments doit pouvoir étre identifiée a travers toutes les
interventions et les changements survenus au cours du temps, ainsi qu‘au
niveau de leur patine. Ce principe s'impose pour la majorité des matériaux
mis en ceuvre au cours du XXe siecle.

Les aménagements, les équipements et I'ameublement qui contribuent a
la signification culturelle doivent étre maintenus dans toute la mesure du
possible sur le bien patrimonial®.

Article 8. Respecter le développement durable sur le plan environnemental.

8.1 Il convient de porter attention au respect d'une balance appropriée
entre le respect du développement durable environnemental et la
sauvegarde de la signification culturelle.

La pression exercée sur les biens patrimoniaux en vue de les rendre plus
efficaces au plan énergétique est destinée a se renforcer dans le futur.
La signification culturelle ne devra pas subir d'impact négatif du fait de
nouvelles mesures en matiere d'économie d'énergie.

La sauvegarde doit prendre en compte les approches contemporaines et les
interventions sur un bien patrimonial qui doivent étre réalisées dans le respect
des méthodes relévant du développement durable’. Dans le but de trouver une
solution pratique harmonieuse, la consultation des investisseurs doit permettre
de garantir le respect des reégles du développement durable. Toutes les options
envisageables en termes d'intervention, de gestion et d'interprétation du
bien patrimonial, de ses prolongements et de sa signification culturelle
doivent étre retenues pour le bien des générations futures.



INTERPRETATION ET
COMMMUNICATION

GLOSSAIRE

Article 9. Promouvoir et célébrer le patrimoine bati du XXe siecle au
sein de la collectivité.

9.1 La présentation et l'interprétation font partie intégrante du processus
de sauvegarde.

Il est indispensable de publier et de diffuser les recherches et les projets de
sauvegarde du patrimoine bati du XXe siécle, ainsi que de promouvoir des
manifestations et des projets chaque fois que cela est possible au sein des
professions concernées et d'un public plus large.

9.2 Diffuser le plus largement possible la signification culturelle.

Il est indispensable d'ouvrir le dialogue avec le public et les investisseurs pour
faciliter I'appréciation et la compréhension de la sauvegarde du patrimoine
bati du XXe siecle.

9.3 Encourager et promouvoir des programmes éducatifs et une formation
professionnelle incluant la sauvegarde du patrimoine bati du XXe siecle.

Des programmes éducatifs et la formation professionnelle doivent
absolument inclure les principes de la sauvegarde du patrimoine bati
du XXe siecle®.

Les composantes ou les attributs incluent I'implantation physique,
I'aspect, les couleurs, le systéme constructif et les équipements techniques,
les matériaux, les qualités esthétiques et I'usage.

L'authenticité est la qualité d'un bien patrimonial & exprimer sa signification
culturelle a travers ses attributs matériels et ses valeurs immatérielles de
maniere fidele et crédible. Elle est fonction du type de patrimoine culturel et
du contexte culturel.

Les composantes d'un bien patrimonial peuvent inclure des aménagements
intérieurs, des installations techniques, I'ameublement et les ceuvres d'art
intégrées, ainsi que le site et les paysages alentour.

Conservation, voir sauvegarde.

La signification culturelle englobe les valeurs esthétiques, historiques,
scientifiques, sociales et spirituelles pour les générations passées, présentes
et futures. La signification culturelle est attachée au bien patrimonial, a son
environnement, ses matériaux, son usage, sa nature, sa documentation,
ainsi que dans sa relation avec des sites et des biens similaires. Les biens
patrimoniaux peuvent présenter un éventail de significations en fonction de
différents individus ou de collectivités variées.

Les valeurs immatérielles peuvent étre associées aux valeurs historiques,
sociales, scientifiques. Elles sont d'ordre spirituel et relévent du génie créatif
de leur auteur.

Lintégrité détermine le caractére unitaire et I'intégrité du patrimoine bati,
de ses attributs et de ses valeurs. L'analyse des conditions de cette intégrité
exige des lors d'identifier dans quelle mesure le bien:

1. Inclut toutes les composantes propres a exprimer sa valeur;

2. Garantit la présence pleine et entiére des caractéristiques et des processus
vehiculant sa signification;

3. Est menacé par des interventions négatives ou le manque d'entretien.

L'intervention porte sur un changement ou une adaptation pouvant inclure
des altérations ou des extensions.

La maintenance est 'entretien régulier et la préservation des matériaux et
du cadre d'un bien patrimonial; elle se distingue de la notion de réparation.

La sauvegarde inclut I'ensemble des processus relevant de la gestion d'un
bien patrimonial propre a garantir sa signification culturelle.
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Déclaration de Xi'an sur la Conservation du contexte des constructions, des sites
et des secteurs patrimoniaux, ICOMOS 2005.

NOTES ' Les documents pertinents et les chartes comprennent:

- Charte de Venise - Charte Internationale sur la conservation et la restauration
des monuments et des sites (Charte de Venise) 1964 3 Des espaces libres ou des zones vertes cernant ou innervant les objets batis ou les

- Charte de Florence - Charte des Jardins Historiques, 1981 zones urbaines incarnent sguvent d.es éllémer)ts constitutifs d'une composition
' d'ensemble et d'une perception spatiale historique.

- Charte de Washington - Charte internationale sur la sauvegarde des villes

historiques, 1987.
- Déclaration d'Eindhoven - DOCOMOMO 1990.

»

A titre d'exemple, Texto de Mexico 20171, Déclaration de Moscou 2006.

5 Dans certains cas, les matériaux mis en ceuvre dans les sites batis du XXe siecle

ont une durée de vie plus réduite que les matériaux traditionnels. L'absence de
- Document de Nara sur l'authenticité, 1994. mesures de sauvegarde et d'une connaissance de méthodes de réparation idoines,
fondées sur leurs caractéristiques matérielles, peuvent entrainer des interventions
plus drastiques que dans le cas de matériaux traditionnels, voire nécessiter des
mesures complémentaires dans le futur.

- Charte de Burra - Charte d'ICOMOS Australie pour la conservation des lieux et
des biens patrimoniaux de valeur culturelle, 1999.

- Principes pour I'analyse, conservation et la restauration des structures du

oatrimoine architectural, 2003 ¢ Leur déplacement ou leur démontage est inacceptable, sauf lorsqu'il s'agit de la

seule mesure permettant d'en garantir la sécurité et la sauvegarde. lls doivent
- Charte Nizhny Tagil pour le patrimoine industriel, ICCIH 2003 étre remis en place dés que les circonstances le permettent.

~

- Déclaration de Xi'An sur la conservation du contexte des constructions, des sites United Nations World Commission on Environment and Development (WCED):
et des secteurs patrimoniaux, ICOMOS 2005. "Brundtland Report” Our Common Future (1987), Oxford: Oxford University Press.

- Convention du Patrimoine Mondial: Orientations, 2008. ISBN 0-19-282080-X.
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FOREWORD

The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCQ's adviser on cultural heritage and the World Heritage Convention.

The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.

The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;//icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at guiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011



EINLEITUNG

ZIEL DES
DOKUMENTS

WEGE ZUR BEWAHRUNG DES ARCHITEKTONISCHEN
ERBES DES 20. JAHRHUNDERTS

DOKUMENT VON MADRID 2011
Madrid, Juni 2011

Das Internationale Wissenschaftliche Komitee von ICOMOS fiir das Erbe des
20. Jahrhunderts (ISC 20C) entwickelt in den Jahren 2011-2012 Richtlinien
fuir die Bewahrung von Denkmalen des 20. Jahrhunderts.

Als Beitrag zu dieser Debatte hat die internationale Konferenz
.Herangehensweisen fiir Eingriffe in das architektonische Erbe des 20.
Jahrhunderts - CAH 20thC" am 16. Juni 2011 folgenden Text angenommen:
"Wege zur Bewahrung des architektonischen Erbes des 20. Jahrhunderts,
Dokument von Madrid 2011".

Die Verantwortung, das Erbe des 20. Jahrhunderts zu erhalten, ist ebenso
wichtig wie unsere Pflicht, das bedeutende Erbe vorausgehender Epochen
zu bewahren.

Mehr denn je ist das architektonische Erbe dieses Jahrhunderts gefahrdet
durch mangelhafte Anerkennung und Pflege. Einiges ist bereits verloren, und
noch mehr ist in Gefahr. Es geht um ein lebendes Erbe, und es ist notwendig,
es zu verstehen, zu erkennen, zu interpretieren und flr kommende
Generationen gut zu bewahren.

Das Dokument von Madrid 2011 mochte zu einem angemessenen und
respektvollen Umgang mit dem architektonischen Erbe dieser bedeutenden
Epoche beitragen. Unter Anerkennung bereits bestehender Dokumente zur
Denkmalpflege' stellt das Dokument von Madrid viele Aspekte heraus, die
sich speziell mit der Erhaltung von Architekturdenkmalen befassen. Obgleich
es sich speziell auf das architektonische Erbe in all seinen Formen bezieht,
treffen viele seiner Konzepte gleichermaBen auf andere Arten des Erbes aus
dem 20. Jahrhundert zu.

Das Dokument wendet sich an alle, die in die Prozesse der Denkmalpflege
involviert sind.

KENNTNISSE,
VERSTANDNIS

UND BEWUSSTSEIN
DER BEDEUTUNG
FORDERN

Das Dokument wendet sich an alle, die in die Prozesse der Denkmalpflege
involviert sind.

Erlduternde Hinweise sind soweit ndtig eingearbeitet. Am Schluss des
Dokuments findet sich ein Glossar.

Artikel 1. Kulturelle Bedeutung feststellen und bewerten
1.1 Anerkannte Denkmalbestimmungs- und Bewertungskriterien verwenden.

Zur Feststellung und Bewertung der Bedeutung des architektonischen
Erbes des 20. Jahrhunderts sollen anerkannte Denkmalkriterien angewendet
werden. Das architektonische Erbe dieses Jahrhunderts (einschlieBlich
aller seiner Bestandteile) ist ein materielles Zeugnis seiner Zeit, seines
Ortes und seiner Funktion. Seine kulturelle Bedeutung kann in seinen
materiellen Aspekten liegen, die seine ortliche Lage, Gestaltung (zum
Beispiel Farbgestaltung), konstruktive Systeme und technische Ausstattung,
Materialien und Geflige, dsthetische Qualitat und den Gebrauch umfassen.
Die Bedeutung kann auch auf immateriellen Werten beruhen, die in
historischen, sozialen, wissenschaftlichen oder geistigen Assoziationen oder
im schopferischen Genie der Urheberin oder des Urhebers liegen kénnen.

1.2 Die Bedeutung von Einrichtungen, Ausstattung, zugehdrigem Mobiliar
und zugehdrigen Kunstwerken erfassen und bewerten.

Um das architektonische Erbe des 20. Jahrhunderts zu verstehen, ist
es wichtig, alle Teile eines Denkmals einschlieBlich seiner Einrichtung,
Ausstattung, zugehdrigem Mobiliar und zugehdrigen Kunstwerken zu
ermitteln und zu beurteilen.

1.3 Lokale und landschaftliche Beziige erfassen und bewerten.

Um den Beitrag des Kontexts fiir die Bedeutung eines Denkmals verstehen
zu kénnen, sollten der zugehorige Landschaftsraum und die Stellung?
identifiziert und bewertet werden3. Bei stadtebaulichen Anlagen sollten die
fur die einzelnen Perioden und Denkmale relevanten Planungsstufen und
Konzepte festgestellt und in ihrer Bedeutung bewertet werden.

1.4 Die Inventarisation des architektonischen Erbes des 20. Jahrhunderts
pro-aktiv voranbringen.

Das architektonische Erbe des 20. Jahrhunderts muss in interdisziplindren
Teams durch systematische Bestandsaufnahmen und Inventare sowie
durch das Studium und die Erforschung aktiv erfasst und bewertet
werden. Das Ergebnis dieser Studien sind Schutz- und



KonservierungsmafBnahmen, die durch die verantwortlichen Planungs- und
Denkmalbehorden festzulegen sind.

1.5 Vergleichende Analysen zur Ermittlung der kulturellen Bedeutung
durchfihren.

Bei der Bewertung der Bedeutung des Architekturerbes des 20. Jahrhunderts
missen vergleichbare Statten identifiziert und beurteilt werden, um ihre
relative Bedeutung analysieren und verstehen zu kénnen.

Artikel 2. Bei der Planung im Denkmalbestand eine angemessene
Methodik anwenden.

2.1 Die Integritat erhalten durch das Verstandnis der Bedeutung vor jedem
Eingriff.

Angemessene Untersuchung, Dokumentation und Analyse der historischen
Substanz sind fir die Durchflihrung jeglicher Veranderung oder MaBnahme
erforderlich. Die Integritdt des baulichen Erbes des 20. Jahrhunderts sollte nicht
durch unvertrdgliche MaBnahmen beeintrachtigt werden. Dies verlangt sowohl
eine sorgfaltige Bewertung des Umfanges jener zum Denkmal gehdrenden
Bestandteile, die notwendig sind, um seine Bedeutung auszudriicken, als auch
die Sicherung der gesamten Bandbreite von Eigenschaften und Prozessen,
die zu dieser Bedeutung beitragen. Negative Einfllisse durch Veranderungen,
mangelnden Unterhalt und bloBe Vermutungen sollten vermieden werden.

Das Verstandnis, wie die kulturelle Bedeutung sich im architektonischen
Erbe des 20. Jahrhunderts manifestiert und wie verschiedene Eigenschaften,
Werte und Bestandteile zu dieser Bedeutung beitragen, ist wesentlich, um
angemessene Entscheidungen zu seiner Pflege und zur Erhaltung seiner
Authentizitdt und Integritat treffen zu konnen. Gebaude entwickeln sich mit
der Zeit und spatere Anderungen konnen kulturelle Bedeutung erlangen.
An einem einzigen Denkmal kénnen verschiedene Konservierungsansatze
und -methoden erforderlich sein. Wo es relevant ist, sollte die Absicht der
urspriinglichen Entwerferin und Baumeisterin oder des urspriinglichen
Entwerfers und Baumeisters in ihrer Bedeutung ermittelt werden.

2.2 Eine Methode verwenden, die es erlaubt, vor Beginn der Arbeiten die
kulturelle Bedeutung zu ermitteln, und Richtlinien liefert, um diese zu
erhalten und zu respektieren.

Die Methoden, nach der die Bedeutung des architektonischen Erbes des 20.
Jahrhunderts bewertet wird, sollten einem kulturell angemessenen Ansatz
der Erhaltungsplanung folgen. Das beinhaltet die umfassende historische

Erforschungund Bedeutungsanalyse bei der Entwicklung vonVerfahrensweisen
zu Erhaltung, Umgang und Interpretation der ermittelten kulturellen
Werte. Dabei ist wesentlich, dass solche Analysen vor Beginn der Arbeiten
durchgefiihrt werden, um sicher zu gehen, dass fir die Entwicklung und
Verdnderung eines Objektes geeignete konservatorische Verfahrensweisen
aufgezeigt werden konnen. Es sollte ein Denkmalpflegeplan ausgearbeitet
werden. Es kdnnen auch regionale Denkmalsatzungen und ortsspezifische
Regelwerke zur Erhaltung ausgearbeitet werden®.

2.3 Grenzen akzeptabler Verdnderung festlegen.

Firjede denkmalpflegerische MaBnahme sollten vor einem architektonischen
Eingriff klare Verfahrensweisen und Richtlinien aufgestellt werden wie
das Festlegen akzeptabler Grenzen flir Veranderungen. Ein Erhaltungsplan
sollte die wesentlichen Teile des Denkmals definieren, die Bereiche, in
denen Eingriffe moglich sind, den optimalen Gebrauch der Anlage und
die konservatorischen MaBnahmen, die zu ergreifen sind. Dabei sind die
spezifischen architektonischen Grundsdtze und Bautechnologien des 20.
Jahrhunderts zu berlicksichtigen.

2.4 Interdisziplindre Fachkompetenz einbeziehen.

Denkmalgerechte Planung verlangt eine interdisziplindre Vorgehensweise,
bei der alle Eigenschaften und Werte von kultureller Bedeutung
Berlicksichtigungfinden.FachleuteinmodernenKonservierungstechnologien
und Materialstudien kénnen erforderlich sein, um spezielle Untersuchungen
durchzufiihren und das Wissen Uber die Verwendung und Verbreitung
von nicht-traditionellen Materialien und Methoden an Bauwerken des 20.
Jahrhunderts auszutauschen.

2.5 Wartungs- und Pflegeplane erstellen.

Es ist wichtig, die regelmaBige, vorbeugende Pflege und Wartung der
Architekturdenkmale zu planen. Auch NotsicherungsmaBnahmen kdnnen
erforderlich sein. Kontinuierlicher und angemessener Unterhalt und
periodische Inspektion sind die beste Methode fiir die Erhaltung des
architektonischen Erbes und senken langfristig Reparaturkosten. Ein
Wartungs- und Pflegeplan kann diesen Prozess unterstiitzen.

2.6 Verantwortliche fiir die ErhaltungsmaBBnahmen bestimmen.

Es ist festzulegen, wer flir MaBnahmen an Architekturdenkmalen des 20.
Jahrhunderts verantwortlich und rechen-schaftspflichtig ist. Es kdnnen
Eigentiimer, Denkmalbehdrden, Kdrperschaften, Kommunalverwaltungen
und Nutzer oder auch weitere sein.



2.7 Archivierung und Dokumentation.

Bei Verdnderungen an Architekturdenkmalen des 20. Jahrhunderts ist
es wichtig, eine Dokumentation der Anderungen im Hinblick auf eine
offentliche Archivierung zu erstellen. Dokumentationsverfahren umfassen
je nach Objekt Fotografien, AufmaBzeichnungen, miindliche Uberlieferung,
Laserscans, 3D-Modelle und Befundentnahmen. Die archivalische Forschung
ist ein wichtiger Teil der Planung denkmalgerechter MaBnahmen.

Fir jede MaBnahme sind die Besonderheiten des Denkmals und die
veranlassten Schritte angemessen zu dokumentieren. Die Dokumentation
muss den Zustand vor, wahrend und nach MaBnahmen wiedergeben. Eine
solche Dokumentation ist an einem sicheren Ort und auf zeitgemalBen,
vervielfaltigungsfahigen Tragermedien aufzubewahren. Sie soll die
Darstellung und die Vermittlung des Denkmals unterstiitzen und das
Verstandnis und die Wertschatzung bei Nutzern und Besuchern férdern.

Wissen, das bei den Untersuchungen des Architekturdenkmals erworben
wurde, Inventare und sonstige Dokumentationen sind allen Interessierten
zuganglich zu machen.

Artikel 3. Die technischen Merkmale des Architekturerbes des 20.
Jahrhunderts erforschen.

3.1 Spezifische Reparaturmethoden erforschen und entwickeln, die
den besonderen Baumaterialien und Konstruktionstechniken des 20.
Jahrhunderts gerecht werden.

Baumaterialien und Bautechniken des 20. Jahrhunderts unterscheiden sich
haufig von traditionellen Materialien und Methoden der Vergangenheit.
Es ist erforderlich, spezifische Instandsetzungsmethoden zu erforschen
und zu entwickeln, die den besonderen Bauweisen angemessen sind.
Einige Aspekte des architektonischen Erbes des 20. Jahrhunderts, vor allem
bei Bauten, die nach der Jahrhundertmitte geschaffen wurden, kénnen
besondere Herausforderungen an die Erhaltung darstellen. Das kann an
neuen oder experimentell angewendeten Materialien oder Bauweisen liegen
oder am Fehlen spezieller professioneller Erfahrung mit deren Reparatur.
Urspriingliche/bedeutende Materialien oder Details sollten dokumentiert
werden, falls sie entfernt werden missen und reprasentative Beispiele sind
aufzubewahren.

Vor jedem Eingriff sind die Materialien sorgfdltig zu analysieren. Alle
sichtbaren und unsichtbaren Schaden sind zu identifizieren und ihre Ursachen

VERANDERUNGEN
STEUERN, UM
KULTURELLE
BEDEUTUNG ZU
ERHALTEN

zu analysieren. Einige experimentelle Materialien konnen eine kirzere
Lebensdauer als traditionelle Materialien haben. Sie sind sorgféltig zu
analysieren. Untersuchungen zum Zustand und zur Alterung von Materialien
sind von geeigneten, qualifizierten Fachleuten vorzunehmen, unter
Anwendung zerstérungsfreier und sorgfaltig ausgewdahlter nichtinvasiver
Methoden. Mit Zerstérung verbundene Analysen sind auf das absolute
Minimum zu beschranken. Zur Alterung der Materialien des 20. Jahrhunderts
sind sorgfaltige Analysen erforderlich.

3.2 Die Anwendung von Bauvorschriften und Normen bendtigt flexible
und innovative Herangehensweisen, um fiir Baudenkmale angemessene
Losungen zu erzielen.

Standardisierte  Bauvorschriften und Normen (zB. Anforderungen
an die ErschlieBung, Gesundheits- und Sicher-heitsvorschriften,
Brandschutzbestimmungen, MaBnahmen zur seismischen Ertlichtigung
und zur Verbesserung der Energieeffizienz) missen flexibel angewendet
werden, um die kulturelle Bedeutung bewahren zu kénnen. Grindli-che
Analysen und Verhandlungen mit den zustandigen Behdrden sollten zum
Ziel haben, jeden nachteiligen Einfluss auf das Denkmal zu vermeiden oder
zu minimieren. Jeder Fall sollte nach seinen spezifischen Qualitdten beurteilt
werden®.

Artikel 4. Den konstanten Veranderungsdruck anerkennen und
kontrollieren.

4.1 Die Steuerung von Verdanderungen infolge menschlichen Eingreifens
oderinfolge von Umweltbedingungenistein wesentlicherTeil des Prozesses,
welcher der Erhaltung der kulturellen Bedeutung, der Authentizitat und
der Integritdt von Baudenkmalen dient.

Die Bewahrung der Authentizitdt und Integritdt ist besonders wichtig in
stadtischen Siedlungen, wo Eingriffe aufgrund von Anderungen im téglichen
Gebrauch notwendig sein koénnen, die in ihrer Summe die kulturelle
Bedeutung beeintrachtigen kdnnen.

Artikel 5. Veranderungen sensibel steuern.
5.1 Eine vorsichtige Haltung bei Verdnderungen einnehmen.

Es ist nur so viel wie nétig und so wenig wie mdoglich zu intervenieren. Jeder
Eingriff hat mit Vorsicht zu geschehen. Ausmal und Tiefe jeder Veranderung
sind zu minimieren. Nur erprobte Reparaturmethoden sollten zu Anwendung



kommen. Eingriffe, die Schaden am historischen Material oder
Beeintrachtigungen der kulturellen Bedeutung verursachen kénnen, sind
zu vermeiden. Reparaturen sind so schonend wie méglich durchzufuhren.
Veranderungen mussen so reversibel wie moglich sein.

Zurickhaltende Eingriffe, die die Wirkmdglichkeit und Funktionalitat
eines Denkmals verbessern, konnen unter der Bedingung erfolgen, dass
seine kulturelle Bedeutung nicht nachteilig beeinflusst wird. Wenn eine
Nutzungsanderung erwogen wird, ist darauf zu achten, eine angemessene
neue Nutzung zu finden, welche die kulturelle Bedeutung erhalt.

5.2 Die Wirkung geplanter Veranderungen vor Beginn der Arbeiten
uberpriifen und nachteilige Einfliisse vermeiden.

Vor dem Eingriff in ein Denkmal ist seine kulturelle Bedeutung zu
bewerten, alle Bestandteile sind zu erfassen, ihre Beziehung zueinander
und ihre Lage missen verstanden sein. Der Einfluss der vorgeschlagenen
Anderung auf die kulturelle Bedeutung des Denkmals ist sorgfiltig zu
beurteilen. Fir alle Eigenschaften und Werte ist die Empfindlichkeit
gegenliber Verdnderungen zu analysieren und ihre jeweilige Bedeutung
zu berlicksichtigen. Nachteilige Einfliisse sind zu vermeiden oder so gering
zu halten, dass die kulturelle Bedeutung erhalten bleibt.

Artikel 6. Eine respektvolle Herangehensweise bei Erganzungen und
Eingriffen gewadhrleisten.

6.1 Erganzungen miissen die kulturelle Bedeutung des Denkmals
respektieren.

In gewissen Fillen kann ein Eingreifen (etwa eine neue Ergdnzung)
erforderlich sein, um die Nachhaltigkeit des Denkmals zu sichern. Nach
sorgfaltiger Analyse sind neue Erganzungen so zu gestalten, dass MaBstab,
Lage, Komposition, Proportion, Struktur, Materialien, Textur und Farbigkeit
des Denkmals respektiert werden. Die Ergdnzungen sollen bei naherer
Betrachtung als neu erkennbar sein und zugleich das vorhandene Werk
harmonisch erganzen, ohne mit ihm zu konkurrieren.

6.2 Eingriffe sind so zu gestalten, dass sie den bestehenden Charakter,
MaBstab, Form, Lage, Material, Farbigkeit, Patina und Detaillierung
respektieren.

Eine sorgfdltige Analyse der umgebenden Bauten und die einfiihlsame
Interpretation  ihrer ~ Gestalt ~ konnen  helfen,  angemessene
Gestaltungslésungen zu finden. Das Gestalten im Kontext bedeutet
jedoch nicht Imitation.

UMWELT UND
NACHHALTIGKEIT

Artikel 7. Authentizitat und Integritdt des Denkmals achten.
7.1 Eingriffe sollen die kulturelle Bedeutung beférdern und stiitzen.

Wichtige Bauteile sollen repariert bzw. restauriert, nicht rekonstruiert
werden. Ertlichtigen, Stabilisieren und Erhalten bedeutender Elemente
ist dem Austauschen vorzuziehen. Ersatzmaterialien sind soweit mdglich
anzugleichen und zur Unterscheidung vom Original entsprechend zu
kennzeichnen oder zu datieren.

Die Rekonstruktion vollig verloren gegangener Denkmale oderihrer wichtigen
Gebaudeteile ist keine denkmalpflegerische MaBnahme und wird nicht
empfohlen. Jedoch kann bei Vorliegen entsprechender Dokumentationen
eine begrenzte RekonstruktionsmaBnahme zur gestalterischen Integritdt
und zur Lesbarkeit eines Denkmals beitragen.

7.2 Den Wert bedeutender Schichten der Verdnderung und die Patina
respektieren.

Die kulturelle Bedeutung eines Denkmals als historisches Zeugnis beruht
hauptséchlich auf dem Original mit seinen materiellen Eigenschaften und/
oder auf seinen immateriellen Werten, die seine Authentizitdt ausmachen.
Die kulturelle Bedeutung von Denkmalen in ihrem Erstzustand oder von
spateren Eingriffen ist nicht allein von deren Alter abhdngig. Spatere
Anderungen, die eigene kulturelle Bedeutung erlangt haben, sind bei der
Entscheidung Uber ErhaltungsmaBnahmen anzuerkennen und zu beachten.

Das Alter soll an allen Eingriffen und Anderungen, die mit der Zeit an einem
Denkmal stattgefunden haben, und an seiner Patina wahrnehmbar bleiben.
Dieser Grundsatz gilt fiir die meisten Materialien, die im 20. Jahrhundert
verwendet wurden. Ausstattungen, Einbauten und Beschldge, die zur
kulturellen Bedeutung beitragen, sollen wo immer mdoglich als Teil des
Denkmals am Ort verbleiben®.

Artikel 8. Umwelt und Nachhaltigkeit beriicksichtigen.

8.1 Es bedarf besonderer Sorgfalt, ein angemessenes Gleichgewicht
zwischen der Nachhaltigkeit natiirlicher Ressourcen und der Erhaltung
der kulturellen Bedeutung zu erreichen.

Der Druck auf Baudenkmale, energetisch effizienter zu werden, wird
zunehmen. Die kulturelle Bedeutung sollte durch EnergiesparmaBBnahmen
nicht nachteilig beeinflusst werden.

Denkmalpflege sollte zeitgendssische Ansdtze einer umweltbewussten,
nachhaltigen Entwicklung berlcksichtigen. Eingriffe an einem Denkmal



INTERPRETATION UND
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GLOSSAR

sollten mit nachhaltigen Methoden erfolgen und seine Entwicklung und
seinen Betrieb unterstltze’. Fiir eine praktikable und ausgewogene Ldsung
sind alle Betroffenen einzubeziehen, um die Nachhaltigkeit des Denkmals
zu sichern. Alle mdglichen Optionen im Sinne von Eingreifen, Betreiben
und Interpretieren des Denkmals, seines raumlichen Umfelds und seiner
kulturellen Bedeutung sind fir kiinftige Generationen offenzuhalten.

Artikel 9. Das architektonische Erbe des 20. Jahrhunderts ins Bewusstsein
der breiten Offentlichkeit bringen und es prasentieren.

9.1 Préasentation und Interpretation sind wesentliche Aufgaben der
Denkmalpflege.

Forschungsergebnisse und Konservierungsplane fiir das architektonische
Erbe des 20. Jahrhunderts mussen publiziert und verbreitet werden. Wann
immer maglich, sollen Veranstaltungen und Projekte bei den entsprechenden
Berufsgruppen und in der breiteren Offentlichkeit geférdert werden.

9.2 Kulturelle Bedeutung breit kommunizieren.

Es ist notwendig, den Dialog mit den Meinungstrdgern und mit
Interessensvertretern zu fiihren. Er férdert die Wertschatzung des Erbes des
20. Jahrhunderts und das Verstandnis fur seine Bewahrung.

9.3 Bildungsprogramme um die Pflege des Architekturerbes des 20.
Jahrhunderts erweitern.

Bildungsprogramme und berufliche Ausbildungsangebote missen
die Prinzipien fiir den Erhalt des Architekturerbes aus dem 20.
Jahrhundert einschlieBen®.

Eigenschaften sind die physische Lage, Gestalt (einschlieBlich
Farbgestaltung), Bausysteme und technische Ausristung, Materialien,
asthetische Qualitdten und Gebrauch.

Authentizitdt/Echtheit meint diejenige Qualitdt eines Denkmals, die
dessen kulturelle Bedeutung durch ihre materiellen Eigenschaften und
ihre immateriellen Werte auf stimmige und glaubwirdige Weise ausdriickt.
Sie ist abhangig von der Art des kulturellen Erbes und seinem kulturellen
Kontext.

Bestandteile eines Denkmals konnen Einrichtungen, Ausstattungen,
zugehoriges Mobiliar und Kunstwerke sein, ebenso die Lage und die
umgebende Landschaft.

Erhaltung beinhaltet alle Prozesse, die der Sorge fir ein Denkmal gelten,
mit dem Ziel, seine kulturelle Bedeutung zu bewahren.

Kulturelle Bedeutung meint den  asthetischen, historischen,
wissenschaftlichen, sozialen und/oder geistigen Wert fiir vergangene,
gegenwdrtige oder zukilinftige Generationen. Kulturelle Bedeutung liegt im
Denkmal selbst, seiner Lage, in der materiellen Substanz und Form, in der
Funktion, in Assoziationen, Sinngehalten, Erinnerungen, verwandten Orten
und Gegenstanden. Denkmale kénnen unterschiedliche Bedeutungen flr
verschiedene Personen oder Gruppen besitzen.

Immaterielle Wertekdnnenaufhistorischen,sozialenundwissenschaftlichen
Assoziationen beruhen. Sie sind geistiger Art und verweisen auf den
Schépfergeist der Autorin, des Autors.

Integritdt ist ein MaB fir die Vollstandigkeit und Intaktheit des gebauten
Erbes, seiner Eigenschaften und Werte. Die Priifung, ob die Bedingungen
von Integritdt erfillt sind, verlangt deshalb eine Beurteilung, inwieweit das
Denkmal:

1. Alle Bestandteile enthalt, die notwendig sind, um seinen Wert
auszudrticken.

2. Die gesamte Bandbreite von Eigenschaften und Prozessen aufweist,
welche die Bedeutung des Denkmals vermitteln.

3. Durch nachteilige Effekte der Entwicklung und/oder Vernachldssigung
geschadigt ist.

Eingriff bedeutet Verdnderung oder Anpassung einschlieBlich der
Transformation und Erweiterung.

Wartung/Unterhalt (Instandhaltung) bedeutet die kontinuierliche Fiirsorge
fur Substanz, Geflige und Lage eines Denkmals; sie ist von der Reparatur
(Instandsetzung) zu unterscheiden.

Reversibilitdt bedeutet, dass ein Eingriff im Wesentlichen rlickgangig
gemacht werden kann, ohne Anderungen oder Modifizierungen am
historischen Geflige zu hinterlassen. In den meisten Fallen ist die
Umkehrbarkeit nur bedingt gegeben.



ANMERKUNGEN ' Zu den relevanten Dokumente und Charten gehdren: 3 Freirdume oder Grinflachen um und zwischen Bauwerken oder in
Stadtbereichen sind hdufig Bestandteile einer Gesamtkomposition und einer

- Die Charta von Venedig - Internationale Charta tber die Konservierung und historisch beabsichtigten raumlichen Wahrnehmung.

Restaurierung von Denkmilern und Ensembles (Denkmalbereiche), ICOMOS
1964. 4 Zum Beispiel die "Carta de México" des Wissenschaftlichen Komitees von
ICOMOS Mexiko zur Architektur des 20. Jahrhunderts vom 21. Mérz 2011 oder
die Moskauer Erklarung zum Schutz des kulturellen Erbes des 20. Jahrhunderts
- Die Charta von Washington - Internationale Charta zur Denkmalpflege in von ICOMOS, DOCOMOMO, UIA und WMF vom 18. April 2006.

Historischen Stadten, ICOMOS 1987.

- Die Charta von Florenz - Charta der historischen Garten, ICOMOS 1981.

5 In manchen Féllen haben Materialien, die fiir Bauwerke des 20. Jahrhunderts

- The Eindhoven Statement, DOCOMOMO, 1990. zum Einsatz kamen, eine kilirzere Lebensdauer als traditionelle Materialien.
- Das Dokument von Nara zur Echtheit/Authentizitit, UNESCO-ICCROM-ICOMOS Fehlende Pflege und mangeinde Kenntnisse tiber geeignete Reparaturmethoden,
1994, die den Materialeigenschaften entsprechen, kdnnen bedeuten, dass drastischere

Eingriffe notwendig werden als bei traditionellen Materialien und dass auch
- Die Charta von Burra - Charta des Australischen Nationalkomitees von ICOMOS weitere Eingriffe in der Zukunft erforderlich sind.

uber Statten von kultureller Bedeutung, 1999. S . _ .
g & Ihre Entfernung ist nicht akzeptabel, auBer sie stellt das einzige Mittel dar,

- Prinzipien fur die Analyse, Konservierung und konstruktive Restaurierung des um die Sicherheit und Erhaltung des Denkmals zu ermdglichen. Sie sollten
architektonischen Erbes, ICOMOS 2003. zuriickgefiihrt werden, wo und wenn die Umstande es ermdglichen.
- Die Charta von Nizhny Tagil tber das Industrielle Erbe, TICCIH 2003. 7 Unsere gemeinsame Zukunft. Der Brundtland-Bericht der Weltkommission fiir

- Die Deklaration von Xi'an tber die Bewahrung des Umfelds von Denkmal- Umwelt und Entwicklung, Greven 1987, ISBN 3-923166-16-8.
Bauten, -Statten und -Bereichen, ICOMOS 2005. 8 UIA (Union International des Architectes | International Union of Architects) -

- Die Richtlinien fiir die Durchfiihrung des Ubereinkommens zum Schutz des Architectural Education Commission Reflection Group.

Kultur- und Naturerbes der Welt, UNESCO 2008.

2 Deklaration von Xi'an Uber die Bewahrung des Umfelds von Denkmal-Bauten,
-Statten und -Bereichen, ICOMOS 2005.

© 2011 ICOMOS International Scientific Committee on 20th Century Heritage (ISC20C)
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PRESENTACIO

El Consell Internacional de Monuments i Llocs (ICOMOS) a través del seu Comité Cientific Inter-
nacional del Patrimoni del Segle XX (ISC20C), treballa en la identificacio, conservacio i promocio
del Patrimoni del Segle XX.

ICOMOS és una Organitzacio Internacional No Gubernamental integrada per professionals, que
actua com assesor de la UNESCO en els assumptes relatius al Patrimoni Cultural i la Convencid
del Patrimoni Mundial.

El Document de Madrid és una important contribucio a un dels projectes més ambiciosos del
ISC20C, consistent en identificar els criteris de conservacio, intervencié i gestio del patrimoni
del Segle XX.

El Document de Madrid ha estat elaborat pel ISC20C i presentat a la conferencia internacional
“Criteris de Intervencio en el Patrimoni Arquitectonic del Segle XX", celebrada a Madrid el mes
de juny de 2011 i organitzada pel ISC20C i el Cluster de Patrimoni del Campus Internacional
d'Excel-léncia Moncloa, en collaboracio amb I'Escola Tecnica Superior d'Arquitectura de la Uni-
versitat Politécnica de Madrid (ETSAUPM). Més de 300 delegats internacionals varen debatre
I'esborrany del text presentat que fou aprovat per unanimitat al llarg de la sessi¢ plenaria del
16 de Juny de 2011, al Palau de Cibeles, davant de les Autoritats Municipals ,Comunitaries i de
I'Estat.

El document es troba disponible a la pagina web: http://icomos-isc20c.org/sitebuildercontent/
sitebuilderfiles/madriddocumentenglish.pdf

En aquest moment, el Document de Madrid només es refereix al patrimoni arquitectonic i espe-
cificament als criteris d'identificacid, conservacio i intervencid, pero el ISC20C, esta considerant
la possibilitat d'ampliar el seu abast a tots els llocs del Patrimoni del Segle XX. Amb la finalitat
d'aconseguir que el Document de Madrid sigui considerat un document internacional doctrinal
del ICOMOS, s'haura d'impulsar i sequir el procés habitual regulat, fins aconseguir la seva apro-
vacio en una propera assemblea general del ICOMOS.

SHERIDAN BURKE
President ISC20C - ICOMOS

Sidney, octubre 2011

ICOMOS-ISC20C agraeix el generds patrocini de KALAM i la AEPPAS20 - Associacid per a la Proteccio del Patrimoni
Arquitectonic del Segle XX, per I'edicié d'aquest fullet.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011




PREAMBUL

OBJECTIU
DEL DOCUMENT

CRITERIS DE CONSERVACIO DEL PATRIMONI
ARQUITECTONIC DEL SEGLE XX

DOCUMENT DE MADRID 2011
Madrid, Juny 2011

El Comite Cientific del Patrimoni del segle XX de ICOMOS Internacional (ISC
20C) esta desenvolupant criteris per a la conservacio de bens patrimonials
del segle XX durant els anys 2011 i 2012.

Com a contribucid a aquest debat, la Conferencia Internacional "Criteris
d'Intervencio per al Patrimoni Arquitectonic del Segle XX - CAH 20thC" va
adoptar, el 16 de juny de 2011, el Document de Madrid 2011 “Criteris de
Conservacio del Patrimoni Arquitectonic del segle XX"

El deure de conservar el patrimoni del segle XX té la mateixa importancia
que la obligacio de conservar el d'altres époques.

El patrimoni arquitectonic del segle XX esta en perill dequt a la manca
d'apreciacio i cura. Una part del mateix €s ja irrecuperable, i una altra,
encara més gran, corre el mateix risc. és tracta d'un patrimoni viu que €s
imprescindible entendre, definir, interpretar i gestionar adequadament per a
les generacions futures.

El Document de Madrid 2011 contribueix a la gestio correcta i respectuosa
d'aquest important aspecte del patrimoni cultural. A més de tenir en
compte altres documents referits a la conservacio del patrimoni’, identifica
les qlestions especifiques vinculades a la conservacio del patrimoni
arquitectonic en totes les seves manifestacions, el que no impedeix que
puguin ser d'aplicaci¢ a altres expressions del patrimoni cultural del segle XX.

El document va dirigit a tots els implicats en els diferents processos de la
conservacio del patrimoni.

CONEIXEMENT,
COMPRENSIO
i SIGNIFICAT

El document es complementa amb notes explicatives, aixi com amb un
glossari de termes.

Article 1. Identificar i valorar el significat cultural.
1.1 Aplicar criteris d'identificacid i valoracio acceptats.

Per a la identificacio i l'avaluacio de la importancia del patrimoni han
d'aplicar-se criteris patrimonials acceptats. El patrimoni arquitectonic del
segle XX en concret (inclosos tots els seus elements) constitueix un testimoni
material del seu temps, lloc i Us. El seu significat cultural pot residir tant en
els seus valors tangibles, la seva ubicacio, disseny, sistemes constructius,
instal-lacions, material, estética i Us, com en els intangibles, els historics,
socials, cientifics, espirituals o el seu geni creatiu, o en ambdos.

1.2 Al identificar i valorar el seu significat, s'inclouran els interiors,
elements fixes, mobles i les obres d'art associades.

Al identificar i valorar el patrimoni és important incloure tots aquells
aspectes relacionats amb el bé, com els interiors, elements fixes, mobles i les
obres d'art associades.

1.3 Identificar i avaluar I'entorn i el paisatge associat.

Per entendre la contribucié de I'entorni? al significat d'un bé patrimonial, el
seu paisatge i emplacament han de ser valorats y, en el seu cas, conservats
i gestionats®.

En el cas dels assentaments urbans, els conceptes de la planificacio
corresponent a cada periode i lloc han de ser identificats i el seu significat
reconegut.

1.4 Desenvolupar de manera preventiva inventaris del patrimoni
arquitectonic del segle XX.

El patrimoni precisa una identificacio preventiva a través d'inventaris
sistematitzats, investigacid rigorosa i estudis realitzats per equips
multidisciplinars, plantejant mesures de proteccio estipulades per les
autoritats responsables del planejament i el patrimoni.

1.5 Utilitzar analisi comparatius per establir el significat cultural.

Per la valoracié del significat del patrimoni els bens han de ser
comparativament identificats i avaluats per analitzar i comprendre el seu
significat.



Article 2. Aplicar una metodologia apropiada al desenvolupament del
pla de conservacio.

2.1 Mantenir la integritat a través de I'enteniment del seu significat abans
de qualsevol intervencio.

Qualsevol intervencid precisa una rigorosa investigacié, documentacio i
analisi historics previs. La integritat del patrimoni no s'ha de veure afectada
per intervencions insensibles. Aix0 requereix una meticulosa avaluacio
del lloc, que inclogui tots els elements que contribueixin a assegurar el
manteniment de les seves caracteristiques i el seu significat. Han d'evitar-se
els efectes adversos del desenvolupament, la desatencid i les conjetures.

La comprensié de la manera com el significat cultural es manifesta en el
patrimoni, aixi com als diferents elements i valors que hi contribueixen,
resulta essencial en la presa de decisions adequades per la seva cura i la
conservacio de la seva autenticitat i integritat. Els edificis evolucionen amb
el temps, i les noves alteracions poden adoptar un significat cultural. Un
mateix bé pot requerir diferents enfoques i metodes de conservacio. L'opinio
de 'autor ha de ser tinguda en compte quan es consideri rellevant.

2.2 Utilitzar una metodologia que avalui el significat cultural i proporcioni
criteris per a la seva conservacio i respecte abans de comencar el treball.

La metodologia utilitzada per a l'avaluacio del significat del patrimoni ha
de seguir criteris de conservacio adequats. Deura incloure una investigacio
historica i I'analisi de les politiques de conservacid, gestid i interpretacio
del seu significat cultural. Es essencial que aquests analisi previs hagin
finalitzat abans de comencar qualsevol treball, per garantir que I'aplicacid
dels criteris especifics de conservacio guiaran la seva intervencio. S'han de
preparar plans de conservacid. Podran desenvolupar-se cartes regionals i
declaracions vinculades a un lloc especific®.

2.3 Establir limits als canvis acceptables.

Per cada actuacio de conservacio, hauran d'establir-se criteris i directrius
previs al seu inici, definint els limits acceptables de la intervencio. Un pla
de conservacié haura de definir els elements significatius del bé, les arees
susceptibles d'intervencio, I'us optim i les mesures de conservacio que hagin
d'adoptar-se. Haura d'atendre els principis arquitectonics i les tecnologies
especifiques emprades el segle XX.

2.4 Emprar experts interdisciplinars.

Els plans de conservacio requereixen un enfocament interdisciplinar, que
tingui en compte tot aspecte que contribueixi al significat cultural. Els
especialistes en nous materials i tecnologies de conservacio poden tenir que
dur a terme investigacions i intercanvis de coneixement especifics dequt a
I'Us i proliferacio de materials i métodes no tradicionals en el segle XX.

2.5 Incloure un pla de manteniment.

Es important establir un pla per vetllar preventivament pel bon estat i el
manteniment regular del patrimoni, podent ser també necessari incloure
un pla de consolidacié d'emergeéncia. El manteniment continuat i adequat
i les inspeccions regulars sén, conseqlientment, les millors mesures de
conservacio del patrimoni, i redueixen els costos a llarg termini. Un pla de
manteniment servira d'ajuda en aquest procés.

2.6 ldentificacio dels responsables en la acci6 de conservacio.

Es important identificar les parts encarregades i responsables de la accio
de conservacié del patrimoni. Aquestes poden incloure, sense limitacions, a
propietaris, autoritats patrimonials, comunitats, governs locals i ocupants.

2.7 Arxius i documentacio.

Es important I'elaboracié de documentacio destinada als arxius publics quan
es duguin a terme canvis en el patrimoni. Les teécniques de documentacio
han d'incloure, depenent de les circumstancies, fotografies, dibuixos a
escala, testimonis, models tridimensionals, mostres, avaluacio no destructiva
i recopilacio documental. La investigacio en arxius €s una part important del
procés per elaborar el pla de conservacio.

Per qualsevol intervencid s'han de documentar adequadament les
peculiaritats del bé, aixi com les mesures adoptades. La documentacio ha de
recollir I'estat al inici, durant i després de la intervencio. Dita documentacio
ha de ser custodiada en lloc sequr i en un format reproduible. Aquesta
contribuira a la interpretacio i I'enteniment del bé, augmentant d'aquesta
manera la comprensio i el gaudiment per part dels usuaris i els visitants.
La informacio obtinguda en la investigacié del patrimoni, aixi com en altres
inventaris i documents, deura ser accessible a totes aquelles persones
interessades en ell.

Article 3. Investigacid sobre els aspectes técnics del patrimoni
arquitectonic del segle XX.

3.1 Investigacio i desenvolupament de meétodes especifics de conservacio
adequats als materials i técniques constructives propies del segle XX.

Freqlentment, els materials i tecniques constructives del segle XX
difereixen dels del passat. Per aquesta rao, es requereix l'investigacio i el
desenvolupament de métodes de conservacio especifics adequats a aquestes
tipologies constructives uniques. Alguns elements d'aquest patrimoni,
en particular els creats en la segona meitat del mateix, poden implicar
desafiaments especifics per la seva conservacio. Aixo pot ser resultat de I'Us



GESTIO DEL CANVI
PER CONSERVAR
EL SIGNFICAT
CULTURAL

de materials i metodes constructius nous o experimentals o, simplement, de
la caréncia d'experiéncia professional especifica en la seva conservacio. Els
materials i detalls significatius que hagin de ser retirats, seran documentats,
i es guardaran mostres representatives dels mateixos.

Préviament a tota intervencid, cal analitzar i identificar curosament
qualsevol dany visible o invisible. Alguns dels nous materials poden tenir
un periode de vida més curt que els tradicionals, per el que és necessari que
siguin especialment observats. Aquestes investigacions han de ser portades
per professionals degudament qualificats, usant métodes no destructius
ni invasius. Els analisis destructius es reduiran al minim. Es requereix una
investigacio metodica de I'envelliment dels nous materials del segle XX.

3.2 L'aplicacio de la normativa precisa enfoques flexibles i innovadors que
assegurin bons resultats en el patrimoni.

L'aplicacio de les normes de construccio (per exemple les de accessibilitat,
sequretat i salut, proteccio contra incendis, sismica i de millora de I'eficiéncia
energética) pot requerir adaptacions per conservar el significat cultural.
L'analisi pormenoritzatila negociacio amb lesautoritats buscaran minimitzar
els impactes negatius. Cada cas ha de ser valorat individualmente®.

Article 4. Reconeixement i gestio de les constants pressions a favor del
canvi.

4.1 Tant si es deuen a la intervencio humana com a les condicions
mediambientals, la gestié dels canvis €s part essencial del procés de
conservacio per mantenir el significat cultural, la autenticitat i la integritat
del patrimoni.

La conservacio de la autenticitat i la integritat és particularment important
en els assentaments urbans, en els que poden ser necessaris canvis derivats
de I'Us quotidia que tinguin un impacte en el significat patrimonial.

Article 5. Gestionar els canvis amb sensibilitat.
5.1 Adoptar un criteri cautelds en front els canvis.

Es fara tant com sigui necessari i tan poc com sigui possible. Qualsevol
intervencid ha de ser cautelosa. L'abast i la profunditat de qualsevol
intervencio han de ser minimitzats. S'empraran métodes de reparacio
experimentats per evitar els tractaments que poguessin danyar els materials
historics i el seu significat cultural; les reparacions es duran a terme de la
forma menys invasiva possible. els canvis han de ser tot lo reversibles que
sigui possible.

Poden fer-se petites intervencions que millorin el comportament i la
funcionalitat del lloc a condici¢ de que el significat cultural no es vegi danyat.
| quan es plantegi un canvi d'Us, aquest sera I'adequat per conservar-lo.

5.2 Avaluar l'impacta dels canvis proposats en el patrimoni i tractar de
minimitzar-los abans del inici del treball.

Abans d'intervenir en qualsevol bé patrimonial, deuen definir-se tots els
seus elements i comprendre les seves relacions i context respecte del seu
significat cultural. S'ha d'avaluar en detall I'impacta de la proposta en els
valors patrimonials. S'analitzaran amb sensibilitat els canvis en tots els
atributs, conservant-se les components més importants. S'eliminaran els
impactes negatius que distorsionen el seu significat.

Article 6. Assegurar el caracter respectuds de les ampliacions
i intervencions.

6.1 Les ampliacions han de respectar el significat cultural.

En alguns casos poden ser requerides intervencions i ampliacions que
assegurin la sostenibilitat del bé patrimonial. Després una analisi acurada,
aquestes ampliacions s'hauran de dissenyar respectant el significat cultural
del bé patrimonial. Han de ser reconeixibles com a elements nous, clarament
identificables i mantenir I'narmonia amb el lloc, sense competir amb ell.

6.2 Projectar les intervencions tenint en compte els seus valors.

L'analisi acurat de I'entorn i la correcta interpretacié del seu disseny poden
ajudar a proveir solucions de disseny apropiades que tinguin en compte
el caracter, emplacament, escala, forma, composicio, proporcid, traca,
estructura, materials, textura, color, patina i detalls existents. Projectar
d'acord amb el context no significa imitar.

Article 7. Respecte a la autenticitat i integritat del bé.
7.1 Les intervencions han de potenciar i mantenir el significat cultural.

Els elements significatius han de reparar-se o restaurar-se, més que
substituir-se. Es preferible consolidar i conservar elements a substituir-los.
Quan sigui possible, els materials usats seran semblants als originals, pero
es marcaran i dataran per distingir-se d'aquestos.

La reconstruccio de bens patrimonials totalment perduts o dels seus elements
principals no constitueix un acte de conservacio i no és recomanable. La
reconstruccio d'elements aillats, si es basa en documentacio, pot contribuir
a la correcta interpretacio del bé patrimonial.
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7.2 Respectar el valor dels canvis significatius superposats, i de la patina
del temps.

El significat cultural d'un bé com a testimoni historic es basa principalment
en la seva substancia material original o significativa, ifo en els seus valors
intangibles que defineixen la seva autenticitat. En qualsevol cas, el significat
cultural d'un bé patrimonial, original o derivat d'intervencions posteriors,
no depén només de la seva antiguitat. Canvis posteriors que hagin adquirit
la seva propia significacio cultural deuen ser reconeguts i considerats en el
moment de prendre decisions sobre la seva conservacio.

La antiguitat ha de ser identificable tant a través dels canvis produits en el
temps com per la seva patina. Aquest principi és aplicable a la majoria dels
materials del segle XX.

Els continguts, estris fixes i accessoris que contribueixin al significat cultural
deuen ser mantinguts en el bé en la mesura de lo possible®.

Article 8. Considerar la sostenibilitat mediambiental.

8.1 Es convenient assolir un equilibri adequat entre la sostenibilitat
mediambiental i el manteniment del significat cultural.

Las pressions per millorar I'eficiencia energética es veuran incrementades
amb el temps. El significat cultural no ha de veure's danyat per les mesures
de millora de la eficiéncia energética.

La conservacié ha de considerar els criteris contemporanis de sostenibilitat
mediambiental. Les intervencions en un bé patrimonial deuen executar-
se amb meétodes sostenibles i servir al seu desenvolupament i gesti¢’. Per
assolir una solucié equilibrada, es consultara als actors implicats amb la
finalitat d'assegurar la sostenibilitat del bé. Han de posar-se a disposicio de
les futures generacions totes les opcions possibles en termes d'Intervencio,
gestio i interpretacié del lloc, del seu emplacament i dels seus valors
patrimonials.

Article 9. Promoure i celebrar el patrimoni arquitectonic del segle XX
amb la societat.

9.1 La promocio i interpretacio son aspectes vitals del procés de
conservacio.

Es publicaran i difondran, quan sigui possible, les investigacions, plans de
conservacio, commemoracions i projectes sobre el patrimoni tant en I'ambit
professional com fora d'ell.

GLOSARI

9.2 Comunicar els valors del patrimoni de forma amplia.

Establir un dialeg amb el public especific i els actors implicats que afavoreixi
I'apreciacio i comprensio de la conservacio del patrimoni.

9.3 Fomentar i recolzar la inclusié de la conservacio del patrimoni del
segle XX en els programes educatius professionals.

Els programes educatius i de formacidé de professionals han de
incloure els principis de conservacio del patrimoni arquitectonic del
segle XX&,

Atributs inclouen I'emplacament, el disseny, els sistemes constructius, els
equipaments técnics, les fabriques, les qualitats estétiques i I'Us.

Autenticitat és la qualitat d'un bé patrimonial per expressar els seus valors
culturals, a través de la seva presencia material i els seus valors intangibles
de una forma creible i certa. Depén del tipus de patrimoni i del seu context
cultural.

Components d'un bé patrimonial poden ser els interiors, els equipaments, el
mobiliari associat, els ornaments, I'emplacament i el paisatgisme.

Conservacio es refereix a tots els processos de vetlla encaminats al
manteniment de la seva significacio cultural.

Significat cultural es refereix al valor estétic, historic, cientific i social i/o
espiritual de generacions passades, presents o futures. Aquesta significacio
cultural es plasma en el lloc en si mateix, en el seu emplacament, la seva
estructura, el seu us, les seves associacions, els seus significats, els seus
registres, i els seus llocs i objectes relacionats. Aquests llocs poden tenir una
amplia varietat de significacions per diferents individus o grups.

Valor intangible pot incloure els historics, els socials, els cientifics, els
espirituals o els genis creatius.

Integritat és la mesura de la conservacio en la seva totalitat del patrimoni
construit i els seus atributs. L'analisi del estat d'integritat requereix per tant
una valoracié de fins on el bé:

1. Inclou tots els elements precisos per expressar el seu valor.

2. Assegura la completa representacio dels trets i processos que transmet la
significacio del lloc.

3. Sofreix efectes adversos de la seva evolucid i/o negligéncia.



Intervencio és tot canvi o adaptacio, incloent transformacions i ampliacions.

Manteniment significa la continuada vetlla de la conservacio, tant de
I'estructura com de l'entorn del bé, i s'ha de distingir de reparacio.

Reversibilitat significa que una intervencio pot desfer-se sense causar
alteracions o canvis en l'estructura historica basica. En casi tots els casos, la
reversibilitat no és absoluta.

NOTES

' Els documents i cartes rellevants inclouen:

- Carta de Venécia - Carta internacional per a la Conservacio i Restauracio dels
Monuments i llocs, 1964.

- Carta Floréncia - Jardins Historics i Paisatges Culturals, 1981.

- Carta de Washington - Carta per a la Conservacio de Ciutats Historiques i Arees
Urbanes, 1987.

- Declaracié 'Eindhoven, DOCOMOMO, 1990.
- Document de Nara sobre I'Autenticitat, 1994.

- Carta de Burra - La Carta de ICOMOS Australia per els llocs de Significacid
Cultural, 1999.

- Principis per I'Analisi, Conservacio i Restauracio Estructural del Patrimoni
Arquitectonic, 2003.

- Carta de Nizhny Tagil per al Patrimoni Industrial, TICCIH, 2003.

- Declaracié de Xi'an sobre la Conservacié de la Configuracid i Estructures, llocs i
Arees, ICOMQOS, 2005.

- Conservacio del Patrimoni Mundial: Directrius Operatives, 2008.

N

Declaraci6 de Xian sobre la Conservacion de la Configuracion y Estructuras, Sitios
y Areas, ICOMOS, 2005.

w

Els espais a 'aire lliure, o les zones verdes al voltant o entre objectes arquitectonics
0 en arees urbanes, freqlientment representen elements constitutius de una
composicio global i d'una histdricament pretesa percepcié especial.

s

Per exemple, el Text de Mexic i la Declaracio de Moscu.

o

En alguns casos, els materials usats en la construccio del patrimoni del segle XX
tenen un periode de vida més curt que els tradicionals. La auséncia de métodes
i coneixements de conservacio basats en les seves caracteristiques materials pot
determinar la necessitat d'intervencions més drastiques que en els materials
tradicionals i requerir, a més, intervencions addicionals en el futur.

=)

La seva eliminacio és inacceptable, a menys que sigui I'Unica manera de garantir
la seva seguretat i conservacio. Han de ser reinsertats on i quan les circumstancies
ho permetin.

~

“Informe Brundtland” sobre el nostre Futur Comu (1987), Comissid Mundial de
les Nacions Unides sobre el Medi Ambient i el Desenvolupament (WCDE), Oxford
University Press, ISBN: 0-19-282080-X.
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FOREWORD

The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCQ's adviser on cultural heritage and the World Heritage Convention.

The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.

The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;//icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at guiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

O Documento de Madrid ¢ um importante contributo internacional para a proteccdo do Patri-
monio Cultural que estabelece os critérios de identificacdo, conservacdo, intervencgdo e gestdo do
patrimonio arquitectonico do século XX, um texto imprescindivel e esperado dada a auséncia de
documentos doutrinarios internacionais a este respeito.

0 Documento de Madrid foi elaborado pelo ISC20C, Comité Cientifico Internacional do Patrimo-
nio do Século XX do ICOMOQS, Conselho Internacional de Monumentos e Sitios, e apresentado na
conferéncia internacional “Critérios de Intervencdo no Patrimonio Arquitectdnico do Século XX
- CAH20thC", celebrada em Madrid em Junho de 2011 e organizada pelo ISC20C e pelo Cluster
de Patriménio do Campus Internacional de exceléncia Moncloa, em colaboracédo com a Escola
Técnica Superior de Arquitectura da Universidade Politécnica de Madrid.

Mais de 300 assistentes internacionais debateram o esboco do texto que foi aprovado por una-
nimidade na sessao plenaria de 16 de Junho de 2011, no Palacio de Cibeles perante as Autorida-
des Municipais, Comunitarias e do Estado. O documento encontra-se disponivel na pagina web:
www.aeppas20.0rg

Na actualidade o Documento de Madrid refere-se apenas ao patrimonio arquitectonico e especi-
ficamente aos seus critérios de identificacao, conservacao e intervencao, no entanto, esta aberto
a uma futura incorporacgdo de outras tipologias patrimoniais do século XX.

AEPPAS20, Associacdo Espanhola para a Proteccdo do Patrimonio Arquitectdnico do Século XX,
pretende contribuir com a edicdo deste caderno para a maxima difusdao deste texto de extraor-
dinaria importancia, como demonstra a aprovacao da Resolucdo GA 2011/32 da XVII Assembleia
Geral do ICOMOS em Paris, como primeiro passo do processo para ser finalmente adoptado como
texto doutrinario. Editou-se este caderno em trés idiomas (espanhol, inglés e francés) e no futuro
AEPPAS20 espera oferecé-lo noutros idiomas que ja estdo em estudo.

Esta edicdo do Documento de Madrid insere-se no programa de actividades de AEPPAS20, cujo
objectivo é fomentar, proteger e divulgar o patrimonio arquitectonico do século XX.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-presidente de ISC20C - ICOMOS

Madrid, outubro 2011



PREAMBULO

OBJECTIVO DO
DOCUMENTO

CRITERIOS PARA A CONSERVAGAO DO PATRIMONIO
ARQUITECTONICO DO SECULO XX

DOCUMENTO DE MADRID 2011
Madrid, Junho de 2011

0 Comité Cientifico Internacional para o Patrimonio do Século XX (ISC200),
do ICOMOS, esta a desenvolver directrizes para a conservacao de bens
patrimoniais do século XX durante o biénio 2011-2012.

Como contributo para este debate, a Conferéncia Internacional "Critérios de
Intervencdo para o Patrimonio Arquitectonico do Século XX - CAH 20thC"
adoptou, a 16 de Junho de 2011, o Documento de Madrid 2011 “Critérios
para a Conservacao do Patrimdnio Arquitectonico do Século XX"

A obrigacao de conservar o patrimonio do século XX tem a mesma
importancia que o nosso dever de conservar o patrimonio significativo de
€pocas anteriores.

Mais que nunca, o patrimonio arquitectonico deste século esta em risco
devido a falta de apreciacdo e manutencdo. Uma parte ¢ ja irrecuperavel,
e outra, ainda maior, esta em perigo. Trata-se de um patrimonio vivo que
¢ essencial entender, definir, interpretar e gerir adequadamente para as
geracOes futuras.

O Documento de Madrid 2011 procura contribuir para o tratamento
apropriado e respeitoso deste importante periodo do patrimoénio
arquitectonico. Reconhecendo os documentos relativos a conservacao do
patrimonio existentes’, o Documento de Madrid identifica em simultaneo
muitasdas questdes especificamente vinculadasa conservacao do patrimonio
arquitectdnico. Ndo obstante, ainda que se aplique especificamente ao
patrimonio arquitectonico em todas as suas manifestacoes, muitos dos seus
conceitos podem igualmente aplicar-se a outras expressoes do patrimonio
cultural do século XX.

O documento dirige-se a todos os envolvidos nos diferentes processos da
conservacgao do patrimonio.

Sao incorporadas notas explicativas onde necessario e um glossario de
termos completa o documento.

CONHECIMENTO
AVANCADO,
COMPREENSAO
E SIGNIFICADO

Sao incorporadas notas explicativas onde necessario e um glossario de
termos completa o documento.

Artigo 1. Identificar e avaliar o significado cultural.
1.1 Aplicar critérios de identificacdo e avaliacdo aceites.

Na identificacdo e avaliacdo da importancia do patriménio arquitectonico
do século XX, devem aplicar-se critérios patrimoniais aceites. O patrimonio
arquitectonico deste século em concreto (incluindo todos os seus
elementos) constitui um testemunho material do seu tempo, lugar e uso.
O seu significado cultural pode residir nos seus atributos tangiveis, incluindo a
sua localizacéo fisica, desenho (por exemplo, esquemas cromaticos), sistemas
construtivos e equipamento técnico, materiais, qualidade estética e uso, bem
como nos seus valores intangiveis, nomeadamente valores histéricos, sociais,
associacoes cientificas ou espirituais, ou 0 génio criativo do seu autor.

1.2 Identificar e avaliar a importancia de interiores, acessorios, mobiliario
e obras de arte associadas.

Para compreender o patrimonio arquitectonico do século XX é importante
identificar e avaliar todos os componentes de um sitio, incluindo interiores,
acessorios e obras de arte associadas.

1.3 Identificar e avaliar a implantagdo e as paisagens associadas.

Para compreender o contributo do contexto? para o significado de um
bem patrimonial, a sua implantacdo e paisagens associadas devem ser
identificadas e avaliadas®.

No caso de implantactes urbanas, os diferentes conceitos e esquemas de
planeamento relevantes para cada periodo e sitio devem ser identificados e
0 seu significado reconhecido.

1.4 Desenvolver de forma proactiva inventarios do patrimdnio
arquitectonico do século XX.

O patrimoénio arquitectonico do século XX necessita de ser identificado e
avaliado de forma proactiva através de inquéritos e inventarios sistematicos,
investigacdo rigorosa e estudos realizados por equipas multidisciplinares,
com medidas preventivas de conservacdo estabelecidas pelas autoridades
responsaveis nas areas de planeamento e patrimonio.

1.5 Utilizar analises comparativas para estabelecer o significado cultural.

Na avaliacdo do significado do patrimdnio arquitectonico do século XX, os
bens devem ser comparativamente identificados e avaliados de forma a
permitir uma analise e compreensao do seu significado relativo.



Artigo 2. Aplicar uma metodologia de planeamento da conservagdo
apropriada.

2.1 Manter a integridade através do entendimento do significado antes de
qualquer intervencao.

E necessaria uma adequada investigacdo, documentacio e analise da
materialidade histérica de um bem para guiar qualquer mudanca ou
intervencdo. A integridade do patrimdnio arquitectonico do século XX nao
deve ver-se afectada por intervencoes insensiveis. Desta forma requerse uma
cuidadosa avaliacdo da medida em que um sitio inclui todos os componentes
necessarios para expressar o seu significado e também para garantir uma
completa representacao das caracteristicas e processos que contribuem para
0 seu significado. Os efeitos adversos da transformacdo e da negligéncia,
incluindo as conjecturas, devem ser evitados.

A compreensdo da forma pela qual o significado cultural se manifesta no
patrimonio arquitectonico do século XX, e como os diferentes atributos,
valores e componentes contribuem para esse significado, é essencial para
tomar decises adequadas sobre a sua manutencao e a conservacao da sua
autenticidade e integridade. Os edificios evoluem com o tempo, e as novas
alteracdes podem adquirir um significado cultural. Um mesmo bem pode
requerer diferentes abordagens e métodos de conservacdo. A opiniao do autor
ou construtor original deve ser solicitada quando se considere relevante.

2.2 Utilizar uma metodologia que avalie o significado cultural e providencie
politicas para a sua conservacgdo e respeito, antes do inicio dos trabalhos.

A metodologia utilizada na avaliacao do significado do patriménio
arquitecténico do século XX deve sequir um planeamento de conservacdo
culturalmente apropriado. Devera incluir-se uma investigacao historica
abrangente e uma analise da sua importancia no desenvolvimento de
politicas para conservar, gerir € interpretar o significado cultural identificado.
E essencial que estas analises se finalizem antes do inicio de qualquer
trabalho, de modo a garantir a definicao prévia de politicas de conserva¢ao
especificas que sirvam de guia a intervencdo. Devem preparar-se planos
de conservacdo. Poderao desenvolver-se cartas regionais de patrimonio e
declaragbes vinculadas a um sitio especifico®.

2.3 Estabelecer limites de alteracdo aceitavel.

Para cada acclo de conservacdo devem estabelecer-se politicas e directrizes
claras, antes do inicio de qualquer intervencao arquitectonica, deve registar
o0 estado antes, durante e apos a intervencao. A referida documentacdo
deve ser guardada em lugar seqguro e em formato reproduzivel actualizado.

Esta contribuird para a apresentacao e interpretacao do bem, aumentando
desta forma a compreensao e a apreciacdo por parte de usuarios e visitantes.
A informacdo obtida na investigacao do patrimonio arquitectonico, assim
como em outros inventarios e documentacao, deve ser acessivel a todos o0s
interessados.

Artigo 3. Investigacdo sobre os aspectos técnicos do patrimonio
arquitectonico do século XX.

3.1 Investigar e desenvolver métodos especificos de conservacdo
adequados aos materiais e técnicas construtivas proprias do século XX.

Os materiais e técnicas construtivas do século XX diferem frequentemente
dos materiais tradicionais e métodos do passado. E necessario investigar e
desenvolver métodos de conservacdo especificos apropriados para tipologias
construtivas unicas. Alguns aspectos do patriménio arquitecténico do século
XX, especialmente em obras criadas na segunda metade do século, podem
apresentar desafios de conservacdo especificos. Isto pode ser resultado
do uso de materiais e métodos construtivos novos ou experimentais ou,
simplesmente, da caréncia de experiéncia profissional especifica na sua
conservacdo. Os materiais ou detalhes originais/significativos devem ser
registados em caso de necessidade da sua remocdo, devendo guardar-se
amostras representativas dos mesmos.

Previamente a qualquer intervencdo, estes materiais devem ser
cuidadosamente analisados, identificando-se e compreendendo-se
qualquer dano visivel ou invisivel. Alguns materiais experimentais podem
ter um periodo de vida mais curto que os materiais tradicionais, pelo que
€ necessario analisa-los cuidadosamente. Investigacdes sobre o estado
e deterioracao dos materiais devem ser conduzidas por profissionais
devidamente qualificados, usando criteriosamente métodos nao destrutivos
e ndo invasivos.

As analises destrutivas reduzir-se-20 ao minimo absoluto. Requer-se uma
investigacdo cuidadosa do envelhecimento dos materiais do século XX.

3.2 A aplicacdo das normas de edificacdo vigentes necessita de
abordagens flexiveis e inovadoras para assegurar solucdes apropriadas
de conservacao do patrimonio.

A aplicacdo das normas de edificacdo vigentes (por exemplo as de
acessibilidade, sequranca e saude, proteccao contra incéndios, sismica e de
melhoria da eficiéncia energética) pode requerer adaptacdes para conservar
o significado cultural. Uma analise pormenorizada e a negociacdo com as
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autoridades deverdo procurar minimizar os impactes negativos. Cada caso
deve ser avaliado individualmente®.

Artigo 4. Reconhecer e gerir as constantes pressoes a favor da mudanca.

4.1 Seja em resultado da intervencdo humana, ou de condicées ambientais,
a gestdo de mudancas € uma parte essencial do processo de conservacao
para manter o significado cultural, a autenticidade e a integridade do
patrimonio.

A conservacdo da autenticidade e da integridade € especialmente importante
nas implantacdes urbanas, nas quais podem ser necessarias intervencoes
devidas a mudancgas no uso quotidiano que sdo susceptiveis de ter um
impacto no significado cultural do patrimonio.

Artigo 5. Gerir as mudancas com sensibilidade.
5.1 Adoptar uma abordagem cautelosa as mudancas.

Fazer apenas tanto quanto seja necessario e tao pouco quanto seja possivel.
Qualquer intervencao deve ser cautelosa. O alcance e a profundidade de
qualquer intervencao devem ser minimizados. Utilizar métodos de reparacao
experimentados e evitar tratamentos que possam danificar os materiais
historicos e o seu significado cultural; as reparacées devem ser executadas
utilizando o minimo possivel de meios invasivos. As alteraces devem ser
tdo reversiveis quanto possivel.

Podemserintroduzidas pequenasalteracées que melhorem o comportamento
e a funcionalidade de um bem na condi¢do de que o seu significado cultural
nao se veja prejudicado. Quando se pondera uma mudanca de uso, deve
ter-se o cuidado de encontrar uma reutilizacdo adequada que conserve o
significado cultural do patrimonio.

5.2 Avaliar o impacto das alteragdes propostas antes do inicio dos
trabalhos e procurar mitigar quaisquer impactos adversos.

Antes de intervir em qualquer bem patrimonial ¢ necessario avaliar o
seu significado cultural, devendo definir-se todos os seus elementos e
compreender-se a sua relacdo e implantacdo. O impacto da alteracdo
proposta no significado cultural do patrimonio deve ser minuciosamente
avaliado. A sensibilidade a mudanca de cada atributo e valor deve ser
analisada em funcdo do seu significado. E necessario evitar os impactos
adversos ou mitiga-los de forma a preservar o significado cultural do
patrimonio.

Artigo 6. Assegurar uma abordagem respeitadora as ampliacdes e
intervencoes.

6.1 As ampliacdes tém de respeitar o significado cultural do patrimonio.

Em alguns casos pode ser necessaria uma intervencdo (tal como uma
ampliacdo) para assegurar a sustentabilidade do bem patrimonial. Apos uma
analise cuidadosa, as ampliaces devem desenhar-se respeitando a escala, a
implantacao, a composicao, a proporcao, a estrutura, os materiais, a textura
e a cor do bem patrimonial. Estas ampliacdes devem ser reconheciveis como
elementos novos, identificaveis sob atenta observacao, mas desenvolvidas
de forma a manter a harmonia com a preexisténcia; complementando sem
competir.

6.2 As novas intervencbes devem ser desenhadas tendo em conta o
caracter, escala, forma, implantacdo, materiais, cores, patina e detalhes
do patrimdnio existente.

Aanalise cuidadosa dos edificios envolventes e a correcta interpretacdo do seu
desenho pode assistir o desenvolvimento de solugdes de projecto apropriadas.
No entanto, projectar com atencdo ao contexto nao significa imitar.

Artigo 7. Respeitar a autenticidade e a integridade do bem.
7.1 As intervencbes devem potenciar e manter o significado cultural.

Os elementos significativos devem reparar-se ou restaurar-se, mais que
substituir-se. £ preferivel estabilizar, consolidar e conservar elementos
significativos a substitui-los. Quando possivel, os materiais de substituicdo
utilizados deverdo ser semelhantes aos originais, mas marcados ou datados
para distingui-los.

A reconstrucdo de bens patrimoniais totalmente perdidos ou dos seus
elementos construidos principais nao constitui uma ac¢ao de conservacao
e ndo ¢ recomendavel. No entanto, a reconstrucdo de elementos isolados,
se apoiada em documentacéo, pode contribuir para a integridade efou a
correcta interpretacdo do bem patrimonial.

7.2 Respeitar o valor de alteracdes significativas sobrepostas, e a patina
do tempo.

0 significado cultural de um bem como testemunho historico baseia-se
principalmente nos seus atributos materiais originais ou significativos efou
nos seus valores intangiveis que definem a sua autenticidade. Em qualquer
caso,osignificado cultural de um bem patrimonial original, ou de intervencoes



SUSTENTABILIDADE
AMBIENTAL

INTERPRETACAO
E COMUNICACAO

posteriores, ndo depende apenas da sua antiguidade. Alteracdes posteriores
que tenham adquirido o seu proprio significado cultural devem ser
reconhecidas e consideradas na tomada de decisdes sobre a conservacao.

A antiguidade deve ser identificavel tanto através de todas as intervencoes e
alteracdes realizadas através dos tempos como da sua patina. Este principio
¢ importante para a maioria dos materiais utilizados no século XX.

Os conteudos, elementos fixos e acessorios que contribuem para o
significado cultural devem ser sempre mantidos, integrados no bem, na
medida do possivel®.

Artigo 8. Considerar a sustentabilidade ambiental.

8.1 Deve procurar-se alcancar um equilibrio adequado entre a
sustentabilidade ambiental e a conservacéo do significado cultural.

As pressdes para melhorar a eficiéncia energética do patrimonio
arquitectdnico ver-se-ao incrementadas com o tempo. O significado cultural
nao deve sofrer impactos adversos das medidas de melhoria da eficiéncia
energética.

A conservacao deve ter em conta os critérios contemporaneos de
sustentabilidade ambiental. As intervencdes num bem patrimonial devem
executar-se com métodos sustentaveis e adequar-se ao processo do seu
desenvolvimento e gestdo’. Para obter uma solucéo exequivel e equilibrada, é
necessaria a consulta de todos os actores implicados com o fim de assegurar
a sustentabilidade do patrimonio. Devem manter-se a disposicao das futuras
geracdes todas as opgoes possiveis em termos de intervencao, gestao e
interpretacdo do bem, do seu enquadramento e do seu significado cultural.

Artigo 9. Promover e celebrar o patrimonio arquitectonico do século XX
com a comunidade.

9.1 A promocéo e interpretacdo sao partes essenciais do processo de
conservacao.

Publicar e difundir investigacdes e planos de conservacao do patriménio
arquitecténico do século XX, e promover eventos e projectos, quando
possivel, tanto no ambito profissional como na comunidade em geral.

9.2 Comunicar de forma alargada os valores do patrimonio.

Estabelecer um dialogo com o publico especifico e os actores implicados
que favoreca a apreciacdo e compreensao da conservacao do patrimonio
do século XX.

GLOSSARIO

Atributos incluem aimplantacao, desenho (incluindo esquemas cromaticos),
sistemas construtivos, equipamentos técnicos, materiais, qualidade estética
e Uuso.

Autenticidade ¢ a qualidade de um bem patrimonial de expressar os seus
valores culturais através dos seus atributos materiais e dos seus valores
intangiveis de uma forma verdadeira e credivel. Depende do tipo de
patrimonio e do seu contexto cultural.

Componentes de um bem patrimonial podem incluir os interiores,
equipamentos, mobilidrio e obras de arte associadas, implantacdo e
paisagens.

Conservacao refere-se a todos os processos de cuidar de um bem de modo
a manter o seu significado cultural.

Significado cultural refere-se ao valor estético, histdrico, cientifico, social e/
ou espiritual para as geracdes passadas, presentes ou futuras. O significado
cultural incorpora-se no bem em si mesmo, na sua implantacao, materiais,
uso, associacoes, significados, registos, bem como lugares e objectos
relacionados. Os bens patrimoniais podem ter uma ampla variedade de
significados para diferentes individuos ou grupos.

Valores intangiveis podem incluir os valores histéricos, sociais, cientificos,
associacoes espirituais ou 0 génio criativo.

Integridade é a medida da conservacao do estado original na sua totalidade,
do patrimonio construido e seus atributos e valores. A analise do estado de
integridade requer por tanto uma avaliacdo de até que ponto o bem:

1. Inclui todos os componentes necessarios para expressar o seu valor.

2. Assegura a completa representacdo das caracteristicas e processos que
transmitem o significado do bem.

3. Sofre efeitos adversos de intervencdes e/ ou negligéncia.

Intervencdo ¢ toda a mudanca ou adaptacao, incluindo alteracdes e
ampliacoes.

Manutencao ssignifica o continuado cuidado da conservacao tanto da

estrutura como da envolvente do bem, e deve distinguir-se de reparacao.

Reversibilidade significa que uma intervencdo pode essencialmente ser
desfeita, ou retirada, sem causar mudancas ou alteracées na estrutura
material historica basica. Em quase todos os casos, a reversibilidade nao ¢
absoluta.
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Declaragdo de Xi‘an sobre a Conservagao da Configuracdo e Estruturas, Sitios e
Areas, ICOMQOS, 2005.

NOTAS ' Os documentos e cartas relevantes incluem:

- Carta de Veneza - Carta Internacional para a Conservacdo e Restauro dos
Monumentos e Sitios, ICOMOS, 1964. 3 Os espacos ao ar-livre ou as zonas verdes na envolvente e entre objectos
arquitectonicos, ou em areas urbanas, frequentemente representam elementos
constitutivos de uma composicao global e de uma percepcdo espacial,
- Carta de Washington - Carta para a Conservacio de Cidades Historicas e Areas historicamente pretendida.
urbanas, ICOMOS, 1987.

- Declaragéo de Eindhoven, DOCOMOMO, 1990.

- Carta de Florenca - Jardins Historicos e Paisagens Culturais, ICOMOS, 1981.

IS

Por exemplo, o Texto de México e a Declaracdo de Moscovo.

® Em alguns casos, os materiais utilizados na edificacdo do patrimonio construido
- Documento de Nara sobre a Autenticidade, 1994. do século XX tém um periodo de vida mais curto que os tradicionais. A auséncia
de métodos e conhecimentos de conservacdo baseados nas suas caracteristicas
materiais pode determinar a necessidade de intervencdes mais drasticas que nos
materiais tradicionais e requerer além disso, intervencdes adicionais no futuro.

- Carta de Burra - Carta de ICOMOS Australia para os Sitios de Significado Cultural,
1999.

- Principios para a Analise, Conservacdo e Restauro Estrutural do Patrimonio

Arquitecténico, ICOMOS, 2003. A sua eliminacdo ¢ inaceitavel, a menos que se trate da unica forma de garantir

a sua seguranca e conservacao. Devem ser reinseridos onde e quando as
- Carta de Nizhny Tagil para o Patriménio Industrial, TICCIH, 2003. circunstancias o permitam.

~

- Declaracdo de Xi'an sobre a Conservagao da Configuracdo e Estruturas, Sitios e “Relatdrio Brundtland” sobre o nosso Futuro Comum (1987), Comissido Mundial
Areas, ICOMOS, 2005. das Nagdes Unidas sobre o Meio Ambiente e o Desenvolvimento (WCDE), Oxford

- Conservagdo do Patriménio Mundial: Diretrizes Operativas, UNESCO, 2008. University Press, ISBN 0-19-282080-X.

8 Grupo de Reflexdo da Comissdo de Educagdo Arquitetonica da UIA (Unido
Internacional dos Arquitetos).

Traducdo: Nuno Alexandre Rocha, arquitecto. 2012

© 2011 ICOMOS International Scientific Committee on 20th Century Heritage (ISC20C)
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FOREWORD

The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCQ's adviser on cultural heritage and the World Heritage Convention.

The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.

The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;//icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at guiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011



MPEAMBYJIA

LIEJIb
JOKYMEHTA

MOAXOAbI K COXPAHEHMIO APXUTEKTYPHOIO
HACTNEAMSA ABAALIATOrO BEKA

MAZPUACKUA JOKYMEHT 2011

Me>xayHapoaHbld HayuHblid komuTeT ICOMOS no Hacneauio XX Beka (ISC
20C) B HacTosiliee BpeMms 3aHMMAETCs paspaboTKoW pekoMeHaauui no
COXpaHeHuto 06beKTOB Hacneams XX Beka. 3ta pabota paccumtasa Ha 2011-
2012 rogbl.

B pamkax obcyxpaeHns atol Tembl, MexpyHapoaHas KOHepeHums
«[pUHUMNbI BMELIATENLCTBA MPUMEHNTENBHO K apPXMTEKTYPHOMY Hacneauto
AiBajuaroro Beka» npuHsna 16 uons 2011 rofa cnepyrowwmid Tekct: «[oaxofsl
K COXPaHEHWI0 apXWTEKTYPHOro Hacneaus nBajuaTtoro Beka. Maapwackui
LOKYMEHT-2011».

HeobxoaMMocTb COXpaHUTb Hacneane nBaauaToro Beka HEe MEHEE BalkHa,
YeM Hall JoNnr COXpaHUTb LIEHHOE Hacneane NpenLecTByoLWmnX arox.

Kak HuKorpa paHee, apxuTeKTypHOE Hacneaue 9TOr0 Beka HaxOAWTCSH
MOA Yrpo30M, MOTOMY YTO €ro He LEHST U 0 HeM He 3ab60TaTcs. HekoTopble
NaMATHUKK Y>Ke YTpayeHbl, 1 eLie MHOrMM rpo3uT OMacHOCTb. JTO XKMBOE
Hacneane, N 0YeHb BAXHO €ro MoHsTb, ONpefenuTb, UHTepPNPeTUPOBaTh U
XOPOLLIO 3a60TUTLCA O HEM B MHTepecax Oy ayLLUmMX NOKOMEHWIA.

Magpuackuit fokymeHT 2011 HanucaH ¢ Lenbio BHECTY BKNad B afjekBaTHoe
W yBAXUTENbHOE 00palleHne C 3TUM BaXKHbIM MEPUOAOM apXUTEKTYPHOrO
Hacneaus. [pu3HaBasi CyLLECTBYHOLME LOKYMEHTbI 0 COXPAHEHMIO Hacneans',
MagpvACKuiA [OKYMEHT TakoKe OnpefensieT MHOrve npobneMbl, creumuyHble
[LN1S COXPAHEHNst apXUTEKTYPHOrO HAcneans. M xoTs OH NOCBSALLEH KOHKPETHO
apPXUTEKTYPHOMY HaCneAnto BO BCEX ero hopMax, MHOr1e 13 coaepxalumxcs
B HEM W[el B PaBHOA CTEMEHU MPUMEHWMbl K ApyrM Tunam Hacnemus
[iBaALaToOro BeKa.

[laHHbIN OOKYMEHT npeaHa3Ha4eH Ans BCeX y4aCTHUKOB NpoLecca COXPaHEeHNA
Hacneans.

Tam, rae 9T0 HEOOX0AMMO, NOKYMEHT BKIHOYAET NOACHANOLLME NPUMEYAHUA;
3aBepLUaeT ero cioBapb TEPMUHOB.

NEPEJIOBOE
3HAHME,
NOHUMAHWE U
3HAYEHUE

Tam, rae 310 HEO6X0ANMO, JNOKYMEHT BKNHOYAET NOACHAKLLNE NPUMEYAHNSA;
3aBepLlaeT ero cnosapb TEPMUHOB.

Cratbsl 1. BoisiBNeHue 1 oLieHKa KynbTypHOW 3HaYUMOCTH.
1.1 Ycrionb3yiiTe npuHATBLIE KPUTEPNN BbISIBIIEHNUS U OLEHKM HACTIEAMS.

[pu BbISBNIEHMM M OLIEHKE 3HAYUMOCTM apXMTEKTYPHOIO Hacneaus ABasuaroro
Beka HeobX0AMMO OMMpaTbCs Ha KPUTEPWUW, MPUHATLIE MO OTHOLIEHMIO K
Hacneano. ApXUTEKTYPHOE Hacneane AaHHOrO nepuofa (BKNuas BCe ero
KOMMOHEHTbI) SBNSETCH PUNYECKUM OTPAXKEHUEM CBOEr0 BPEMEHU, MecTa
W UCMONb30BaHNS. Ero KynbTypHOe 3HayeHne MOXKEeT OCHOBbLIBATHCH Ha
MaTtepuanbHbIX aTpubyTax, BKIHOYAOLMX MECTOHAX0XAeHWe, MnaH1poBKY
N odopmieHne (Hanpumep, KOJOPUCTUYECKME CXEMbl), KOHCTPYKTUBHbIE
CUCTEMbl M TexHu4eckoe 000py[oBaHWe, MaTepuanbHyro CyO6CTaHLMH,
9CTETUYECKME Ka4veCTBa, WCMONb30BAHWE, WWIW HA ero HemartepuanbHbIX
LIEHHOCTAX, BK/OYas WUCTOPUYECKME, COUMANbHbIE, HAy4Hble, [yXOBHble
accoumaLnm unmu TBOPHECKUI MreHuiA.

1.2 BeisiBnswite u OLEHNBaNUTE 3HAYEHNE WHTEPLEPOB, OCBETUTESIbHOM
apmarypbl, 000pyL0BaHNS, CBS3aHHbIX CO 34aHNEM MEOESIM NI NPON3BELEHIN
MCKYCCTBA.

[insi NOHUMaHWst apXUTEKTYPHOTO Hacneaust IBaALATOr0 Beka BaXHO BbISIBUTL
W OLEHUTb BCE KOMMOHEHTbI 06bEeKTa HaCcNeans, BKIKOYas MHTEPbEpbI,
apmatypy, 060pyA0BaHME 1 UCTOPUHECKN HAXOAMBLUMECS B HEM NPON3BELEHNS
MCKyCCTBA.

1.3 BbISIBNISHITE U OLIEHNBAVITE OKDYXXEHNE M NTAHALLAT, B KOTOPOM HAXOANTCS
34aHve.

[ns noHMMaHus BKnaja KOHTEKCTA B 3HAYMMOCTb 0ObeKTa Hacneams,
HE06X0MMO BbISIBUTb M OLEHUTH? CBS3AHHBIN C HUM NaHALAT 1 OKPY>KeHNe®

[1ns ropoAcKMx noceneHnin He06X0ANMO BbISIBUTH PA3NINYHbIE MNAHUPOBOYHbIE
CXEeMbl U KOHLENLWW, COOTBETCTBYHOLLME KaXKOMY U3 NEPUOLOB, U MPOSICHATD
X 3HaYeHue.

1.4 AKTWBHO MOMNONHANTE CIIMCKM OOBEKTOB apXUTEKTYPHOIO HAaCHeAns
/BaALATOro BeKa.

ApXx1TEKTYpHOE Hacneave ABaALATOro0 Beka HEOOXOANMO aKTUBHO BbISBNSTH
W OLEHWBATb MyTEM CMCTEMATU4ECKOro o6CnefoBaHUs M MmacnopTuaaumy,
TLATENBHOTO UCCNELOBAHNS 1 U3YUEHWSI CUTaMM CNIELManvCTOB B Pa3NNUHbIX
obnactsx, cobntoaast pu 3TOM Mepbl M0 COXPAHEHNIO U KOHCEPBALMK, KOTOPbIE
MPUHUMAKOTCS OpraHamu, OTBETCTBEHHbIMM 3@ NNAHMPOBAHWE TEPPUTOPHIA U
OXpaHy Hacneaus.



1.5 /08 ycTaHOBICHNS Ky JTb TYPHOM 3HAYNMOCTY MCTIONb3YTE COABHNTE TbHBIN
aHanmms.

Mpv ONpefeneHnn 3HAUMMOCTM apXUTEKTYPHOrO Hacneaus [ABaALaToro
BEKa HEOOXOAMMO BbISIBUTb 1 OLEHWUTb pyrve CX0AHble 0OBLEKTHI Hacneams,
4TO6bI MMETL BO3MOXHOCTb aHANIM3MPOBATb W NMOHUMATb UX CPABHUTENbHYHO
LIEHHOCTb B OTHOLLEHWM AIpYT Apyra.

Cratba 2. [lpumeHsiiTe apekBaTHYl0O Cnyyalo  MeTOAONOrUI0
MNaHMPOBaHUS N KOHCEepBaLUM.

2.1 lNogaepxvBanTe LENOCTHOCTL 00bEKTa, 00ECneyYnB MOHUMAHNE ero
3HaYMMOCTH [0 Ha4ana aoboro BMeLLaTesIbCTaa.

[MpuHATME peLleHnid 0 NKOObIX U3MEHEHWSIX UK BMELATENbCTBAX AOMMKHO
OCHOBbIBATbCS HA COOTBETCTBYHOLIMX MCCNEAOBAHNSX, AOKYMEHTUPOBAHWM
W aHanu3e MCTOPMYECKOM TKaHW. LIenoCTHOCTb apXMTEKTYpPHOrO Hacneaus
[BAfLATOr0 Beka He AO0MKHA MOABEpraTbCs BO3AEUCTBUKO YY>KAOTO emy
BMeLLaTenbcTBa. [ng atoro TpebyeTcs 6epexkHas v TliaTesibHas OLeHKa Toro,
B KaKOW CTeneHn 00beKT HACNe A BKIOYAET BCE KOMMOHEHTbI, HE0OX0AUMble
ANS BbIPAXEHNS €ro 3HAYMMOCTM, a TaKxXe AN Toro, 4Tobbl 06ecneunTb
NOMHOEe BbISIBNEHME OCOGEHHOCTEM W MPOLECCOB, COCTABASIOWMX 3Ty
3HauMMOCTb. Heobxoammo n3beratb HeraTMBHOIO BO3LEUCTBUS NEPECTPOMK
nvnn HebpeXXeHus, BKNKOYas NpeanonoX1TensHOe BOCCTAHOBMEHVE.

[ NpuHATUS afeKBaTHbIX PELUEHUiA, Kacalowmxcs yxoha 3a 06beKTOM
apPXUTEKTYPHOrO Hacneams ABaALATOro BeKa 1 COXPaHeHMUs ero NoAnMHHOCTH
W LenoCTHOCTH, MPUHUMNMAMBHO BAaXHO MOHMMATb, Kak B AAHHOM 00bekTe
Hacneaus, B Pas3NMYHbIX €ro aTpubyTax, LEHHOCTSX M KOMMOHEHTax
NPOSIBNSIETCS KynbTypHas 3HA4MMoCTb. C  TeueHMeM BpEMEHW 3[aHus
MPeTeprneBatoT W3MEHEHWs, M NO3AHEALLMEe HACNOEHWS MOryT TaKkXe
obnafatb KynbTypHbIM 3HaveHneM. B npepenax ofHoro ob6bekTa Hacneaus
BEPOSITHO MPUMEHEHME Pa3NNYHbIX KOHCEPBALMOHHBIX MOAX0A0B U METO/OB.
Tam, rfie 370 CyLECTBEHHO, BCEraa HeobXoauMo MbiTaTbCst BbIIBUTb BKNAA
nepBOHaYanbHOr0 NPOEKTUPOBLLMKA UMK CTPOUTENS.

2.2 [pexxae yem npucTynuTs K paboTe, UCrOsb3yUTe METOA0NIOMMIO, KOTOPas
JaeT OLEHKY KyJIbTYDPHOU 3HAYNMOCTH 0ObEKTA HACTIeANs 1 NPesoCcTaBseT
CTPATErNK €€ COXPAHEHNS 1 YBAXUTEIIbHOTO OTHOLLEHMS.

MeTogonorusi, ucronb3yemas [Ans OLEHKW 3HAYAMOCTM apXUTEKTYPHOrO
Hacneans LBajLAToOro Beka, AOMKHA CNefoBaTh KyNbTYpHO NpUEMIEMOMY
noaxoAy K NnaH1poBaHNIO KOHCEpBaLMK.

TakomnnofAxoA4 6y et BKUATb UCHEprbIBAKOLLEE UCTOPUYECKOE UCCTIEJ0BAHNE
W LUIEHHOCTHbI aHanu3 B pa3paboTke CTpaTern KOHCepBaLmm, ynpasneHus u

WHTEPNPEeTaLUNMM BbISIBNEHHOW KYNbTYPHON 3HAUMMOCTU. [TpUHUMNMANBHO
BaXXHO, 4TOObI MOLOGHBLIA aHanu3 NpoBOAMACA [0 Hayana paboT, YToObI
06ecneynTb Hamuume TOYHO MoA0OpaHHbIX CTpaTeruii  KOHcepBauuy,
ONPEAENsIOWNX HanpaBneHne pasBuTUs 06beKTa W rpaHuubl JOMYCTUMbIX
nepemeH. [lomxHbl ObiTb NOArOTOBNEHbI MNaHbl KOHcepsauuu. MoryT
ObITb pa3paboTaHbl PervoHasnbHbIe XapTuu Mo HaCMeAuo 1 Aeknapauuy no
KOHCepBaLyMu KOHKPETHOro 06bekTa’.

2.3 YcraHosuTe rpannLibl JOMyCTUMbIX U3MEHEHNH.

B nto6oM MeponpusiTUM No KoHcepBaLmu, 0 Havana no6oro apx1TeKTypHOro
BMeLLATeNbCTBA, JOMKHbI ObiTh CHOPMYNMPOBaHbl YeTkas cTpaTervs W
peKoMeHAaumnu, KOTopble 6bl ONPeAensinn AONyCTUMbIE PaHNLbl U3MEHEHWA.
MnaH KOHCEpBALMM [LOMKEH ONPEENUTL 3Ha4YUMbIe YacTV 06beKTa Hacneaus,
y4acTku1, Ha KOTOPbIX BO3MOXHO BMELLATENbCTBO, ONTUMANbHBIA XapakTep
MCNonb30BaHUs 06beKTa 1 Mepbl N0 KOHCEpPBAUMK, KOTOPble HEOOXOANMO
NpeanpuHsTh. naH [OMXeH y4uTbiBaTb XapakTepHble apXUTEKTYpHble
MPMHLMMbI U CTPOUTENbHbIE TEXHONOMNM, NPUMEHSIBLUMECS B ABAALIATOM BEKE.

2.4 Vcrionb3yiTe MeXANCUMIIINHAPHBIA SKCIIEPTHBIN ObIT.

lnaHnposaxne no KoHcepsauun TPebyeT MEXAUCLMMIMHAPHOMO MOAXOAA,
KOTOPOE Bbl yunTHIBANO BCE CBOMCTBA M LIEHHOCTW, 00NafatoLLme KynbTypHON
3HaYMMOCTbIO. MOXET MOHAA0OUTLCA MPUBMEYEHNE  CMELMAnUCTOB Mo
COBPEMEHHOM TEeXHONMOTWM  KOHCepBauuu W MaTepuanoBefeHno  Ans
MPOBELEHNS CMeumManbHbIX UCCNELOBAHMIA N OOMEHA OMbITOM, MOCKOSbKY B
APXUTEKTYPHOM Hacneann [BajfuaToro Beka LWMPOKO PAacrpOCTPaHeHbl K
MCMOSb3YHOTCA HETPAANLIMOHHBIE CTPOUTENbHBIE MATEPUANbl U METOAbI.

2.5 ObecneybTe nnaHmpoBaHne JanbHeNLLero yxoha 3a 00beKTOM.

BaxxHo paspabotatb nnaH perynspHoro MpoBeAeHUs MPEBEHTUBHbIX
MeponpuATUA 1 06ecreyeHns TekyLlero yxoaa 3a 06bekTamu KymbTypHOrO
Hacneauns. MoryT Takxke noHafobuTbCs AKCTPEHHbIE paboTbl Mo CTabunmaaumy.
[MOCTOSHHbIA W afeKBaTHbIA yX04, a TakXe MNepuoAnyeckas WHCneKums
SBNAKOTCA NyYllen KOHCEepPBALMOHHOW NPaKTUKOWA AN apXMTEKTYPHOro
Hacneaus, 1 B [ONrOCPOYHON NEPCNEKTUBE CHUXKAKOT 3aTpaThl HA PEMOHTHbIE
paboTbl. MMomoub B 9TOM npouecce AomkeH [MnaH Tekywero yxoga 3a
0OBEKTOM KyTbTYPHOrO Hacneams.

2.6 OnpesennTe 0TBETCTBEHHbIX 3a MPUHSATHE MED 10 KOHCEPBALIY.

BaXxHO onpefenuTb, KTO MIMEHHO AOMKEH 0TBeYaTb 3a NPOBEAeHWe Mep no
KOHCepBaLWK apX1TEeKTYPHOrO Hacneaus ABaaLaToro Beka. AT0 MOryT ObiTb,
HO He TONbKO, Bafesblibl, OpraHbl OXpaHbl HACNeaus, MeCTHble XWUTEmM,
MECTHbIE BNIaCT1 1 N0Nb30BaTENM.



2.7 BeguTte apxviBHble 3anmcu 1 JOKyMEHTHDYITE.

BHOCS M3MeHeHUs B apXUTEKTYpHOe HacneaWe [ABajLAToOro Beka, BaXHO
(PMKCUPOBATb 9TW USMEHEHWS U COXPaHSATb 3anucy B Ny6MUHbIX apxueax. B
3aBMCUMOCTM OT 0BCTOATENLCTB, Takas (PUKCALMA MOXET OCYLIECTBNATLCS
C NOMOLLbO poTorpacpum, 06MEpHbIX YePTEXKEN, 3arUCK YCTHBIX PACCKA30B,
Na3epHoro ckaHmnposanus, 3D-MOAeNMpoBaHns U coxpaHeHus 06pasuoB K
(bparMeHTOB. APXMBHbIE UCCNEA0BAHNS ABMIAKOTCS BAXKHON YaCTbio MpoLecca
NNaH1poBaHNS KOHCEPBALMK.

lMpn KaxnoM BMeLIATeNnbCTBE HEOOXOAMMO COOTBETCTBYHOWMM 00Opa3oM
[IOKyMEHTMPOBATb 0COOEHHOCTM 00bEKTA HACTIEANS U NMPEANPUHATBIE LEUCTBUS.
[lokyMeHTaums [OMmKHA BKKYATh (OUKCALMIO COCTOSIHUS MamsTHUKA [0,
BO BPEMS M MOCMe BMeLIaTenbCcTBa. Takas [AOKYMEeHTauus, 3anucaHHas
Ha COBPEMEHHbIX U BOCMPOM3BOAMMbIX HOCUTENSX, LOSKHA XPAHUTLCS B
HagexXHoM MecTe. OHa MOMOXEeT Npe3eHTaunn 1 MHTepnpeTaumm 06bekTa,
Tem CaMbIM yriybnsis noHUMaHue 1 yBennunBas yaoBOobCTBUE, NOSly4aeMoe
nonb3oBaTeNamu 1 nocetTutensMn obbekTa. MHdopmaums, nonyyeHHas npu
06CNnefoBaHnN apxXMTEKTYPHOTO Hacneans, Tak e Kak Apyrue peectpbl U
LOKyMEHTaUKS, AOSKHbI ObITb AOCTYMHbI AN1S 3aMHTEPECOBAHHBIX L.

CraTtbs 3. ccneayiTe TeXHMYECKUE acNeKTbl apXMTEKTYPHOr 0 Hacneaus
ABaALATOro Beka.

3.1 Msy4aiite 1 passuBaiite crieumasibHbie METOAb! PEMOHTA, COOTBETCTBYHLLME
YHUKaTIbHbIM CTDOUTESbHbIM MaTepUanam v TeXHoNMorsM ABasALaToro BeKa.

CTpouTenbHble Matepuanbl W TEXHONMOrMW ABAALATOTO Beka Hepemko
OT/INYAIOTCS OT TPAAULMOHHBLIX MATEPUaNoB 1 METOA0B, 1CMOJb30BaBLUNXCS
B npowsom. CylectByeT He0OXOAWMOCTb B M3y4YeHWM W pa3paboTke
creunanbHbIX METOAO0B PEMOHTA, COOTBETCTBYHOLUMX YHUKANbHbIM ThNam
CTpoUTENbCTBA. HEKOTOPbIE acnekTbl COXPAHEHNS apXMTEKTYPHOrO Hacneans
[\BafLATOr0 BeKa, B OCOOEHHOCTU CO3[AHHOrO BO BTOPOi MONOBUHE BEKa,
MOTYT 6bITb CBA3aHbI CO cneuucmnyecknmm npobnemamu. COXHOCTYW BbI3BaHb
KaK MPUMEHEHWEM HOBbIX W/ SKCMIEPUMEHTATbHBIX MATEPUAoB, Tak U NPoCTO
OTCYTCTBMEM CMEUManbHoro npochecCMOHanbHOr0 OnbiTa B MPOBEAEHUM
PEMOHTA Takoro poda. Ecnv kakve-1o opuruHanbHble/3Haunmble Matepuabl
W hparMeHTbl MPUXOAMTCS YAanATb, HEOOXOAMMO OCYLLECTBASTb WX
LOKyMEHTaUWto, a nokasaTesbHble 06pasLibl 0TNpaBnsTh HA XPaHEHHE.

Mpexae Yem NpoBOANTL NKOBOE BMELLATENLCTBO, 3TU MaTepuasbl He06X0AMMO
TLaTENbHO NPOaHaNN31POBaTh, a TAKXKE BbISIBUTH 1 MPOSICHUTL NPYPOAY Mto6oro
3PUMOrO WK CKPLITOrO OT rNa3 paspyLueHis. HekoTopble aKCnepUMeHTanbHbIe
matepuarnbl MOryT ObiTb He CTOMb AONTOBEYHBIMM, KaK TPAAMLMOHHbIE, U UX

YMEWUTE
OBPALLATbCA C
N3MEHEHUAMM
JINA COXPAHEHUA
KYNbTYPHOU
3HAYMMOCTH

HEobX04MMO MOABEPrHYTH TLLaTenbHoMy aHanuay. O6cnefoBaHne COCTOSHMS
W CTEMeHM M3HOCA MaTepuanosB LOSMKHbI MPOBOAMTLCS MPOECCHOHANaMm
COOTBETCTBYHOLLEW KBANM(UKALMK C MOMOLLBI HEPA3PYLLIAOLLNX W TLLATENbHO
MPOJYMaHHbIX LUAAALMX METOLOB. AHanM3, Tpebyrowmii [EeCTPYKTUBHOIO
BMeLLATeNbCTBa, CNedyeT CBOAUTL K abCoMOTHOMY MUHMMymy. B Gyayuiem
noTpedyloTCs camble TLATESbHbIE WCCNEAOBAHUS CTapeHus Matepuanos
[iBazLaToro Beka.

3.2 CTaHpapTHble CTPOUTENbHbIE HOPMbI HEOOXOAMMO MPUMEHSITH TMOKO M
1300peTaTesibHo, YTOOb! HAMTY PELLIHNS, OTBEHAKLLNE 3a[a4aM COXPAHEHNS
Hacneans.

B npuMeHeHn cTaHAapTHbIX CTPOUTESNbHBIX HOPM (Hanpumep, TpeboBaHuii
LOCTYMHOCTU, CAHUTAPHbIX HOPM M HOPM 6e30MacHOCTH, MPOTUBOMOXAPHBIX
TpeboBaHuii, NPOTUBOCEMCMUYECKOrO YKPENIEeHUs KOHCTPYKUMA, Mep no
MOBbLILLIEHUIO  3HEProaeKTMBHOCTM) MOXET noTpebosatbes  rubkoe
npucrocobnesne K 3afadaM COXpaHeHUst KyNbTYPHOW LEHHOCTU. YTOoObI
n3bexarb WM CBECTU K MUHUMyMy 7HOB0€ HeraTMBHOE BO3LENCTBUE Ha
00bEKT Hacneausi, TpebyeTcs BCECTOPOHHMIA aHanuM3 W MeperoBopbl C
COOTBETCTBYHOLMMU  aAMUHACTPATUBHBIMK  OpraHamu. Kaxgplii - cnyyaid
HEeO6X0ANMO paccMaTpuBaTh UHANBUAYATBHO®.

Cratba 4. PacnosHaBaiiTe (haKkTopbl, TONKaOWMe K MOCTOSHHO
BO3HUKAIOLMM U3MEHEHUAM, U YNPaBNAATE UMM,

4.1 B pesynbTate BMeLLATENbCTBA YE/I0BEKA MM MPUPOSHBIX (aKTOPOB,
00beKTbI Hacneans MoABEPratoTCs M3MEHeHNsM. AJeKBaTHasl peakums Ha
9TV UBMEHEHWS, yrpaBIIeHNe UMY SBNISETCS HEPA3AENbHOM YacTbH npoLjecca
KOHCepBaLmW, HanpasfeHHOro Ha MOAAEPXKaHNE KyJbTYPHON 3HAYUMOCTH,
0A/MHHOCTY U LIENIOCTHOCTY.

CoxpaHeHue MOANMHHOCTM U LENOCTHOCTM OCOBEHHO BAaXKHO B FOPOACKMX
MOCENeHusX, rae BMEeLLaTeNbCTBA ObIBAOT HEOOXOANMBIMU N3-3a N3MEHEHWIA
B NMOBCEAHEBHOM MCMOMb30BaHMM 0ObEKTA HACNeams, HO B UTOre OHW MOryT
CKa3bIBATbCS Ha €ro KyNbTYPHOU 3HAYUMOCTM.

CraTbs 5. BHOCUTE M3MEHEHMSI OCTOPOXKHO.
5.1 loumeHsnTe 6EPEXXHbIN MOAX0, BHOCS M3MEHEHNS.

[enaiite nuWb TO, YTO HEOOXOAMMO, MEHSI Kak MOXHO MeHbLue. Jltoboe
BMELLATENbCTBO [OMKHO ObiTb MpoAymMaHHbiM. MacwTtab u  cTeneHb
N3MEHEHWIA JOMKHbI 6bITh CBEAEHbI K MUHUMYMY. [ToUMeHsNTe NpOBEpeHHbIe
MeTO/bl PEMOHTA, n3beras Tex, KOTOpblE MOTYT HAHECTW BPeS UCTOPUYECKIM



matepuanaMm W KynbTypHOW 3HA4MMOCTU. BoccTaHoBUTEMbHbIE PaboThl
LO/MKHbI MPOBOAUTLCS CMOco6aMn, HaMMEHee paspyLLatoLLMMNA NAMATHUK.
BHoCMMble 3MeHeHUst A0MXKHbI ObITb MaKCUManbHO 06paTUMbIMK.

TouyeuHble BMeLWaTENbCTBA B 06LEKT HACNEeAns MOryT ObITb A0MYCTUMbI TOFAa,
KOTia OHU CMOCOBCTBYHOT YIYULLEHUO ero COCTOSIHUS W (DyHKLMOHWUPOBaHMS,
HO NPV YCNOBMM, YTO 3TO HE CKAXKETCH OTPULATENBbHO HA ero KynbTypHOM
3Haummoctu. [Mpu Bompoce 06 W3MEHEHUM WCMONb30BaHMA 06BLEKTa,
He0BX0AMMO HailTV Takyro ero dhopMy, KoTopas Obl COXpaHsna KynbTypHYH
3HaYMMOCTb Hacneams.

5.2 lpexze yem npucTynuTb K paboTe, OLEHNTE BIMSHUS MIaHUDYIOLNXCS
NBMEHEHMIT Ha HACTIEANE C LGB0 MUHUMM3UMPOBATb HEraTUBHbIE.

Mepef Tem, Kak noaBepraTb 00bEKT HACNEANS BMELLATENbCTBAM, HE0HX0AMMO
OLIEHNTb €10 KybTYPHYH 3HA4UMOCTb, @ TaKXXe ONpefenuTb ero KOMMOHEHTbI
W MOHATb UX B3aMMOOTHOLLEHWE W OKPYXXeHWe. Bo3fencTane nnaHnpyembix
W3MEHEHUIA Ha KYNMbTYPHYI 3HAYMMOCTb O0ObEKTA Hacneaus [LAOMKHO
NOABEPrHyTbCA TLUATENbHON 3KcnepTu3e. Tpebyetcs npoaHanuanpoBaTh
CTeneHb ys3BUMOCTW BCEX aTpubyTOB M HeMaTtepuanbHOW LEHHOCTH Mo
OTHOLLEHWIO K U3MEHEHWNSM U OMpedennTb ee 3HaueHwe. [ng coxpaHeHus
KYNIbTYPHOM  3HAYMMOCTM  HEOOXOAMMO CBOAUTb K  MUHUMYMY JH06ble
HeraTuBHbIe BO3AENCTBUS, @ N0 BO3MOXXHOCTK 13beraTb 1x BOBCE.

Cratbss 6. OGecneybTe YBaXMTENbHblii NOAXOA K A06aBNEHUAIM U
BMeLLaTeNbCTBaM.

6.1 BHOCS [0MONHEHNS, yBaXaiTe Ky/MbTYDHYK 3HAYUMOCTb 00bEKTa
Hacneaus.

B HekoTOpbIX Cnyyasx, Ans 00eCreyeHus YCTOMYMBOrO COCTOSHUS 06bekTa
Hacneaus, MOXeT noTpe6oBaTbCs BMELIATENLCTBO — HAMpUMEP, [OMOSHEHWe.
HoBble BKNKOYEHUS [OMKHbI pa3pabarbiBaTbCs NOCNE TLATENBHOTO aHanuaa,
YYNTbIBAIOLLIEr0 MACLLTA6, PACMONoXeH1e, KOMMO3NLMIO, MPOMOPLIMK, CTPYKTYPY,
Marepuarbl, TEKCTYpYy MOBEPXHOCTM W KOJIOPUCTUYECKOE peLleHne 00bekTa
Hacnegms. [pu 67M3KOM pPACCMOTPEHWW, OHU [OMKHBI PAcno3HaBaThbCs
KaK HOBblE, HO rapMOHMPOBATBL C CYLLECTBYHOLUMM LieMbIM: JOMONHATL, a He
MPETEeHA0BATH HA rNIaBEHCTBO.

6.2 HoBble BKIOYEHNS [OMKHbI ObITb CrPOEKTUPOBAHbI TakuM 00pasoM,
yTo6bl  Y4MTHIBATH  CYLUECTBYHOLME OCOOEHHOCTY, MacLitab, Gopmy,
DACr0/I0XKEHNE, MATEPUATTbI, KOJIOPUCTUHECKOE PELLIEHNE, NaTUHY 1 XapakTep
JAetanes 06beKTa Hacneams.

9KONOTrN4ECKASA
YCTONMYNBOCTb

Cratbsl 7. YBaXaiiTe NOAIMHHOCTb M LLeNIOCTHOCTb 06bEKTA KYIbTYPHOIO
Hacnepus.

7.1 BumeluatenbcTBa [JOMKHbI 06ecreynBath 1 MoaaepKuBaTh KysibTyPHYH
3HAYMMOCTb .

3HaunMble  ANEeMEeHTbl  3h4aHWs  [OMKHbI  PEMOHTMPOBATLCS UMK
BOCCTAHABMMBATLCS, HEXENM PEKOHCTPYMPOBATLCS. Jlyulle CTabnnuavpoBarb,
YKPennsiTb 1 KOHCEPBMPOBATL 3HA4MMbIE AIEMEHTbI, YeM 3aMeHsITb Ux. Beane,
[ ie 3T0 BO3MOXHO, HOBbIE MaTepuaribl OMKHbI ObITb MAEHTUYHbI 3AMEHSIEMbIM,
HO WX CNeflyeT HEMPEeMEHHO BbIAENsTb, NOMETMB 3HAKOM UNK AATON.

PEKOHCTPYKUMS LIENIMKOM  yTPa4eHHOr0 06bekTa KyNMbTypHOrO Hacneaus
UMW BaXKHbIX 3NEMEHTOB 3flaHNs He SIBNSIETCS MEPOiA MO ero COXPaHEHMIO 1
He pekomeHayeTcs. OHAKO PEKOHCTPYKLMS OTAENbHbIX (DparMeHToB, eciu
OHa OMMpaeTest Ha JOKYMEHTbI, MOXET Cnoco6CTBOBATL LIENOCTHOCTU M/Unu
NOHMMaHMI0 06bEKTA KyNbTYPHOrO Hacneaus.

7.2 YBaxxanTe eHHOCTb BAXKHbIX HACTIOEHWA, KOTOPbIE MpeTeprnes 00beKT, 1
naTuHy BDEMEHM.

KynbTypHas — 3HauMmocTb  00bekTa Hacnemms Kak — MCTOPUYECKOro
CBWAETENbCTBA OMMPAETCS HA OPUMMHANBHOCTb WM 3HAYUTENBHOCTb Ero
MaTepuanbHbix atpubyToB WWIKM HemaTepuanbHble LEHHOCTH, KOTOpble W
ONpefenstoT ero MOANMHHOCTb. TeM He MeHee, KyNbTypHast 3Ha4YMMOCTb
NOA/MHHOrO 06bEKTA MM MOCNedyroWmMX ero TpaHcdopMaumii He 3aBUCKT
TONbKO OT UX BO3pacTa. Mpu NPUHSITN PELLEHNIA MO KOHCepBaLMm HE06X0AUMO
y4uTbIBATb M NPUHUMATL BO BHUMaHWe MO3[HEWLLME BMeLLATENbCTBA, ECiu
OHU NPUOBPENM CaMOCTOSTENBHYH KYMbTYPHYH 3HAUMMOCTb.

BOSpaCT JOSIKEH ObITh pas3nnynMm BO BCEX BMeLIaTesIbCTBAaX U U3MEHEHUsX,
KOTOPbIE MPOU3OLLNIN C TEYEHNEM BPEMEHEM, KPOME TOr0o, OHM [OOJIKHbI
COXPaHUTb W NATUHY. aToT NPUHLKUN Ba>XeH ans 60MbLUMHCTBA Matepunanos,
KOTOPbIE NCMNOJIb30BaAJIUCL B 1BALIATOM BEKE.

Tam, rae 370 BO3MOXXHO, 06bEKT HACNEANs AOSKEH COXpPaHWUTb CBOE OCHALLlEHNE
n OﬁOpYﬂOBaHVIe, MMeroLne LEHHOCTb A1d ero KyanypHoﬁ 3HauMMOCTL®.

CraTbs 8. O6palyaiiTe BHUMaHWe Ha 9KONIOrMYECKYI0 YCTONYMBOCTb.

8.1 Cregyet cTpemuTbCs K banaHcy MEXAy COXPaHEeHUEM KyJibTyPHOU
3HAYUMOCTH 1 IKOJIOTMYECKOM YCTOUYNBOCTBHO.

Co BpeMeHeM, OT 06BLEKTOB KynbTypHOrO Hacneausi GymyT Bce ualle
Tpe6oBaTh WX 3HEProadeKTMBHOCTH. KynbTypHas 3HAUMMOCTb HACNEAms He
[OMXHA MOCTPaAaTh OT MeP Mo ee 06ECTEUEHNH.



WUHTEPIPETALINA U
WHO®OPMALIUA

C/IOBAPb
TEPMWUHOB

KoHcepBaums [OMKHA y4uTbIBaTb COBPEMEHHbIE MOAX0Abl K Npobneme
9KOMOTNYECKON  YCTOMUMBOCTW.  VI3MEHEHMs, NPUBHOCUMbIE B  OOBLEKT
KYNbTYPHOrO Hacneans, AOSXKHbI BbINOMHATLCS 9KONOrMYeck YCTONUMBLIMM
MeTofamu, NOAAEPXWBATb ero pasBuThe W (yHKUMOHWMpOBaHWE!. YTobbI
06ecneynTb YCTOMYMBOCTb OOBEKTA KYNbTYPHOrO Hacneans, Heobxoamma
KOHCYNbTaUMsi CO BCEMM 3aMHTEPECOBAHHbIMW  CTOPOHAMK,  KOTOpble
MOMOTYT HaiTu BEpHOE W cOanaHCMpOBaHHOE pelleHne. Bce BO3MOXKHbIE
BapyaHTbl MO BOMPOCAaM BMeLLATeNbCTBA, YNpaBfieHUs M WHTepnpeTauum
06beKTa KynbTypPHOrO Hacneans, ero OKPY>XXEHUS U KynbTypHONW 3HAYMMOCTM
HE0BX0AMMO COXPaHUTb Anst Oy AyLLMX MOKONEHWIA.

Cratbs 9. LlUupoko nonynsapusnpyidTe apxuTeKTypHOe Hacnepue
ABaALAaToro Beka.

9.1 [lpeseHtaums wn wuHTEpripeTauns — BAaXKHbIE SNIEMEHTBI poLecca
COXPAHEHNS Hacneams.

[My6nvkynTe w  pacnpocTpaHaMTe WCCNeAoBaHWUS M0  apXMTEKTYPHOMY
HacneAuio ABaLATOr0 Beka, a TakXKe MnaHbl Mo ero COXPaHeHIo, BCEMEpHO
Cnoco6CTBYTE PACNPOCTPAHEHMIO MHAOPMALMK O COBLITUSX 1 MPOEKTaX, Kak
B NPOCPeccroHanbHOM COOBLUECTBE, Tak U CPEAN LUMPOKOMA NMy6nKK.

9.2 CoobLyanTe MHpOPMAaLMO 0 KyJIbTYPHON 3HAYMMOCTH HACHeausi caMon
LLIMPOKOU ayAnTopuu.

BoBnekaiiTe BCE 3auUHTEPECOBAHHble CTOPOHbI B AManor, KOTOpbIii
CroCOBCTBYET PACTPOCTPAHEHMIO MOHAMAHUS W 0J06PEHNUs COXPaHEHUs:
Hacneanst BafLAaToOro BeKa.

9.3 UHuymmpynite u NosaepxxvBanTe BKIHOYEHNE MpobsIeMbl COXPaHEHMs
Hacneams [ABajAuatoro Beka B POQECCHOHATIbHBIE 00pa30BaTeslbHbIE
nporpammi.

Kak o6pasoBarenbHble, Tak W MpoeccuoHanbHble yyebHble NporpaMMbl
LOMKHbI BKMOUATb OCHOBbI COXPAHEHWs Hacneaus [BafuaToro Bekad.

ATpunbyTbI BKIIOHAIOT B CEOS PU3NUECKOE MECTOHAXOXX AEHNE, 3aMbICeN (B TOM
yuchne, KONopUCTUYECKNE CXEMbI), KOHCTPYKTUBHBIE CUCTEMbI U TEXHUYECKOE
060pyAoBaHue, MaTepuarn, 3CTETUYECKINe Ka4eCTBa U UCTONb30BAHME.

BMewaTenbCTBO SBMSIETCS M3MEHEHWEM MMK MpucnocobneHneM 06bekTa
KynbTYPHOrO Hacneaus, BKKYas NepecTpoiiky U paclumMpeHme.

KoMnoHeHTbI 06beKTa KynbTypHOro Hacneanst MoryT BKMOYaTb MHTEPbEPI,
060py/10BaHKe, CBsi3aHHblEe CO 3aHNeM NPeAMETbI MeGenn 1 Npou3BeaeHs:
MCKYCCTBA; OKPY>KEHWE 1 NaHaLwadT.

KOHcepBaum| 03Ha4aeT BCE NpoLecChbl Mo COXPaHEHUKO K yxoay 3a 06bEKTOM
KYJNbTYPHOr0 Hacneana u B0O3BpaLLeHnto emy KyanypHoﬁ 3HA4YMMOCTW.

KynbTypHas 3HaYMMOCTb 03Ha4aeT 9CTETUYECKYH, MCTOPUYECKYHO,
Hay4HYt0, COLMANbHYH W/UAK LyXOBHYHO LLEHHOCTb AN151 MPOLLIbIX, HACTOSLLMX W
Oy AyLUMX NoKoNeHn. KynbTypHas 3Ha4MMOCTb COLIEPXKUTCS B CAMOM 00beKTe
KyNbTYPHOrO Hacnefns, B €ro OKDPY>XXEHWM, matepuane, WUCrosb30BaHWK,
accoumaumsx, 3Ha4eHnsx, apxmBHbIX 3anucsx U CBA3AHHbLIX C HAM 00beKTax
n mectax. O6beKTbl Hacneaus MoOryT obrnagatb PasHOi 3HAYMMOCTBIO Ans
Pa3MYHbIX UHAUBUAYYMOB UIW rpynm.

HemaTepMaanble LIEHHOCTM BKIO4AtOT B CEOS NCTOPUYECKKNE, CoLnanbHbIE,
Hay4Hble WU YX0BHbIE accounauunu, TBOp‘-IeCKMﬁ TeHWA.

O6paTUMOCTb noApasdymeBaeT, YTO NpU HEOOXOAMMOCTM BHECEHHbIE
N3MEHEHNS1 MOXKHO ybpaThb, HE BNINAS HA OCHOBHYHO MCTOPUYECKYD TKaHb. B
60/bLUMHCTBE CllyyaeB 06paTMMOCTb He BbiBaeT abCOMOTHOM.

MoAnuHHOCTL SBNSIETCS KA4YeCTBOM 00beKTa KyNbTYpHOro Hacneauns Ans
NPaBAMBOrO ¥ [OCTOBEPHOTO BbIPAXEHMS KyMbTYpHOW 3HAYMMOCTH Yepes
ero MatepuarnbHble aTpubyTbl U HeMaTepuanbHyH LieHHOCTb. OHa 3aBUCHT OT
TMNa 06bEKTA KyNbTYPHOTO HACNEAMS W €r0 KYNbTYPHOrO KOHTEKCTA.

LienocTHOCTb SBNSIETCS MEPOI N0 ONPEAENEHNO LIENBHOCTU M HETPOHYTOCTH
00beKTa apXMTEKTYPHOIO Hacneans, ero aTpubyTos v LeHHoCcTW. Onpeaenexne
LieNIOCTHOCTH TPEBYET OLEHKM TOr0, B KAKOU CTeneHn 06bEKT:

1. BKntoyaeT Bce KOMMOHEHTbI, HEOOXOAMMbIE [1S BbIPAXKEHMS €10 LIEHHOCTY.

2. ObecneynBaeT NonHoe npeacTaBlieHne TexX Ka4ecTB U NPoLieccoB, KOTOPbIE
BbIpaXXaroT ero 3Ha4MMoCTb.

3. CTpagaet 0T HeraTuBHbIX NOCNEACTBMI PA3BUTUS /MM 3a6POLLEHHOCT!.

YxopA nofpasymeBaeT NOCTOSHHYHO 3aLLUMTY MaTepuana v OKpy>KeHus 06bekTa
KyNbTYPHOrO Hacneaus. Ero cnefyet otinyarth 0T peMoHTa



NMPUMEYAHUA

! K peneBaHTHbIM LOKYMEHTaM 1 XapThsiM OTHOCSITCS CIEAyHOLLME:

- BeHeumaHckas xapTus: MexayHapoaHas xapTusi o KOHCepBaLuyM 1 pecTaBpaumm

NaMATHUKOB W JOCTOMPUMEYATENbHbIX MecT, 1964.

- OnopeHTuitckas xapTus: MexxayHapoaHas xapTust UCTOPUYECKMX NApPKOB ¢
naHawadTos, 1981.

- BawwHrToHckas xaptvs: MexxayHapoaHas xapTus no 0XpaHe NCTOPUYECKMX
rOPOLOB M FOPOACKMX TeppuTopmid, 1987.

- OiHaxoBeHckoe 3assneHne, DOCOMOMO 1990.
- Hapckuii BokyMeHT 0 nognuHHocTy, 1994,

- Bypckas xapTusi no focTonpumeYaTtenbHbIM MecTaM, 061aaaroLmM KynbTypHOM
3HaummocTbto, ABcTpanuiickoe oTaenerre ICOMOS, 1999.

- [MpuHUMNbLI aHanu3a, KOHCepBaLWW 1 CTPYKTYPHOrO BOCCTAHOBMEHNS
apXMTeKTypHOro Hacneaus, 2003.

- HuxxHeTarnmnbckast xapTust o COXPaHEHMO MPUMBILLTIEHHOW apXMUTEKTYPbI,
TICCIH 2003.

- [pakTnyeckoe pykoBOACTBO MO OCYLLECTBNEHNIO KOHBEHLMM MO COXPAHEHMIO
BcemmupHoro kynbTypHOro Hacneans, 2008.

2 CuaHbCKas ieKknapaumsi 0 COXpaHEeHUM OKpy KeH!st MOCTPOEX,
[OCTONPUMEYATENbHbIX MECT 1 PAiOHOB, SIBRSIHOLLMXCS 06BEKTAMM HACTIEANS],
ICOMOS 2005.

3 OTKpbITblE NPOCTPAHCTBA WM 03€NIEHEHHbIE TEPPUTOPUM BOKPYT 1 MEXLY
APXMTEKTYPHbIMI 06BEKTAMM, & TAKXKE B FOPOLCKON CPEAe, HEPEeLKo
NPELCTaBASHOT COO0M KOMMOHEHTBI LIENIOV KOMMO3MLMK, NCTOPUYECKN
noapasyMeBaBLUNe NPOCTPAHCTBEHHOE BOCTIPUATHE.

4 Hanpumep, TekcT Mexuko, 2011, MockoBckast Aekniapauus 0 COXpaHeHum
KyNbTypHOro Hacneamst XX seka, 2006.

5B HEKOTOPbIX Cny4asdax maTtepuarbl, NCNoJIb30BaBLLUMECA ANA NOCTPOEK
0BaauUaToro Beka, MeHee A0JIr0BE4HbI, YEM TPAANLMOHHbIE. HepnocTaTtoyHOCTb
NPUHUMABLLUNXCA MEP MO COXPaHEHUIO, a Tak>Xe OTCYyTCTBNE 3HaHWA 0 NOAXOAALLMX
MeTOOax PEMOHTA, OCHOBAHHbIX HA XapPakKTepuCTuke CBOWCTB Marepuanos, MOXeT
03Ha4aTb, YTO 3TN MaTepuarbl Tpe6y+0T 6onee 3HAUNTENBHOTO BMELLIATENbCTBA,
4YeM TPaauLMOHHbIE; B 6ynyu.|eM OHM TaKXXe MOTYT HYy>XAaTbCA B LONOJNIHUTEJIbHOM
BMELLATENbCTBE.

o

YcTpaHeHue 060pyA0BaHUS HEMPUEMIIEMO, 3a UCKITKOYEHNEM Tex Cly4aeB, Korfa
9T0 SBNSETCS EANHCTBEHHON MEPOW, 06ecneYmBaroLLen ero 6e30MacHoCTb 1
coxpaHeHue. OHO JOMKHO ObiTh BO3BPALLEHO, kora 06cTodTensCTBa Oy oy T
no3BONSTh.

-

United Nations (http://en.wikipedia.org/wiki/United_Nations) World Commission on
Environment and Development (http://en.wikipedia.org/wiki/Brundtland_Commision)
(WCED): “Brundtland Report”. Our Common Future (1987), Oxford: Oxford
University Press. ISBN 0-19-282080-X (http://en.wikipedia.org/wiki/Special:BookSou
rces/019282080X).

8 MexpyHapofHbiii coto3 apxutexkTopos (UIA), Architectural Education Commission
Reflection Group.
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PRESENTAZIONE

L'ICOMOS (Consiglio Internazionale dei Monumenti e Siti) attraverso il Comitato Scientifico In-
ternazionale per la protezione dei beni architettonici del XX secolo (ISC20C), agisce per promuo-
vere l'individuazione e la conservazione del patrimonio culturale del XX secolo.

L'ICOMOS ¢ un'organizzazione internazionale non governativa che riunisce i professionisti della
conservazione dei monumenti e siti storici e lavora come consulente per I'UNESCO per |a difesa
del patrimonio culturale.

Il Documento di Madrid & I'importante contributo a uno dei progetti pit ambiziosi dell'lSC20C
e consiste nell'individuare i criteri di conservazione, intervento e gestione del patrimonio del XX
secolo.

Il Documento di Madrid & stato elaborato dall'lSC20C e presentato nella conferenza interna-
zionale "Criteri di Intervento nel Patrimonio Architettonico del XX secolo”, tenutasi a Madrid
nel giugno 2011 e organizzata dall'lSC20C e dal Comitato per il Patrimonio del Campus In-
ternazionale della Moncloa, in collaborazione con la Scuola Tecnica Superiore di Architettura
dell'Universita Politecnica di Madrid (ETSAUPM). Pit di 300 delegati provenienti da tutto il mon-
do hanno discusso sul testo del documento. Quest'ultimo € stato approvato per unanimita nella
sessione plenaria del 16 giugno 2011 nel Palazzo di Cibeles, di fronte alle autorita municipali,
regionali e statali. Il documento & disponibile nella pagina web: http;//icomos-isc20c.org/site-
buildercontent/sitebuilderfiles/madriddocumentenglish.pdf

Attualmente, il Documento di Madrid si riferisce solo al patrimonio architettonico e specifica i
criteri d'individuazione, conservazione e intervento su quest'ultimo. L'ISC20C sta considerando
I'idea di poter abbracciare in futuro ogni tipo di rappresentazione artistica del XX secolo.

E auspicabile che il Documento di Madrid si sommi all'insieme delle norme e principi che
I'lCOMOS sostiene in campo internazionale.

SHERIDAN BURKE
Presidente ISC20C - ICOMOS

Sidney, ottobre 2011

ISC20C ringrazia |'assistenza di AEPPAS20 - Associazione per la Protezione del Patrimonio Architettonico del XX
secolo, per I'edizione di questo documento.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011




PROLOGO

OBIETTIVO DEL
DOCUMENTO

CRITERIOS DE CONSERVACION DEL PATRIMONIO
ARQUITECTONICO DEL SIGLO XX

DOCUMENTO DE MADRID 2011
Madrid, junio 2011

[l Comitato Scientifico Internazionale per la protezione dei beni architettonici
del XX secolo, ICOMOS (ISC 20C), ha elaborato nel 2011-2012 delle linee
guida per la conservazione del patrimonio architettonico del XX Secolo.

Come contributo a questa finalita, la Conferenza Internazionale "Criteri
d'intervento per il Patrimonio Architettonico del XX secolo - CAH 20thC" ha
adottato il 16 giugno del 2011 il sequente testo: “Criteri di Conservazione del
Patrimonio Architettonico del XX secolo, Documento di Madrid 2011"

La conservazione dei beni architettonici d'interesse culturale del XX secolo
¢ importante come la conservazione dei beni architettonici di epoche
precedenti.

[l patrimonio architettonico del XX secolo € in pericolo a causa dello scarso
interesse verso quest'ultimo e per la mancanza, quindi, di una protezione
adeguata. Una parte di questo patrimonio s'incontra in uno stato di
degradazione tale che puo considerarsi gia irrecuperabile, mentre la parte
restante € a rischio. Si tratta di un patrimonio "vivo" che ¢ fondamentale
analizzare, capire, interpretare e gestire correttamente se si vuole evitare di
perderlo per sempre.

[l Documento di Madrid 2011 vuole contribuire al miglioramento della
gestione del patrimonio architettonico del XX secolo. Pur riconoscendo i
documenti esistenti che trattano della tutela del patrimonio artistico in
generale’, il Documento di Madrid individua le questioni specifiche vincolate
alla conservazione dei beni architettonici, senza escludere che queste si
possano applicare ad altre espressioni artistiche del XX secolo.

CONOSCENZA,
COMPRENSIONE E
SIGNIFICATO

Il documento € diretto a chiunque sia coinvolto in qualsiasi processo di
conservazione di beni d'interesse artistico.

Il documento € integrato da note esplicative e da un glossario dei termini
utilizzati.

Articolo 1. Individuare e valutare il significato culturale di un bene.
1.1 Applicare criteri incontestabili d'individuazione e valutazione.

Lindividuazione e la valutazione dell'importanza del bene architettonico del XX
Secolo, deve basarsi su criteri incontestabili. [ patrimonio architettonico di questo
specifico secolo (inclusi tutti i suoi elementi) costituisce la testimonianza fisica del
suo tempo, luogo e uso. Il suo significato culturale puo risiedere tanto nei suoi
attributi tangibili, quali la sua ubicazione, disegno, colore, sistemi costruttivi,
impianti d'installazione, materiali, estetica e funzione, come nei valori intangibili,
quali quelli storici, sociali, scientifici, spirituali o nel genio creativo dell'autore.

1.2 Individuare e valutare I'importanza degli interni, degli impianti d'installazione,
della mobilia e delle opere d'arte annesse.

Per comprendere il patrimonio architettonico del XX secolo € importante individuare
e valutare tutti gli elementi che fanno parte del bene, come gli interni, gli impianti

d'installazione, la mobilia e le opere d'arte annesse.
1.3 Individuare e valutare l'intorno e il paesaggio associato all'edificio.

Per capire il contributo che offre I'intorno al significato di un bene architettonico,
quest'ultimo e il paesaggio circostante? adevono essere analizzati e valutati.

Nel caso d'insediamenti urbani, gli esempi di pianificazione riguardante una determinata
epoca e luogo vanno riconosciuti nella loro importanza e protetti.

1.4 Sviluppare in modo preventivo un inventario di riferimento per il patrimonio

architettonico del XX secolo.

Il patrimonio architettonico d'interesse culturale del XX secolo deve essere
riconosciuto e valutato secondo ricerche sistematiche e creazione/consulta
d'inventari, investigazioni rigorose e studi approfonditi realizzati da gruppi
multidisciplinari. Va salvaguardato, quindi, attraverso la creazione di misure di
protezione stabilite da autorita responsabili della pianificazione e della conservazione
del patrimonio artistico.

1.5 Ricorrere ad analisi comparative per determinare I'interesse culturale del bene.

Per determinare il grado d'importanza di un bene architettonico del XX secolo, &
necessario individuare e catalogare esempi utilizzabili come modelli. Questi si
utilizzeranno a fini comparativi per classificare il valore relativo dell'edificio in esame.
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Articolo 2. Applicare una metodologia adeguata al piano di conservazione
dell'edificio.

2.1 Conservare l'integrita del bene considerando la sua importanza prima
di ogni intervento su di esso.

Sono necessarie ricerche approfondite, analisi di documentazione e di
materiale storico, prima d'intervenire sull'edificio. [l patrimonioarchitettonico
del XX secolo non deve subire interventi inappropriati che potrebbero
minacciarne l'integrita. E indispensabile una meticolosa analisi del bene
per verificare che questo possegga gli elementi necessari a esprimere il suo
valore artistico e cosi garantire la presenza di tutte quelle caratteristiche e
processi che contribuiscono alla sua importanza culturale. Si devono evitare
assolutamente gli effetti avversi delle modificazioni, I'incuria e le ipotesi
azzardate.

La comprensione del modo in cui il valore culturale si manifesta nel
patrimonio architettonico del XX secolo e come i differenti attributi ed
elementi contribuiscono a esso, € essenziale al fine di prendere decisioni
adeguate per la cura e conservazione della sua autenticita e integrita. Gli
edifici evolvono col tempo e alcune alterazioni possono assumere un valore
culturale. Uno stesso bene puo richiedere diverse focalizzazioni e differenti
metodi di conservazione. L'opinione del progettista o del costruttore
dell'opera si deve tenere in considerazione quando possibile.

2.2 Prima di iniziare i lavori servirsi di una metodologia per valutare il
significato culturale del bene e offrire criteri per non alterare e rispettare
questo significato.

La metodologia da utilizzare per valutare I'importanza dell'edificio deve
sequire criteri adeguati. Dovra includere un'investigazione storica e offrire
un'analisi delle politiche di conservazione, gestione e interpretazione del suo
significato culturale. E' essenziale che queste analisi siano concluse prima di
iniziare qualsiasi lavoro, per assicurare la presenza di norme di conservazione
atte a guidare l'intervento di recupero. Si dovrebbero preparare anche
dei piani di conservazione. Si potranno redigere norme regionali e regole
specifiche relative a dei luoghi in particolare®.

2.3 Stabilire i limiti delle modificazioni che & possibile eseguire.

Per ogni intervento di conservazione si devono stabilire criteri e direttrici
prima dell'inizio dei lavori, definendo i limiti delle modificazioni possibili.
Un piano di conservazione deve definire quali sono gli elementi rilevanti
del bene architettonico, le parti dove ¢ possibile intervenire, la corretta
destinazione d'uso attribuibile all'edificio e le misure di protezione adeguate.

Il piano di conservazione dovrebbe considerare i principi architettonici e le
tecnologie specifiche impiegate nel XX secolo.

2.4 Servirsi di competenze interdisciplinari.

| piani di conservazione necessitano un approccio interdisciplinare che
consideri ogni attributo del bene che contribuisce al significato culturale.
Potrebbe essere necessario servirsi di specialisti in nuovi materiali e
tecnologie di conservazione, per investigazioni e scambi di sapere
specialistico. L'uso di materiali e metodi non tradizionali per il recupero del
patrimonio architettonico del XX secolo pu0 essere inevitabile.

2.5 Includere un piano di manutenzione.

E' importante redigere un piano per la cura preventiva e la manutenzione
periodica dei beni architettonici. In alcuni casi, potrebbero essere necessari
dei lavori di stabilizzazione d'emergenza. Una manutenzione periodica
e ispezioni regolari sono, in definitiva, il miglior approccio conservativo,
riducendo tra l'altro i costi di gestione. Un piano di manutenzione sara
quindi di grande aiuto.

2.6 Individuazione dei soggetti che concorrono nel processo di
conservazione.

E' importante individuare i soggetti che s'incaricheranno del processo di
conservazione dell'edificio. Questi potrebbero essere gli stessi proprietari,
le autorita poste alla difesa del patrimonio artistico, le regioni, le
amministrazioni locali o gli occupanti degli edifici medesimi.

2.7 Documenti d'archivio e documentazione.

Quando si apportano modifiche a qualsiasi edificio d'interesse storico, €
importante registrare ogni cambio attraverso la stesura di documentazione
archiviabile. Le tecniche di documentazione possono includere, in funzione
delle circostanze, fotografie, disegni quotati, testimonianze verbali, rilievi
strumentali, modelli tridimensionali. L'investigazione d'archivio € una parte
fondamentale del processo per elaborare il piano di conservazione.

In tutti gli interventi si devono documentare adeguatamente le peculiarita
del bene, cosi come le misure d'intervento da seguire. La documentazione
che si depositera in appositi archivi deve registrare lo stato iniziale del bene,
le fasi di progresso dei lavori e il risultato finale. Questa documentazione
deve essere custodita in un posto sicuro e deve potersi consultare in un
formato riproducibile e aggiornabile. Essa contribuira all'interpretazione e
comprensione del bene, facilitando cosi la sua lettura e godimento da parte di
utenti e visitatori. Linformazione ottenuta nel processo d'investigazione del



bene architettonico, cosi come quella ottenuta da archivi e altri documenti,
deve essere accessibile a tutte le persone interessate a essa.

Articolo 3. Investigare gli aspetti tecnici del patrimonio architettonico
del XX secolo.

3.1 Investigazione e sviluppo di metodi specifici di riparazione adeguati ai
materiali e alle tecniche costruttive proprie del XX secolo.

Spesso, i materiali e le tecniche costruttive impiegati nel XX secolo
differiscono dai materiali e dalle tecniche costruttive del passato. Per
questo, sono necessari l'investigazione e lo sviluppo di metodi di riparazione
specifici e adeguati a queste tipologie costruttive particolari. Alcuni edifici
del patrimonio architettonico del XX secolo, come quelli creati nella seconda
meta di quest'ultimo, possono presentare problemi di conservazione
peculiari. Cio & dovuto all'uso di materiali 0 metodi costruttivi innovativi o
sperimentali, o semplicemente alla mancanza di esperienza professionale
specializzata per la loro riparazione. | materiali o i dettagli originali che sara
necessario rimuovere, dovranno essere sufficientemente documentati e si
conserveranno campioni rappresentativi degli stessi.

Primadiqualsiasiintervento,i materiali di cui € composto I'edificio dovrebbero
essere accuratamente analizzati e ogni danno, visibile o invisibile, si dovrebbe
catalogare e studiare. Alcuni dei materiali sperimentali possono offrire un
periodo di vita piu corto che i tradizionali, per cui € necessario che siano
specialmente indagati. La ricerca sulle condizioni e deterioramento di questi
materiali deve essere condotta da parte di professionisti qualificati, evitando
metodi distruttivi o invasivi. Se inevitabili, le analisi di tipo distruttivo si
dovranno ridurre al minimo. E indispensabile esequire un'analisi dettagliata
del processo d'invecchiamento di tutti i materiali utilizzati nel XX secolo.

3.2 L'applicazione della normativa esistente, richiede interpretazioni
flessibili e innovative che assicurino soluzioni adeguate alla conservazione
del patrimonio architettonico.

L'applicazione delle  norme urbanistiche esistenti (come quelle
sull'abbattimento delle barriere architettoniche, salute e sicurezza, anti
incendio, anti sismica e risparmio energetico) puo esigere un'applicazione
flessibile nel caso di edifici d'interesse storico, al fine di poterne preservare
il significato culturale. Lanalisi attenta e il dialogo con le autorita
amministrative, avranno il compito di minimizzare gli impatti negativi
dell'intervento di recupero. Ogni caso dovra essere trattato individualmente®.

GESTIRE

LE MODIFICHE
AL FINE

DI CONSERVARE
IL SIGNFICATO
CULTURALE
DELL'EDIFICIO

Articolo 4. Tenere in considerazione e gestire gli inevitabili interventi
di modifica.

4.1 Causate dall'intervento umano o dalle condizioni ambientali, le
modificazionidiun edificio d'interesse artistico vanno gestite correttamente.
Queste fanno parte del processo di conservazione del bene per preservarne
il significato culturale, I'autenticita e la sua integrita.

La conservazione dell'autenticita e integrita € particolarmente importante
negli insediamenti urbani, dove gli interventi di modificazione possono
rendersi necessari a causa dei frequenti cambi d'uso richiesti agli edifici.
Questi cambi d'uso possono avere un impatto notevole sul significato
culturale del bene.

Articolo 5. Gestire le modificazioni con sensibilita.
5.1 Adottare un approccio cauto verso gli interventi di modifica.

Occorre attuare il minimo indispensabile e solo dove necessario. Ogni
intervento dovrebbe esequirsi con cautela. L'entita e la portata di qualsiasi
intervento dovrebbero essere ridotti al minimo. Si utilizzeranno metodi di
riparazione sperimentati per evitare trattamenti che potrebbero danneggiare
i materiali originali e il significato culturale dell'edificio; le riparazioni
dovrebbero realizzarsi nella forma meno invasiva possibile. Le modifiche
apportate dovrebbero essere per lo piu reversibili.

Si possono eseguire piccoli interventi per migliorare il comportamento
e il funzionamento dell'edificio, a condizione che questi non abbiano un
impatto negativo sul significato culturale del bene. Quando si pianifica un
cambio di destinazione d'uso occorre fare attenzione ad assegnare quello
corretto, al fine di preservare il significato culturale del bene.

5.2 Valutare I'impatto delle modificazioni da apportare all'edificio prima
cheilavori abbianoinizio al fine di mitigare ogni possibile effetto negativo.

Prima di intervenire su qualsiasi bene d'interesse storico, occorre
considerarne il significato culturale. Tutti gli elementi di cui & composto
dovrebbero essere analizzati e si dovrebbero studiare le relazioni tra essi.
Si dovrebbe valutare accuratamente l'impatto che le modificazioni da
apportare all'edificio avranno sul significato culturale che esso possiede. La
sensibilita alla modificazione di ogni elemento architettonico deve essere
indagata opportunamente e il significato che ogni elemento da al bene
va tenuto in conto. Gli impatti negativi vanno evitati o minimizzati per
preservare il significato culturale dell'edificio.



Articolo 6. Assicurare un approccio rispettoso di fronte a aggiunte e
interventi.

6.1 Gli interventi di ampliamento devono rispettare il significato culturale
del bene artistico.

In alcuni casi, un intervento (come un ampliamento) & necessario per la
sopravvivenza dell'edificio. Dopo un'accurata analisi, un ampliamento si potra
proporre rispettando la scala, I'ubicazione, la composizione, le proporzioni,
la struttura, i materiali, la texture e i colori dell'edificio originale. Qualsiasi
aggiunta e modificazione dovrebbero essere riconoscibili come elementi
nuovi, identificabili con un'osservazione attenta ma pensate per convivere in
armonia con l'esistente; rafforzandolo, senza competere con esso.

6.2 | nuovi interventi devono essere progettati considerando il carattere
dell'esistente, la scala, la forma, 'ubicazione, i materiali, i colori, la patina
e i dettagli.

L'attenta analisi dell'intorno e la corretta interpretazione del suo disegno,
possono aiutare a definire soluzioni formali appropriate. Comunque, occorre
ricordare che progettare conformemente al contesto non significa imitare.

Articolo 7. Rispettare I'autenticita e I'integrita del bene storico.

7.1 Gli interventi dovrebbero potenziare e confermare il significato
culturale.

Gli elementi rilevanti dell'edificio dovrebbero essere riparati o restaurati
piuttosto che ricostruiti. E preferibile consolidare e conservare gli elementi
significativi piuttosto che sostituirli. Quando possibile, i materiali utilizzati
saranno simili agli originali, ma si marcheranno e segnaleranno per
distinguersi da questi.

La ricostruzione di edifici perduti completamente o dei suoi elementi
principali non rappresenta un atto di conservazione e non ¢ raccomandato.
In ogni caso, una ricostruzione parziale, se confortata da documentazione,
puo contribuire alla recuperazione dell'integrita e/o rappresentare meglio
un bene d'interesse storico.

7.2 Rispettare il valore delle modificazioni rilevanti accumulate nella
storia dell'edificio e quello della patina del tempo.

[l significato culturale di un bene come testimonianza storica si basa
principalmente nei suoi originari o particolari attributi materiali efo nei
suoi valori intangibili, che definiscono la sua autenticita. In ogni caso, il
significato culturale di un bene patrimoniale nel suo stato originale o con
una stratificazione d'interventi, che ne hanno marcato l'identita, non dipende

SOSTENIBILITA
AMBIENTALE

INTERPRETAZIONE
E COMUNICAZIONE

solo dalla sua eta. Modificazioni posteriori che abbiano acquisito uno
specifico significato culturale devono essere individuate e rispettate nel
processo di conservazione.

L'eta dovrebbe essere identificabile tanto attraverso i cambi avvenuti nel
tempo quanto nella patina. Questo principio € applicabile verso la maggior
parte dei materiali del XX secolo.

Glioggettiannessiall'edificio, fissio mobili,come gliarredi, che contribuiscano
al significato culturale dell'insieme dovrebbero essere conservati per quanto
possibile®.

Articolo 8. Prestare attenzione alla sostenibilita ambientale.

8.1 Si deve cercare il giusto equilibrio tra la sostenibilita ambientale e la
conservazione del significato culturale del bene.

Nel futuro sara richiesta agliedifici storici una maggiore efficienza energetica.
I significato culturale di questi ultimi, non dovrebbe venir pregiudicato dalle
misure necessarie al miglioramento del loro comportamento energetico.

[l processo di conservazione dovrebbe tenere in conto i criteri contemporanei
di sostenibilita ambientale. Gli interventi in un bene d'interesse storico
dovrebbero eseguirsi con metodi sostenibili, capaci di incrementare la
sua fruibilita e facilitare la sua gestione’. Per raggiungere una soluzione
equilibrataecorretta, sara necessario consultare tutticoloroche intervengono
al processo di conservazione dell'edificio. Devono potersi trasmettere alle
generazioni future tutte le possibilita in termini d'intervento, gestione e
interpretazione del sito, cosi come il suo intorno e il suo valore culturale.

Articolo 9. Pubblicizzare e far conoscere il patrimonio architettonico
del XX secolo al pubblico.

9.1 La divulgazione e interpretazione dei beni culturali sono aspetti
integranti del processo di conservazione.

Occorre pubblicare e diffondere le ricerche e i piani di conservazione del
patrimonio architettonico, cosi come pubblicizzare eventi e progetti tra i
professionisti dell'architettura e la collettivita.

9.2 Diffondere il piu possibile il valore culturale.

Eindispensabile promuovere il dialogo tra gli specialisti del settore e il grande
pubblico per sensibilizzare la societa sull'importanza della conservazione del
patrimonio architettonico del XX secolo.



GLOSSARIO

9.3 Incoraggiare l'inclusione nei programmi educativi professionali dello
studio della conservazione del patrimonio architettonico del XX secolo.

| programmi educativi e di formazione dovrebbero includere i principi di
conservazione del patrimonio architettonico del XX secolo®.

Attributi comprendono il sito, disegno (includendo i colori), sistemi
costruttivi, impianti, materiali, qualita estetiche e funzione.

Autenticita ¢ la capacita di un bene di esprimere valore culturale attraverso
i suoi attributi materiali e i suoi valori intangibili, in una forma credibile e
certa. Dipende dal tipo di patrimonio e dal suo contesto culturale.

Elementi possono essere gli interni, gli impianti, la mobilia e le opere d'arte
integrate, il contesto e il paesaggi.

Conservazione ¢ l'insieme delle operazioni che si compiono sul bene
culturale con la finalita di preservare il suo significato culturale.

Significato culturale & il valore estetico, storico, scientifico, sociale
efo spirituale per le generazioni passate, presenti e future. Il significato
culturale risiede nel sito stesso che ospita il bene culturale, nello spazio che
lo circonda, nei materiali di cui € fatto, nella funzione che svolge, nella sua
natura intrinseca, nel significato documentale che ha, cosi come nei luoghi
e oggetti relazionati con esso. Un bene culturale pud avere un'ampia varieta
di significati per diversi individui o gruppi.

Valore intangibile puo includere il valore storico, sociale, scientifico,

spirituale o del genio creativo.

Integrita ¢ il grado di conservazione del bene culturale in relazione al suo
stato originale e cio ha a che vedere con i suoi attributi e i suoi valori.
Esaminare le condizioni d'integrita di un bene corrisponde alla valutazione
della misura in cui il bene:

1. Include tutti gli elementi necessari per esprimere il suo valore.

2. Garantisce la presenza piena delle caratteristiche e dei processi necessari
a trasmettere il suo significato.

3. Soffre gli effetti negativi di qualche modificazione apportata e/o di scarsa
manutenzione.

Intervento € qualsiasi cambio o modificazione, includendo trasformazioni
e ampliamenti.

Manutenzione significa la cura continuata finalizzata alla protezione sia
delle parti costruite sia dell'intorno del bene culturale e deve distinguersi
dalla riparazione.

Reversibilita significa che un intervento pud disfarsi senza che causi
alterazioni o cambi nella costruzione originale. In molti casi, la reversibilita
non ¢ assoluta.



NOTE ' | documenti rilevanti sono: 2 Dichiarazione Xi'an sulla conservazione dell'insieme del patrimonio costruito, siti

. . . . . ICOMOQS 2005.
- La Carta di Venezia - Carta Internazionale per la Conservazione ed il Restauro ¢ aree, ICOMOS 2005

dei monumenti e dei siti (La Carta di Venezia) 1964. 3 Gli spazi aperti o aree verdi intorno e tra gli edifici o nelle aree urbane

- La Carta di Firenze - Giardini Storici e Paesaggi 1981 Spesso sono elementi Figlla c.omposizione globale e sono fiondamentali per la
’ percezione spaziale originaria.

- La Carta di Washington - Carta per la conservazione delle citta storiche e delle

aree urbane 1987.

- La Dichiarazione di Eindhoven - DOCOMOMO 1990.

* Ad esempio, Testo del Messico 2011, Dichiarazione di Mosca del 2006.

® In alcuni casi, i materiali utilizzati negli edifici del XX secolo hanno dimostrato
avere una vita piu breve rispetto ai materiali tradizionali. La mancanza di azioni
- Il Documento di Nara sull'autenticita 1994. di conservazione unita alla mancanza di una sufficiente conoscenza dei metodi

- La Carta di Burra - La Carta Australiana dell'lCOMOS per luoghi di interesse di riparazione piu adequati, puo richiedere interventi anche drastici.

culturale 1999. ¢ La loro rimozione ¢ inaccettabile a meno che questo non sia I'unico mezzo per
Principi per la conservazione, analisi e restauro strutturale dei beni garantire la loro stabilita e conservazione. Essi dovrebbero essere ricostruiti dove
architettonici 2003 ' e quando le circostanze lo permettano.

7 Commissione Mondiale delle Nazioni Unite sull'ambiente e lo sviluppo (WCED):
"Rapporto Brundtland”. Il Nostro Comune Futuro (1987), Oxford: Oxford

- Dichiarazione di Xi'an sulla conservazione dell'insieme del patrimonio costruito, University Press. ISBN 0-19-282.080-X.
siti e aree, ICOMOS 2005.

- La Carta di Nizhny Tagil per il Patrimonio Industriale - TICCIH 2003.

8 UIA (Unione Internazionale degli Architetti) Gruppo di riflessione della
- Congresso del Patrimonio Mondiale: Direttrici Operative 2008. Commissione Educativa Architettonica.
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FOREWORD

The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCQ's adviser on cultural heritage and the World Heritage Convention.

The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.

The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;//icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at guiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011
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XX. MENDEKO ARKITEKTURA-ONDAREA
IRAUNARAZTEKO IRIZPIDEAK

MADRIDEKO DOKUMENTUA 2011
Madrid, junio 2011

Nazioarteko ICOMOS-en XX. mendeko Ondarearen Batzorde Zientifikoak
(ISC 20C) XX. mendeko ondasunen kontserbaziorako irizpideak garatzen
dihardu 2011 eta 2012 urteetan.

Eztabaida honi ekarpen gisa, "XX. Mendeko Ondare Arkitektonikoan Esku-
hartzeko Irizpideak - CAH 20thC" Nazioarteko Konferentziak, 2011ko
Ekainaren 16an, Madrideko Dokumentua 2011 - "XX. Mendeko Arkitektura-
Ondarea Iraunarazteko Irizpideak" onartu zuen.

XX. mendeko ondarea babesteko eginkizunak beste garaitakoak gordetzeko
betebeharrak adina garrantzia du.

XX. mendeko ondare arkitektonikoa arriskuan dago estimu eta zaintza
faltagatik. Bere zati bat berreskuraezina da dagoeneko, eta beste handiago
bat galzorian dago. Ondare bizi bat da, etorriko diren belaunaldientzat era
egokian ulertu, zehaztu, interpretatu eta kudeatu behar dena ezinbestean.

Madrid 2011 dokumentuak ekarpen bat egiten du kultur ondarearen alderdi
garrantzitsu honen kudeaketa zuzenki eta begirunez egin dadin. Ondarearen
kontserbazioari buruzko beste zenbait dokumentu aintzat hartzeaz, ondare
arkitektonikoa bere alor guztietan babesteak dituen arazo espezifikoak
identifikatzen ditu, nahiz horrek ez duen eragozten XX. mendeko kultura-
ondarearen beste adierazpenetarako ere aplikagarri izatea.

Dokumentua ondarearen kontserbazio-prozesu ezberdinetan diharduten
guztiei dago zuzendua.

Dokumentuaren osagarri, azalpen oharrak eta terminoen bilduma bat bildu
dira.

EZAGUTZA,
ULERMENA ETA
ESANAHIA

1. Artikulua: esanahi kulturala identifikatu eta balioztatu.
1.1 Identifikatze eta balioztatze-irizpide onartuak aplikatu.

Ondarearen garrantzia identifikatu eta balioztatzerakoan ondare-irizpide
onartuak aplikatu behar dira. XX. mendeko ondare arkitektonikoa konkretuki
(oere elementu guztiak barne) bere denbora, leku eta erabileraren lekuko bat
da. Bere kultura-esanahia oinarritu daiteke bai bere balore ukigarrietan —
kokapen, diseinu, eraikuntza-sistemak, instalakuntzak, materialak, estetika
eta erabilera —, bai ukigaitzetan — historikoak, sozialak, zientifikoak,
espiritualak edo sormen talentua —, edo baita bietan ere.

1.2 Bere esanahia identifikatu eta balioztatzeko, aintzat hartuko dira
baita ere barnealdeak, elementu finkoak, altzariak eta artelan elkartuak.

Ondarea identifikatu eta balioztatzeko orduan, garrantzia du haren
barrualdeak, elementu finkoak, altzariak eta artelan elkartuak hartzeak ere.

1.3 Inguru eta paisaia elkartuak identifikatu eta balioztatzea.

Ondasun baten esanahiari inguruak' egiten dion ekarpena ulertzeko, bere
paisaia eta kokalekua balioztatuak izan behar dute eta, badagokie, gorde eta
kudeatuak?.

Hiriguneen kasuan, garai eta leku bakoitzeko plangintzaren kontzeptuak
identifikatuak izan behar dute, eta euren esanahia aztertua.

1.4 Modu prebentiboan XX. mendeko ondare arkitektonikoaren
inbentarioak garatu.

Ondareak identifikazio prebentibo bat behar du, diziplina anitzeko taldeek
eginiko inbentario sistematizatu, ikerketa zehatz eta azterketen bitartez, eta
ondare eta plangintzan ardurak dituzten agintarien aldetik babes neurriak
suspertuz.

1.5 Analisi konparatuak erabili esanahi kulturala ezartzeko.

Ondasunak konparatiboki identifikatu eta aztertuak izan behar dute
ondarearen esanahia balioztatzean, euren esanahia baloratua eta ulertua
izan dadin.

2. Artikulua: kontserbazio egitasmoaren garapenean metodologia egoki
bat aplikatu.

2.1 Edozein esku-hartzeren aurretik osotasuna mantendu bere esanahiaren
ulermenaren bitartez.

Edozein esku-hartzeren aurretik beharrezkoak dira ikerketa, dokumentazio
eta analisi historiko zehatzak. Ondarearen osotasunean ez du sentsibilitaterik
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gabeko interbentziorik eragin behar. Honek lekuaren azterketa arretatsua
eskatzen du, bere ezaugarri eta esanahiak mantentzen lagun dezaketen
elementu guztiak barne hartuko dituena. Garapen, zabarkeria edo aieruek
ekar ditzaketen kalteak saihestu behar dira.

QOinarrizkoa da esanahi kulturala ondarean gauzatzen den moduaren
ulermena (eta horrengan eragiten duten elementu eta balore ezberdinena)
haren autentikotasun eta osotasunaren kontserbaziorako erabaki egokiak
hartzeko. Eraikinak denboran zehar eraldatzen doaz, eta eraldatze berriek
ere esanahi kultural bat gorpuztu dezakete. Ondasun berdin batek ikuspegi
eta kontserbazio metodo ezberdinak behar ditzake. Garrantzizkotzat jotzen
denean, egilearen iritzia aintzat hartu behar da.

2.2 Lana hasi aurretik, esanahi kulturala aztertu eta bere kontserbazio eta
begirunerako irizpideak emango dituen metodologia bat erabili.

Ondarearen esanahia aztertzeko erabiltzen den metodologiak kontserbazio
irizpide egokiak jarraitu behar ditu. Bere barne hartu beharko ditu ikerketa
historikoa eta bere esanahi kulturalaren kontserbazio, kudeaketa eta
interpretaziorako politiken analisia. Ezinbestekoa da edozein lan hasi aurretik
aurre-analisi hauek amaituta egotea, kontserbazio-irizpide espezifikoek
interbentzioa gidatuko dutela ziurtatzeko. Kontserbazio egitasmoak prestatu
behar dira. Eskualde kartak eta leku jakin bati buruzko adierazpenak prestatu
ahal izango dira®.

2.3 Aldaketa onargarriei mugak ezarri.

Jarraibide eta irizpideak ezarri behar dira kontserbazio jarduketa bakoitzaren
aurretik, interbentzioaren muga onargarriak zehaztuz. Kontserbazio
egitasmo batek definitu behar ditu ondasunaren elementu esanguratsuak,
erabilera optimoa eta hartu beharreko kontserbazio neurriak. Arreta jarri
behar du oinarri arkitektonikoetan eta XX. mendean erabili ziren teknologia
espezifikoetan.

2.4 Diziplina-arteko adituak erabili.

Kontserbazio egitasmoek beharrezkoa dute bere esanahi kulturalarekin
zerikusia duten aspektu guztiak kontutan hartuko dituen diziplina-arteko
ikuspegia. XX mendean ezohiko metodo eta materialek izan zuten ugaltze
eta erabilera direla-eta, material eta teknologia berrietan adituak direnek
ikerketa eta ezagutza trukaketa espezifikoak egin beharra izan dezakete.

2.5 Mantentze-egitasmo bat sartu.

Garrantzizkoa da ondarearen zaintza prebentiboa eta mantentze lan
erregularretarako egitasmo bat ezartzea, eta beharrezkoa gerta daiteke

baita ere larrialdiko bermatze egitasmo bat sartzea. Mantentze jarraitu eta
egokia, eta ikuskatze erreqularrak dira, ondorioz, ondarearen babes-neurririk
egokienak, eta epe luzera kostuak murrizten dituzte. Mantentze-egitasmo
bat lagungarria izango da prozesu honetan.

2.6 Kontserbazio-ekintzaren arduradunak identifikatu.

Garrantzia du ondarearen kontserbazio-ekintzaren alde eta arduradunak
identifikatzeak. Hauen artean sar daitezke, mugarik gabe, jabeak, ondare-
agintaritzak, erkidegoak, udal gobernuak eta erabiltzaileak.

2.7 Artxibo eta dokumentazioak.

Garrantzizkoa da artxibo publikoetarako dokumentazioa sortzea ondarean
aldaketak egiten direnean. Dokumentazio tekniken barruan izan beharko
dute, baldintzen arabera, argazkiak, marrazkiak eskalan, testigantzak, hiru
dimentsiotako irudiak, mostrak, azterketa ez-suntsitzailea eta dokumentazio-
bildumak. Kontserbazio egitasmo baten elaborazio prozesuaren zati
garrantzitsua da artxibo-ikerketa.

Esku-hartze guztietan era egokian dokumentatu behar dira ondasunaren
berezitasunak eta hartutako neurriak. Interbentzioaren aurreko, bitarteko
eta ondoreneko egoerak jaso behar ditu dokumentazioak. Dokumentazio
hori leku seguruan eta formatu errepikagarrian zaindu behar da. Honek
ondasunaren interpretazio eta ulermena lagunduko ditu, horrela, erabiltzaile
eta bisitarien ulermena eta gozamena handituz. Ondarearen ikerketatik
lortutako informazioa —hala nola beste inbentario eta dokumentuak—
eskuragarri egon behar dute haietan interesa izan lezakeen edonorentzat.

3. Artikulua: XX. mendeko ondare arkitektonikoaren alde teknikoari
buruzko ikerketa.

3.1 XX. mendeak berezkoak izan dituen material eta eraikuntza
teknikatarako kontserbazio metodo egokien ikerketa eta garapena.

XX. mendeko material eta eraikuntza teknikak aurreko garaitakoen
ezberdinak izan dira sarritan. Hori dela eta, beharrezkoa da eraikuntza
tipologia bakun horietarako egokiak izango diren kontserbazio-metodo
espezifikoak ikertu eta garatzea. Ondare horretako zenbait elementuren
kontserbazioak erronka espezifikoak ekar ditzake, batez ere, mendearen
bigarren zatian sortutakoengan. Hori material edo eraikuntza metodo berri
edo esperimentalen erabileraren edo, besterik gabe, haien kontserbaziorako
esperientzia profesional ezaren ondorio izan daiteke. Material edo xehetasun
esanguratsuak kendu beharra ezinbestekoa denean, hauek dokumentatuak
izango dira, eta haien lagin adierazgarriak gordeko dira.



ALDAKETAREN
KUDEAKETA
ESANAHI
KULTURALA
BABESTEKO

Arduraz aztertu eta identifikatu behar da ikusgai edo ezkuturik dagoen
edozein kalte, esku-hartze guztien aurretik. Material berrietako batzuk
tradizionalek baino bizi-iraupen laburragoa izan dezakete, eta, horregatik,
bereziki ikuskatuak izan behar dute. lkerketa hauek profesional adituen
zeregina izan behar dute, suntsitzaile edo inbaditzaileak izango ez diren
metodoen bitartez. Azterketa suntsitzaileak minimora murriztuko dira. XX.
mendeko material berrien zahartzeari buruzko ikerketa metodologiko bat
beharrezkoa da.

3.2 Araudiaren aplikazioak ikuspuntu malgu eta berritzaileak izan behar
ditu ondarean emaitza onak ziurtatzeko.

Eraikuntza araudien aplikazioak (irisgarritasuna, osasun eta segurtasuna,
suteetarako babesa, sismikoa eta eraginkortasun energetikoa adibidez)
egokitzapenak eska ditzake esangura kulturala babesteko. Azterketa
xehatuak eta agintariekin edukiko diren negoziaketek inpaktu negatiboak
murriztea bilatu beharko dute. Kasu bakoitza bakarka aztertu beharko da*.

4. Artikulua: aldaketaren aldeko presio etengabeen ezagutza eta
kudeaketa.

Giza esku-hartzearen, nahiz ingurumen-baldintzen ondorio izan, aldaketen
kudeaketa ondarearen esanahi kultural, benetakotasun eta osotasunaren
kontserbazio-prozesuaren oinarrizko alderdia da.

Hiriguneetan bereziki garrantzizkoa da benetakotasuna eta osotasuna
babestea, bertan beharrezko gerta daitezkeelako ohiko erabileraren ondorioz
ondarearen esanahian inpaktua izan ditzaketen aldaketak.

5. Artikulua: Aldaketak sentsibilitatez kudeatu.
5.1 Aldaketen aurrean irizpide arretatsua hartu.

Behar den guztia eta ahal bezain gutxi egingo da. Edozein esku-hartzek
arretatsua izan behar du. Edozein interbentzioren helmen eta sakontasuna
mugatuak izan behar dute. Material historikoak eta haien esanahi
kulturala kaltetu litzaketen tratamenduak saihesteko konponketa metodo
esperimentatuak erabiliko dira; konponketak ahalik eta inbasio txikieneko
eran egingo dira. Aldaketak ahalik eta itzulgarrien izango dira.

Portaera eta funtzionaltasuna hobetuko dituzten interbentzio txikiak egin
ahal izango dira, baldin eta esanahi kultura kaltetzen ez bada. Erabilera
aldaketa bat planteatzen denean, kontserbaziorako egokia izango da.

5.2 Proposaturiko aldaketek ondarean izango duten inpaktua ebaluatu
eta, lana hasi aurretik, murrizten saiatu.

Edozein ondasunean esku hartu aurretik, bere elementu guztiak zehaztu
behar dira, eta esanahi kulturalarekiko dituzten erlazio eta testuinguruak
ulertu. Proposamenak ondare-balioetan izango duen eragina ebaluatu egin
behar da. Ezaugarri guztietan izango diren aldaketak sentsibilitatez aztertuko
dira, osagairik garrantzizkoenak gordeaz. Bere esanahia eraldatzen duten
inpaktu negatiboak desagerrarazi egingo dira.

6. Artikulua: Handitzeak eta interbentzioak begirunez egingo direla
ziurtatu.

6.1 Handitze lanek esanahi kulturala errespetatu egin behar dute.

Zenbait kasutan beharrezkoak gerta daitezke ondasunaren iraunkortasuna
bermatuko duten interbentzio edo handitzeak. Azterketa arretatsu baten
ondoren, handitze hauek ondasunaren esanahi kulturala errespetatuz
diseinatu beharko dira. Elementu berri gisa identifikagarriak izan behar dute eta
lekuarekin harreman harmonikoa gorde beharko dute, harekin lehian sartu gabe.

6.2 Interbentzioak euren baloreak aintzat hartuz proiektatu.

Inguruaren azterketa arretatsuak eta bere diseinuaren interpretazio zuzenak
diseinu soluzio egokiak proposatzen lagun dezake, gogoan hartuz karakterea,
kokapena, eskala, forma, konposaketa, proportzioak, trazadura, egitura,
materialak, testura, kolorea, patina eta zeuden xehetasunak. Testuinguruaren
arabera proiektatzeak ez du imitatzea esan nahi.

7. Artikulua: ondasunaren osotasun eta benetakotasunari begirunea.
7.1 Interbentzioek kultura-esanahia gorde eta indartu egin behar dute.

Elementurik esanguratsuenak ordezkatu baino konpondu eta zaharberritu
egin behar dira. Hobe da gorde eta finkatu ordezkatzea baino. Ahal denean,
erabiltzen diren materialak lehengoen antzekoak izango dira, baina
markatuko dira eta data ipiniko zaie elkarrengandik bereizi ahal daitezen.

Erabat galdurik dauden ondareak edo elementu nagusiak berreraikitzea ez
da kontserbazio ekintza bat eta ez da gomendagarria. Elementu isolatuen
berreraikuntza, dokumentazioan oinarriturik egiten bada, lagungarri izan
daiteke ondasunaren interpretazio zuzenerako.



INGURUMEN-
IRAUNKORTASUNA

EZAGUTZA ETA
KOMUNIKAZIOA

7.2 Gainjartzen diren esanahi aldaketen balioa eta denboraren patina
errespetatu.

Ondasun batek lekukotasun historiko gisa eduki lezakeen esanahi kulturala,
nagusiki, bere jatorrizko substantzia materialean, edota bere egiazkotasuna
definitzen duten balore ez-materialetan oinarritzen da. Edonola ere, ondasun

baten kultura-esanahia, jatorrizkoa edo ondorengo interbentzioen ondorioz
eratorria, ez da bere antzinatasunaren araberakoa soilik. Ondorenera eginak
izan arren kultura-esanahi propio bat hartu duten aldaketak ere aitortu egin
behar dira, eta kontserbaziorako erabakiak hartzeko orduan aintzat hartu.

Antzinakotasuna identifikagarria izan behar da, bai denboran zehar egindako
aldaketen bitartez, bai bere patinagatik ere. Printzipio hau aplikagarria zaie
XX. mendeko material gehientsuenei.

Esanahi kulturalari ekarpenik egiten dioten eduki, tresna finko edo osagaiak
ondasunaren barruan mantendu beharko dira ahal den neurriane.

8 Artikulua: ingurumen-iraunkortasuna aintzat hartu.

8.1 Oreka egokia lortzen saiatu behar da ingurumen-iraunkortasunaren
eta kultura-esanahia mantentzearen artean.

Eraginkortasun energetikoa hobetzeko presioak denboran zehar areagotzen
joango dira. Kultura-esanahia ez da kalteturik gertatu behar eraginkortasun
energetikoa hobetzeko neurrien ondorioz.

Kontserbazioak aintzat hartu behar ditu garaikide dituen ingurumen-
iraunkortasun irizpideak. Ondasun batean egiten diren interbentzioek metodo
jasangarriak erabili beharko dituzte eta haren garapen eta kudeaketarako
baliagarriak izan beharko dute®. Soluzio orekatu bat bilatzeko, inplikaturik
dauden aktoreekin kontsultatuko da, ondasunaren iraunkortasuna ziurtatze
aldera. Ahal diren aukera guztiak utzi beharko dira hurrengo belaunaldien
esku, interbentzio, kudeaketa eta leku, kokapen eta ondare-balioen
interpretazioari dagokienean.

9. Artikulua: XX mendeko arkitektura-ondarea gizartearekin batera
sustatu eta ospatu.

9.1 Sustapena eta ezagutza kontserbazio prozesuaren ezinbesteko
aspektuak dira.

Ahal den guztietan, argitaratu eta zabaldu egingo dira ondareari buruzko
ikerketa, kontserbazio egitasmo, ospakizun eta proiektuak, bai alor
profesionalean, bai hartatik kanpo ere.

GLOSARIOA

9.2 Ondarearen balioak modu zabalean hedatu.

Ondare-babesaren preziatzea eta ulermena lagunduko dituen elkarrizketa
sustatu behar da erabiltzaile espezifikoekin eta inplikaturik dauden
aktoreekin.

9.3 Hezkuntza-profesionalerako egitarauetan XX mendeko ondarearen
babesa sartzea sustatu eta bermatu.

Hezkuntza eta lanbide-heziketa egitarauek jaso egin behar dituzte XX
mendeko arkitektura-ondarearen babeserako printzipioak.

Atributu-en artean daude kokapena, diseinua, eraikuntza sistemak,
ekipamendu teknikoak, fabrikak, ezaugarri estetikoak eta erabilera.

Benetakotasuna, ondasun batek bere presentzia materialaren eta balore
ez-materialen bitartez bere balio kulturalak modu sinesgarri eta egiazkoan
adierazteko duen gaitasuna da. Ondare motaren eta testuinguru kulturalaren
araberakoa da.

Balio ez-materialak, izan daitezke historikoak, sozialak, zientifikoak,
espiritualak edo sormen-jenioak.

Esku-hartze, edozein aldaketa edo egokitzapena da, eraldaketa eta
handitzeak barne.

Itzulgarritasuna, esan nahi du interbentzio bat desegin litekeela oinarrizko
egitura historikoari kalte edo aldaketarik sortu gabe. la kasu guztietan
itzulgarritasuna ez da erabatekoa.

Kontserbazioa, bere esanahi kulturala gordetzera bideraturik dauden
zaintza prozesu guztiak dira.

Kultura-esanahia, iraganeko, gaurko edo etorkizuneko belaunaldien balio
estetiko, historiko, zientifiko, soziala edota erlijiozkoei dagokie. Esanahi
hori lekuan bertan, bere kokapenean, egituran, erabileran, asoziazioetan,
esanahietan, erregistroetan eta leku eta objektu erlazionatuetan gauzatzen
da.

Mantentzea, ondasunaren egitura eta ingurunearen kontserbazioaren
etengabeko zaintza da, eta konponketatik bereizi egin behar da.

Osagaiak,ondare-gaibatenkasuanizandaitezke:barnealdeak, ekipamenduak,
atxikita dituen altzariak, apaindurak, kokapena eta paisaiagintza.



Osotasuna, ondarea osorik eta bere osagaiekin batera babesteko neurria OHARRAK ' Xi'an-eko adierazpena Konfigurazio eta Egitura, Leku eta Inguruneen Babesari
da. Osotasun-egoeraren azterketak eskatuko du, beraz, balioztatzea buruz, ICOMOS, 2005.
zenbateraino ondasunak:

N

Kanpoaldeko espazioak, edo objektu arkitektonikoen arte edo inguruko eremu

) ) ] . . berdeak edo hiriguneak, sarritan konposaketa orokor baten zati eta historikoki
1. Barne hartzen dituen bere balioa adierazteko beharrezko dituen osagai bilatua izan den espazioaren pertzepzio baten ondorio izaten dira.

guztiak.

w

Esate baterako, Mexikoko Testua eta Moscuko Adierazpena.
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2. Lekuaren esanahia transmititzen duen nolakotasun eta prozesuen Zenbait kasutan, XX. mendeko ondarearen eraikuntzan erabilitako materialek

adierazpen osoa ziurtatzen duen. tradizionalek baino bizi-iraupen laburragoa dute. Haien ezaugarri materialetan
o . o ) oinarritzen diren kontserbaziorako metodo eta ezagutzen gabeziak behartu
3. Bere garapen edota utzikeriaren ondorio kaltegarriak jasaten dituen. dezake material tradizionalekin baino esku-hartze drastikoagoak hartzera eta

eska dezake, gainera, etorkizunean era interbentziorik egin behar izatea.

S "Our Common Future" (1987), Nazio Batuen Ingurumen eta Garapenaren Mundu
Batzordea (WCDE), Oxford University Press, ISBN: 0-19-282080-X.
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ESIPUHE

ICOMOS on maailmanlaajuinen hallituksista rijppumaton asiantuntijoista koostuva jarjesto, joka
edistaa historiallisten rakennusten ja alueiden, arkeologisten kohteiden ja kulttuurimaisemien
tutkimusta ja suojelua. Jarjestd toimii yhdyssiteena alan asiantuntijoiden, hallintoviranomaisten
seka tutkimus- jaopetuslaitostenvalilld jaonliséksiasiantuntija Unescon maailmanperintdkomitean
kasitellessd uusia kohteita Maailmanperintéluetteloon (World Heritage List).

ICOMOS toimii mm.1900-luvun arkkitehtuurin kansainvalisen tieteellisen komitean kautta
edistden 1900-luvun rakennusperinndn tunnistamista, suojelua ja restaurointia. Madridin asiakirja
on tarked lisa 1900-luvun arkkitehtuurikomitean tyohon, jonka tavoitteena on kehittdd ohjeistoa
tukemaan taman aikakauden rakennusperinndn suojelua seka hallitsemaan sen muutoksia.

Madridin dokumentin ovat laatineet 1900-luvun arkkitehtuurikomitean jasenet ja se hyvaksyttiin
ja julkaistiin kansainvalisessa Madridissa 16. kesdkuuta 2011 pidetyssa konferenssissa “Interven-
tion Approaches for the Twentieth Century Architectural Heritage" - CAH 20thC" Yli 300
kansainvélistd suojelun ja restauroinnin asiantuntijaa kasitteleva konferenssi jarjestettiin Palacio
de Cibeles'ss3 yhteistydssa Madridin arkkitehtuurikoulun (ETSAM) kanssa.

Madridin asiakirja on julkaistu englanniksi, ranskaksi ja espanjaksi. Liséksi se on kddnnetty muille
kielille, joita voidaan ladata 1900-Ivun arkkitehtuurikomitean nettisivuilta: http;/icomos-isc20c.

org/sitebuildercontent/sitebuilderfiles/madriddocumentenglish.pdf

Madridin asiakirja kasittelee vain rakennusperintdd ja kohteena ovat erityisesti rakennusperintéon
kohdistuvat muutostoimenpiteet. 1900-luvun arkkitehtuurikomitean tavoitteena on kuitenkin
laajentaa asiakirjaa koskemaan koko aikakauden kulttuuriperintéa siten, etta se kattaisi laajasti
aikakauden erityyppisia kulttuuriymparistoja.

Madridin asiankirjan tultua hyvaksytyksi ICOMQOSin 18.yleiskokouksessa Firenzessa marraskuussa
2014 se on valmis ottamaan paikkansa ICOMOSin muiden julistusten rinnalla.

SHERIDAN BURKE
Puheenjohtajana ISC20C -ICOMOS

Sidney, lokakuu 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacion para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011
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ASIAKIRJAN
TAVOITE

1900-LUVUN RAKENNUSPERINNON SUOJELUN PERIAATTEITA

MADRIDIN ASIAKIRJA 2011
Madrid, kesdkuu 2011

ICOMOSin kansainvilinen tieteellinen 1900-luvun arkkitehtuurikomitea (ISC
20C) kehittad ohjeistoa1900-luvun rakennusperinnon sailyttamiseksi.

Madridissa pidetty kansainvadlinen konferenssi “Intervention Approaches
for the Twentieth Century Architectural Heritage" - CAH 20thC" kasitteli ja
hyvaksyi 16. kesakuuta 2011 tekstin “1900-luvun rakennusperinndn suojelun
periaatteita, Madridin asiakirja 2011"

On yhta tarkead sailyttad 1900-luvun kuin sita aiempien aikakausien merkittavaa
rakennusperintda.

1900-luvun rakennusperintd on yhd enemman uhattuna. Arvostuksen ja
yllapidon puutteen vuoksi osa on jo menetetty ja vield suurempi osa on
uhanalaista. Se on elavaa perintdd, jota on tarkedd ymmartad, maaritelld,
tulkita ja hoitaa tuleville sukupolville.

Madridin asiakirjan 2011 tavoitteena on edistaa hyvid ja hienovaraisia
keinoja 1900-luvun merkittdvan rakennusperinnon sailymisen turvaamiseksi.
Madridin asiakirja ottaa huomioon olemassa olevat julkilausumat ja asiakirjati’
ja tunnistaa monia 1900-luvun rakennusperinndn erityiskysymyksia.
Vaikka asiakirja kasittelee erityisesti ko. aikakauden rakennusperintéd sen
eri ilmenemismuodoissa, monia periaatteita voidaan soveltaa aikakauden
muuhun kulttuuriperintéon.

TIEDON JA
YMMARRYKSEN
LISAAMINEN,
MERKITYKSEN
MAARITTAMINEN

Asiakirja on tarkoitettu kaikille rakennusperinnon sdilyttdmisen kanssa toimiville.

Tekstissa on viitteitd, ja asiakirjan lopussa on sanasto.

1. Tunnista ja maarita kulttuurinen merkitys.
1.1 Kayta yleisesti hyvaksyttyja tunnistamisen ja maarittamisen kriteereja.

1900-luvun rakennusperinndn arvojen tunnistamisessa ja maarittdmisessa tulee
kayttad yleisesti hyvaksyttyja kriteereja/vertailuperusteita. Viime vuosisadan
rakennusperintd on oman aikansa, paikan ja kdytdn fyysinen todiste. Sen
kulttuurinen merkitys saattaa perustua aineellisiin ominaisuuksiin kuten
sijainti, suunnitteluratkaisut (esimerkiksi vérisuunnitelma), rakenteet ja
tekniset laitteistot, materiaalit, esteettiset ominaisuudet ja kayttd. Merkitys
saattaa my0s ilmeta aineettomissa arvoissa. Niihin kuuluvat historialliset,
sosiaaliset, tieteelliset tai henkiset tekijat tai luovuus.

1.2 Tunnista ja maaritd sisatilojen, kiintedn sisustuksen sekd tiloihin
olennaisesti kuuluvien kalusteiden ja taideteosten merkitys.

1900-luvun rakennusperinnén ymmartamiseksi on tarkedd tunnistaa ja
madrittdd kohteen kaikki osatekijat kuten sisatilat, kiinted sisustus seka
tiloihin olennaisesti kuuluvat kalusteet ja taideteokset.

1.3 Tunnista ja maéarita kohteen ymparisto ja maisema seka niiden valinen
suhd.

Kohteen ympaéristd ja maisemaii® tulee tunnistaa ja maarittaa, jotta niiden
merkitys kohteelle tulisi ymmarretyksis.

Aluekokonaisuuksissa tulee tunnistaa kullekin ajalle ja kohdetyypille
ominaiset suunnittelumallit ja -ideat sekd madaritelld niiden merkitys.

1.4 Inventoi 1900-luvun rakennusperintoa.

1900-luvun rakennusperintda tulee ennakoivasti tunnistaa ja maarittaa
kayttden jarjestelmallisia selvityksid ja inventointeja, poikkitieteellista
tutkimusta ja analyysid, joita hyddynnetddn maankayton suunnittelussa ja
suojeluviranomaisten toiminnassa.

1.5 Kayta vertailevaa analyysiad kulttuurisen merkityksen arvioinnissa.

1900-luvun rakennusperinndn merkitysta arvioitaessa tulee tunnistaa ja
madrittdd toisiaan vastaavia vertailukohteita, jotta niiden keskindisid ja
suhteellisia merkityksid voidaan analysoida ja ymmartaa.



2. Kayta asianmukaisia suojelukeinoja.

2.1 Huolehdi kohteen eheydestd ymmartidmalla sen merkitys ennen
toimenpiteisiin ryhtymista.

Muutosten ja toimenpiteiden tulee pohjautua riittdvaan tutkimukseen,
dokumentointiin ja inventointiin. Kohteen eheyttd ei tule vaarantaa
harkitsemattomilla toimenpiteilla. Merkityksen kannalta olennaiset tekijat
ja rakennuksen osat tulee maarittdd huolellisesti ja varmistaa, ettd siihen
vaikuttavat piirteet ja prosessit on kattavasti ilmaistu inventoinnissa.
Kehityksen ja/tai laiminlyonnin sekd puutteellisen tiedon haittavaikutukset
tulee minimoida.

Jotta kohteen hoidosta voidaan tehda asianmukaisia paatoksia ja turvata sen
autenttisuuden ja eheyden sdilyminen, on olennaista ymmartaa siihen liittyva
ominaisluonteesta ja erityispiirteistd sekd arvoista koostuva kulttuurinen
merkitys. Rakennukset muuttuvat ajan myota ja myohemmat kerrostumat
saattavat olla kulttuurisesti merkittavia. Kohteessa voi olla tarpeen kayttaa
erilaisia suojelukeinoja. Alkuperdisen suunnittelijan tai rakentajan osuus tulee
aina selvittaa.

2.2 Varmista ennen hankkeeseen ryhtymistd, ettd kohteen kulttuurinen
merkitys madritetaan ja ettd kaytdssa on vélineitd sen kunnioittamiseksi
ja sailyttamiseksi.

1900-luvun rakennusperinndn arvon maarittamisessa kdytettavat menetelmat
tulisi  sovittaa kulttuuriseen yhteyteensd. Jotta kohteen tunnistettu
merkitys voidaan sdilyttdd ja sitd voidaan hoitaa sekd vaalia, tarvitaan
kattavan historiallisen tutkimuksen ja analyysin sisallyttdmistd suojeluun
ja hoitoon liittyviin selvityksiin sekd suunnitelmiin. Analyysi tulee tehda
ennen hankkeeseen ryhtymista. Vain siten voidaan turvata, ettd kehitysta
ja muutosta kyetddn ohjaamaan asianmukaisesti. Suojeluohjelmia ja
-suunnitelmia tulisi laatia. Ne voivat olla alue- tai kohdekohtaisia, ja niissa
voidaan kehittda kohteille raataloityja suojelutavoitteitao®.

2.3 Maérittele muutoksen reunaehdot.

Ennenmuutostoimenpiteisiinryhtymistatuleelaatiaselkedttoimintaperiaatteet
ja -ohjeet, jotta muutosten reunaehdot voidaan maaritelld. Suojelutavoitteissa
tulee maaritellda kohteen merkittavat piirteet; kohdat, joissa muutos on
mahdollinen; kohteen sopivin kdyttd seka restaurointi- ja korjausperiaatteet.
Erityisesti tulee ottaa huomioon 1900-luvulle ominaiset arkkitehtoniset
periaatteet ja rakennustekniikat.

2.4 Kayta poikkitieteellista asiantuntemusta.

LKohteen kulttuuristen merkitysten ja arvojen huomioon ottaminen vaatii
poikkitieteellistd 1dhestymistapaa. 1900-luvun arkkitehtuurin kokeellisten
materiaali- ja rakenneratkaisujen vuoksi saatetaan esimerkiksi tarvita
erityistd konservointi- tai materiaaliteknologian asiantuntemusta.

2.5 Edistad suunnitelmallista yllapitoa ja hoitoa.

Suunnitelmallinen ja sdanndllinen huolto sekd vyllapito ovat osa
rakennusperinndén hyvaa hoitoa. Joissakin tilanteissa saatetaan tarvita
hatdkorjauksia. Asianmukainen ylldpito ja saanndllisesti tehdyt tarkastukset
turvaavat parhaiten kohteen sailymisen ja vahentavat pitkalld tahtaimella
korjauskustannuksia. Tassa auttaa hoitosuunnitelma.

2.6 Tunnista suojelun osalliset.

On tarkeda tunnistaa kaikki osapuolet, joille kuuluu vastuu kohteen suojelusta,
vaalimisesta ja hoidosta kuten kiinteistnomistajat, viranomaiset, kunnat,
paikalliset yhteisot sekd asukkaat.

2.7 Arkistot ja dokumentointi.

Kun kohteeseen kohdistuu muutoksia, on tarkeada, ettd tiedot muutoksista
dokumentoidaan julkisiin arkistoihin. Dokumentointi voi olla valokuvausta,
mittauspiirustuksia, suusanallista tietoa, laserskannausta, 3D-mallinnuksia
sekd ndytteitd ja talteenottoja. Arkistotutkimus on olennainen osa
suojeluprosessia.

Jokainen toimenpide ja kohteen erityispiirteet tulee aina dokumentoida
asianmukaisesti. Dokumentoinnissa tulee kirjata tilanne ennen ja jadlkeen
muutoksen sekd toimenpiteen aikana. Dokumentointi tulee sailyttaa
turvallisessa paikassa ja ajantasaisessa kopioitavissa olevassa muodossa.
Dokumentointi on tarked apuvdline tulkittaessa ja esiteltdessa kohdetta.
Asianmukaisesti tehtynd se lisdd ymmarrysta kohteesta sekd syventda
kayttdjien ja kavijoiden kokemusta. Kaikki kohteesta saatu tieto samoin kuin
kaikki muu inventointi- ja dokumenttiaineisto tulee olla saatavissa.



HALLITSE
MUUTOSTA
KULTTUURISEN
MERKITYKSEN
SAILYTTAMISEKSI

3. Tutki 1900-luvun rakennusperinnon teknisia ratkaisuja.

3.1 Tutki ja kehitd erityisia korjausmenetelmia 1900-luvun materiaaleille ja
rakennustekniikoille.

1900-luvun rakennusmateriaalit ja -tekniikat voivat usein erota aiemmin
kaytossa olleista materiaaleista ja menetelmista. Ajalle ominaisiin rakenteisiin
soveltuvia korjausmenetelmia on tarpeen tutkia ja kehittdd. Jotkut
aikakauden, etenkin sen jalkipuoliskon rakennusperinnén piirteet, saattavat
olla erityisen vaativia. Tama voi johtua uusista tai kokeellisista materiaaleista
ja rakenneratkaisuista tai yksinkertaisesti niiden korjaamisen edellyttaman
ammattitaidon puutteesta. Jos alkuperdisid/olennaisia materiaaleja tai
yksityiskohtia joudutaan poistamaan, ne tulee inventoida ja dokumentoida
ja niista tulee ottaa talteen riittavat mallit tai ndytteet.

Ennen jokaista toimenpidetta kaikki materiaalit ja rakenteet tulee tunnistaa
ja niiden nakyvat tai nakymattémat vauriot tulee kartoittaa ja syyt selvittaa.
Joidenkin kokeellisten materiaalien elinkaari saattaa olla lyhyempi kuin
perinteisten materiaalien, ja ne tulee analysoida huolellisesti. Materiaalien
ja rakenteiden kunto ja vauriot tulee selvityttdd patevilla asiantuntijoilla
ja kayttdad materiaalia vahingoittamattomia ja rakennetta rikkomattomia
menetelmid. Rakenteiden purkamista edellyttdva naytteiden otto tulee
minimoida. Lisdksi tulee selvittdd, miten 1900-luvulla kdytossa olleet
materiaalit vanhenevat.

3.2 Sopivat suojeluratkaisut edellyttavat joustavia ja innovatiivisia
nakokulmia voimassa olevien rakennusmaaraysten soveltamisessa.

Kulttuurisen merkityksen sdilyttdmiseksi rakennusmaarayksia ja normeja
saattaa olla tarpeen tulkita joustavasti. Ndihin kuuluvat esteettomyyttd,
terveyttd ja turvallisuutta koskevat normit, paloturvallisuusvaatimukset,
energiatehokkuusmaaraykset, maanjaristysnormit jne. Perusteellisten analyysien
ja viranomaisten kanssa kadytyjen neuvottelujen tavoitteena tulee olla
haittojen valttdminen tai minimoiminen. Jokainen tapaus tulee kasitelld
omista lahtokohdistaan®.

4. Tunnista ja hallitse muutospaineita.

4.1 Muutoksen hallinta on olennaista kohteen kulttuurisen merkityksen,
autenttisuuden ja eheyden sailyttamiseksi riippumatta siitd, onko muutos
inhimillisen toiminnan tai ymparistéolosuhteiden seurausta.

Autenttisuuden jaeheydensailyttdminen on erityisen tarkead aluekokonaisuuksissa,
joilla muutokset saattavat kaytosta johtuen olla valttamattémia. Lukuisat
muutokset voivat vahentda kohteen merkitysta.

Autenttisuuden jaeheydensdilyttdminenon erityisen tarkeda aluekokonaisuuksissa,
joilla muutokset saattavat kdytdstd johtuen olla valttdmattomia. Lukuisat
muutokset voivat vahentaa kohteen merkitysta.

5. Hallitse muutosta hienovaraisesti.
5.1 Ole valppaana muutoksen suhteen.

Tee vain valttamattdomin ja vahin mahdollinen. Jokaisen toimenpiteen
suhteen tulee olla valppaana. Toimenpiteen laajuus ja vaikutukset tulee
minimoida. Kaytd hyvaksi todettuja korjaustapoja ja valtd toimia, jotka
saattavat aiheuttaa vahinkoa historiallisille materiaaleille tai rakenteille ja
kulttuuriselle merkitykselle. Korjaukset tulee tehdd mahdollisimman vahan
kajoten. Muutosten tulee olla mahdollisuuksien mukaan palautettavissa.

On mahdollista soveltaa hienovaraisia korjausmenetelmid, jotka parantavat
kohteen toiminnallisia tai rakenteellisia ominaisuuksia vaarantamatta sen
kulttuurista merkitystd. Kayttotarkoituksen muutosta harkittaessa tulee
erityista huomiota kiinnittaa siihen, ettd uusi kaytto sopii kohteeseen ja ettd
se sdilyttaa kohteen kulttuurisen arvon.

5.2 Arvioi toimenpiteiden vaikutukset jo ennen tdiden aloittamista ja pyri
vahentamaan haittoja.

Kohteen kulttuurinen merkitys tulee arvottaa ennen toimenpiteisiin
ryhtymistd. Kaikki osatekijat tulee madritelld ja niiden suhde toisiinsa ja
kokonaisuuteen ymmartas. Suunnitellun toimenpiteen vaikutus kohteelle
tulee perusteellisesti selvittda. Kohteen ominaisluonteen ja erityispiirteiden
sietokyky muutoksille tulee arvioida ja niiden merkitys ymmartaa. Haitallisia
vaikutuksia tulee valttaa ja hakea sellaisia ratkaisumalleja, jotka eivat uhkaa
kulttuurista merkitysta.

6. Varmista, ettd laajennukset ja muutostoimenpiteet kunnioittavat kohdetta.
6.1 Laajennusten tulee kunnioittaa kohdetta.

Joissakin tapauksissa muutos (kuten laajennus) saattaa olla valttdméaton
kohteen kestdvan tulevaisuuden turvaamiseksi. Asiantuntevasti tehdyn
analyysin perusteella lisdykset tulee suunnitella siten, ettd ne ovat
sopusoinnussa kohteen mittakaavan, sijainnin,sommitelman, suhdemaailman,
rakenneratkaisun, materiaalien, pintojen ja varien kanssa. Lahitarkastelussa
uudisosien tulee erottua, mutta samalla tasapainoisesti tdydentda olemassa
olevaa eikd kilpailla sen kanssa.
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6.2 Uudisosat tulee suunnitella siten, ettd ne ottavat huomioon kohteen
ominaisluonteen, mittakaavan, muodon, sijainnin, materiaalit, varit, pati-
nan ja yksityiskohdat.

Lahiympdristdn huolellinen analyysi ja sen ominaisluonteen hienovarainen
tulkinta saattaa edesauttaa hyvien suunnitteluratkaisujen 16ytdmisessa. Ym-
pariston tai paikan huomioon ottaminen ei tarkoita jaljittelya.

7. Kunnioita kohteen autenttisuutta ja eheytta.
7.1 Toimenpiteiden tulee vahvistaa ja tukea kulttuurista merkitysta.

Merkittavat rakennusosat tulee korjata tai restauroida rekonstruoinnin
sijaan. Uusimista suositeltavampaa on vahvistaa, tukea ja konservoida niita.
Korvaavien materiaalien tulisi mahdollisuuksien mukaan olla alkuperdisen
kaltaisia, mutta erottua alkuperaisista merkinnalld tai paivayksella.

Kokonaan tai keskeisiltd osiltaan tuhoutuneiden kohteiden rekonstruktio ei
ole restaurointia eika sitd suositella. Dokumentointiin perustuva osittainen
rekonstruktio saattaa kuitenkin jossain kohteessa lisata kohteen eheytté ja/
tai ymmarrettavyytta.

7.2 Kunnioita kerroksellisuutta ja idn tuomaa patinaa.

EKohteen historiallinen todistusvoima perustuu sen alkuperdiseen tai
olennaiseen ominaisluonteeseen jaftai sen aineettomiin arvoihin, joiden
varassa autenttisuus on. Kohteen tai siihen myéhemmin tehtyjen muutosten
historiallinen arvo ei kuitenkaan riipu pelkdstdan niiden idsta. Mychemmat
kerrostumat, jotka on tunnistettu kulttuurisesti arvokkaiksi, tulee ottaa
huomioon ja niitd tulee kunnioittaa suojelu- ja restaurointipaatoksissa.

lan tulee olla luettavissa kaikista eri-ikdisista toimenpiteista sekd muutoksista
ja niiden patinasta. Tdma periaate koskee useimpia 1900-luvun materiaaleja.

Kaikki kohteen kulttuurisen merkityksen kannalta olennaiset sisustukset,
kiinteat kalusteet ja varusteet tulee sdilyttaa®.

8. Edistd ympariston kestavaa kehitysta.

8.1 Kestavan kehityksen ja kohteen sdilyttdmisen yhteensovittamiseen
tulee kiinnittda huomiota.

Paineet energiatehokkuuden parantamiseen lisddntyvat. Energian sadstamiseen
tahtaavat toimenpiteet eivat saa tarvelld kohteen kulttuurista merkitysta.
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Suojelun tulisi ottaa huomioon kestavan kehityksen nakékulmat. Toimenpiteet
tulee tehda kestdvin menetelmin, ja niiden tulee tukea kohteen kehittdmista
ja yllapitoa.vii Vuoropuhelu eri osapuolien kanssa on valttdmatonta, jotta
|6ydetddn hyvat ratkaisumallit ja turvataan kohteen kestdva kehitys.

Tuleville sukupolville tulee sailyttdd avoimena mahdollisuudet erilaisiin
vaihtoehtoihin toimenpiteiden, ylldpidon, tulkinnan, kokonaisuuden ja kulttuurisen
merkityksen suhteen

9. Tee tunnetuksi ja tuo laajasti esiin 1900-luvun rakennusperint6a.
9.1 Esittely ja tulkinta ovat olennainen osa suojelua.

1900-luvun rakennusperintéd koskevaa tutkimusta ja suojelua edistavia
suunnitelmia tulee julkaista ja levittdd. Aina kun mahdollista tulee laajemmalle
yleisolle ja asiantuntijoille suunnattuja tapahtumia tukea ja edistda hankkeita,
jotka liittyvat suojeluun.

9.2 Levita laajalti tietoa kulttuurisesta merkityksesta.

Pida ylla keskustelua erilaisten yhteiséjen ja osallisten kanssa 1900-luvun
rakennusperinnén arvostuksen ja ymmarryksen lisddmiseksi suojelua kohtaan.

9.3 Rohkaise ja tue pyrkimyksia sisallyttad 1900-luvun rakennusperinnén
suojelu ammatillisiin koulutusohjelmiin.

Koulutuksellisiin ja ammatillisiin opetusohjelmiin tulee sisallyttda 1900-luvun
rakennusperinndn suojelun periaatteet®.

Autenttisuus on kohteen ominaisuus, joka ilmaisee sen kulttuurista
merkitystd kohteen aineellisten ja aineettomien erityispiirteiden kautta
totuudenmukaisella ja uskottavalla tavalla. Autenttisuus on riippuvainen
kohteen tyypistéa ja kulttuurisesta kontekstista.

Integriteetti on kohteen eheyden mittapuu. Eheyden arvioiminen sisaltaa.

1. kaikki ne osatekijat, jotka ovat olennaisia kohteen arvon kannalta

2. kaikki ne prosessit ja piirteet, jotka ilmentavat tai tuovat esiin kohteen
merkityksen

3. haitat, jotka voivat johtua laiminlydnnista tai virheellisistd toimenpiteista

Interventio on muutos tai kohteeseen kohdistuva toimenpide, myds laajennus.



Ominaisluonteeseen ja erityispiirteisiin kuuluu sijainti, arkkitehtoninen
suunnittelu, myds alkuperdinen vdrisuunnitelma tai suunnitteluidea,
rakenteet ja tekniset laitteet, materiaalit, esteettiset laatuominaisuudet ja
kayttoa.

kohteeseen olennaisesti kuuluvat huonekalut tai taideteokset, paikka tai
maisema.

Kulttuurinen merkitys tarkoittaa menneiden, nykyisten tai tulevien suku-
polvien esteettisid, historiallisia, tieteellisid, sosiaalisia ja [tai henkisid arvo-
ja. Kulttuurinen merkitys sisaltyy rakennettuun ymparistédn, maisemaan,
materiaaliin, kayttodn, paikkaan liitettyihin merkityksiin, historiallisiin doku-
mentteihin, vastaaviin paikkoihin tai kohteisiin. Rakennetun ymparistén eri
osilla voi olla erilainen merkitys eri ihmisille tai ihmisryhmille. Aineettomat
arvot voivat olla luonteeltaan historiallisia, sosiaalisia, tieteellisid tai henki-
sid. Niihin voi kuulua myds luova nerous.

Palautettavuus tarkoittaa, ettd toimenpide on palautettavissa entiselleen
niin, ettd historiallinen perusmateriaali ja rakenne ei vahingoitu tai muutu.
Useimmissa tapauksissa kohdetta ei voida palauttaa taysin entiselleen.

Restaurointi tarkoittaa kaikkia niitd prosesseja, joiden tavoitteena on ko-
hteen sailyttdminen.

Yllapito tarkoittaa rakennusten ja ymparistdn jatkuvaa hoitoa ja vaalimista.
Yllapito on eri asia kuin korjaaminen.
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The International Council on Monuments and Sites (ICOMOS) works through its International
Scientific Committee on Twentieth-century Heritage (ISC20C) to promote the identification,
conservation and presentation of Twentieth-century heritage places.

EfRGiTEiIEES (UTERICOMOS) BEETEM0ttLEEFERAEZRRS (L
TiEFRISC200) R0 LBIEFHEE. RIPEER.

ICOMOS is an international non-government organisation of conservation professionals which
acts as UNESCOQ's adviser on cultural heritage and the World Heritage Convention.

fEABKEEHA LAREXLE~FHEREF~XEA RS AN, ICOMOSE— MR
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The Madrid Document is an important contribution to one of the ISC20C's current major pro-
jects, that of developing guidelines to support the conservation and management of change to
Twentieth century heritage places.

DEEXHEA T HISC20CH AR £ EI B 2 — A 201 215 /= B F FiE L T HAR
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The Madrid Document was developed by members of the ISC20C during 2011 and it was first
publically presented at the international conference “Intervention Approaches for the Twentieth
Century Architectural Heritage", held in Madrid in June 2011. The conference was organizated by
the ISC20C Vice President Fernando Espinosa de los Monteros in association with the Campus
Internacional de Excelencia Moncloa - Cluster de Patrimonio, and with the colaboration of the
Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid (ETSAUPM).
Over 300 international delegates debated and amended the initial draft of the document, which
was unanimously adopted by the conference delegates on June 16™ 2011 at the Palacio de Ci-
beles, before the City of Madrid and Ministry authorities.
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The Madrid Document has now been translated into several languages which are available to
download on the ISC20C website: http;/icomos-isc20c.org/sitebuildercontent/sitebuilderfiles/
madriddocumentenglish.pdf

DEBNHANEHEIZFASMIES, HEISQOEA ML LRMETE © http://icomos-
isc20c.org/sitebuildercontent/sitebuilderfiles/madriddocumentenglish.pdf

Currently the Madrid Document refers only to architectural heritage and specifically, looks ca-
refully at gquiding identification, conservation, intervention and change, but the ISC20C is con-
sidering to broadering the document's scope to encompass guidelines for all types of heritage
places of the Twentieth Century.

BRI, SEEXHURITERE”, LHESEMNMSISLERTHAE, BISC20CEEX
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After following the usual ICOMOS processes for development of conservation guidelines and
principles, the final document may take its place among ICOMOS international doctrine.
KAZICOMOSIE E HYRIF AN 5 FEN HH ) BEFE TR, DEENHHRLTFBRAICOMOS
HEPRREE .

We invite comments on the Madrid Document, to assist the preparation of a second edition.
Comments may be submitted in English, French or Spanish, addressed to the Secretary General
of ISC20C: isc20c@icomos-isc20c.org.

HATRBERRIF S A DEEXHRMENAITR, DUESE ZMEEZETE BHERA
MREX. KBEBAMTFNL, FLEZEISCO0CHTEL  isc20c@icomos-isc20c.org,

SHERIDAN BURKE
President of ISC20C - ICOMOS

Sydney, October 2011
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ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacidn para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011
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The ICOMOS International Scientific Committee for Twentieth Century
Heritage (ISC 20C) is developing guidelines for the conservation of heritage
sites of the twentieth century during 2011-2012.
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As a contribution to this debate, the International Conference “Intervention
Approaches for the Twentieth-Century Architectural Heritage - CAH 20thC"
adopted on 16 June 2011 the following text "Approaches for the Conservation
of Twentieth-Century Architectural Heritage, Madrid Document 2011",
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The obligation to conserve the heritage of the twentieth century is as
important as our duty to conserve the significant heritage of previous eras.
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More than ever, the architectural heritage of this century is at risk from
a lack of appreciation and care. Some has already been lost and more is
in danger. It is a living heritage and it is essential to understand, define,
interpret and manage it well for future generations.
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The Madrid Document 2011 seeks to contribute to the appropriate and
respectful handling of this important period of architectural heritage.
While recognising existing heritage conservation documents’, the Madrid
Document also identifies many of the issues specifically involved in the
conservation of architectural heritage. Yet while it specifically applies to
architectural heritage in all its forms, many of its concepts may equally
apply to other types of twentieth-century heritage.
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The document is intended for all those involved in heritage conservation
processes.
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Explanatory notes are incorporated where necessary and a glossary of
terms completes the document.

EE R NTy, ERCEMCOIANIH, RN, WILRTFRESEL P,

Article 1. Identify and assess cultural significance.

B1&: XUMENETES TG

1.1 Use accepted heritage identification and assessment criteria.
1.1 ERAEHIAFT SR £ E 51T iR A,

The identification and assessment of the significance of twentieth-century
architectural heritage should use accepted heritage criteria. The architectural
heritage of this particular century (including all of its components) is a
physical record of its time, place and use. Its cultural significance may rest
in its tangible attributes, including physical location, design (for example,
colour schemes), construction systems and technical equipment, fabric,
aesthetic quality and use, and/or in its intangible values, including historic,
social, scientific or spiritual associations, or creative genius.
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1.2 Identify and assess the significance of interiors, fittings, associated
furniture and art works.

12 EFRITEEN. B BARHREURZAER.

To understand the architectural heritage of the twentieth century it is
important to identify and assess all components of the heritage site, inclu-
ding interiors, fittings and associated art works.
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1.3 Identify and assess the setting and associated landscapes.

1.3 EEMTEIMERBRAIFER,

To understand the contribution of context to the significance of a heritage
site, its associated landscape and setting? should be identified and assessed?®.

AT BRI — AL M T, EAR TG IR F Bk
AP,
For urban settlements, the different planning schemes and concepts relevant

for each period and heritage site should be identified and their significance
acknowledged.
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1.4 Proactively develop inventories of the architectural heritage of the
twentieth century.

1.4 ATHIE20H L2 HE =B R,

The architectural heritage of the twentieth century needs to be proacti-
vely identified and assessed through systematic surveys and inventories,
thorough research and studies by multidisciplinary teams, with protective
conservation measures established by the responsible planning and herita-
ge authorities.
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1.5 Use comparative analysis to establish cultural significance.

1.5 RAX LA B ERBENX UM E

When assessing the significance of the architectural heritage of the twen-
tieth century, comparative heritage sites must be identified and assessed in
order two be able to analyse and understand relative significance.
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Article 2. Apply appropriate conservation planning methodology.
P2%: EREEHNRIPANTE

2.1 Maintain integrity by understanding significance before any intervention.
2.1 BEEEAER TN RIMENARRE (E-iha)) T8I,

Adequate research, documentation and analysis of the historic fabric
are needed to guide any change or intervention. The integrity of the
architectural heritage of the twentieth century should not be impacted by
unsympathetic interventions. This requires careful assessment of the extent
to which the heritage site includes all the components necessary to express
its significance and also to ensure the complete representation of the
features and processes that contribute to this significance. Adverse impacts
of development and/or neglect, including conjecture, should be avoided.
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Understanding how cultural significance is manifest in the architectural
heritage of the twentieth century, and how different attributes, values and
components contribute to that significance, is essential in order to make
appropriate decisions about its care, and the conservation of its authenticity
and integrity. Buildings evolve over time and later alterations may have
cultural significance. Different conservation approaches and methods may
be necessary within one heritage site. The input of the original designer or
builder should always be sought, where relevant.
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2.2 Use a methodology that assesses cultural significance and provides
policies to retain and respect it, prior to commencing work.

22 EENRITEFRZAE, ERIEGXANEN—ERZE, FERREMHK
REPMGEXEFE,

The methodology used to assess the significance of the architectural heritage
of the twentieth century should follow a culturally appropriate conservation
planning approach. This will include comprehensive historical research and
significance analysis in the development of policies to conserve, manage and
interpret the identified cultural significance. It is essential that such analysis
be completed before works start to ensure that specific conservation policies
are provided to guide development and change. Conservation Plans should
be prepared. Regional heritage charters and site-specific conservation
declarations may be developed*.
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2.3 Establish limits of acceptable change.

23 EIAA AP TRIRE,

For every conservation action, clear policies and guidelines should be
established before starting any architectural intervention, so as to define
the acceptable limits of change. A Conservation Plan should define the
significant parts of the heritage site, the areas where interventions are
possible, the optimum usage of the site and the conservation measures to
be taken. It should consider the specific architectural principles and building
technologies used in the twentieth century.
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2.4 Use interdisciplinary expertise.

24 ZREBEFRBELMIA .,

Conservation planning requires an interdisciplinary approach, considering
all attributes and values of cultural significance. Specialists in modern
conservation technology and material sciences may be required to
undertake specific research and exchange of knowledge due to the use

and proliferation of non-traditional materials and methods in twentieth-
century architectural heritage.

BRI AXN T T — A F R B T AU G BT A A AR 5 P A AR 69 35 5 A1 89
k. TR0 LAAL S FEEAMHAL () Fike) 2R
A, ARATH R RTAR S5 n 5 EN, BNEZILARRY HAZM
HAFET G ER.

2.5 Provide for maintenance planning.

2.5. BUEP XIS,

It is important to plan for the regular preventive care and maintenance of
these architectural heritage sites. Emergency stabilisation work may also be
required. Continual and appropriate maintenance and periodic inspection
is consistently the best conservation action for architectural heritage and
reduces long-term repair costs. A Maintenance Plan will assist this process.
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2.6 ldentify responsible parties for conservation action.

2.6. ARAXHRIFFER(SEHE) SATRAIAEL

It is important to identify the parties who are to be responsible and
accountable for conservation actions for the architectural heritage of the
twentieth century. These may include, but not be limited to, owners, heritage
authorities, communities, local government and occupants.

A0 2 R IR FHARPAITA R UTIAFETER, XT
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2.7 Archive records and documentation.
2.7 MRIEFR5IERXES T,

When making changes to twentieth-century architectural heritage it
is important to produce records of those changes for public archiving.
Recording techniques may include photography, measured drawings, oral
histories, laser scanning, 3D modeling and sampling, depending on the
circumstances. Archival research is an important part of the conservation
planning process.
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For every intervention, the peculiarities of the heritage site and the measures
taken should be documented appropriately. The documentation must record
the state before, during and after the intervention. Such documentation
should be kept in a secure place and in up-to-date replicable media. It will
assist the presentation and interpretation of the site, thereby enhancing its
understanding and enjoyment by users and visitors. Information acquired in
the investigation of architectural heritage, as well as other inventories and
documentation, should be made accessible to interested persons.
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Article 3. Research the technical aspects of twentieth-century
architectural heritage.

3% 20t CEFET R BEMSR.

3.1 Research and develop specific repair methods appropriate to the unique
building materials and construction techniques of the twentieth century.

3 ARF AL A20E LHHRMEFM B SEERANETHENIEE
FEB.

Twentieth-century building materials and construction techniques may
often differ from traditional materials and methods of the past. There is a
need to research and develop specific repair methods appropriate to unique
types of construction. Some aspects of the architectural heritage of the
twentieth century, especially those created after the middle of the century,

may present specific conservation challenges. This may be due to the use
of new or experimental materials and construction methods, or simply due
to a lack of specific professional experience in its repair. Original/significant
materials or details should be recorded if they have to be removed, and
representative samples should be stored.
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Before any intervention, these materials should be carefully analysed and any
visibleand non-visible damage identified and understood. Some experimental
materials may have a shorter life-span than traditional materials and need
to be carefully analysed. Investigations into the condition and deterioration
of materials are to be undertaken by suitably qualified professionals using
non-destructive and carefully considered non-invasive methods. Limit
destructive analysis to the absolute minimum. Careful investigation into the
aging of materials of the twentieth century will be required.
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3.2 The application of standard building codes needs flexible and innovative
approaches to ensure appropriate heritage conservation solutions.

3.2 ARG HEEMEFRIFBRDE, EZRRERNZANERR
EFEEREN. SIBHFER.

The application of standardised building codes (e.g. accessibility requirements,
health and safety code requirements, fire-safety requirements, seismic
retrofitting, and measures to improve energy efficiency) may need to be
flexibly adapted to conserve cultural significance. Thorough analysis and
negotiation with the relevant authorities should aim to avoid or minimise any
adverse heritage impact. Each case should be judged on its individual merits®
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MANAGE CHANGE
TO CONSERVE
CULTURAL
SIGNIFICANCE
ARPIEME
&

(&) F

Article 4. Acknowledge and manage pressures for change, which are
constant.

BaAK: RAHEEESENTHNEN

4.1 Whether as a result of human intervention, or environmental conditions,
managing change is an essential part of the conservation process to
maintain cultural significance, authenticity and integrity.

41 TREALTHH), ERMEERMERE, EE (ErF#) FH2
EPNUME. EXESTREENERTT,

Conservation of authenticity and integrity is especially important in urban
settlements where interventions may be necessary due to changes in
everyday use, which may cumulatively impact cultural significance.
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Article 5. Manage change sensitively.

B5%: HBUHERT .

5.1 Adopt a cautious approach to change.
5.1. ERIEENAEERTF.

Do only as much as much as is necessary and as little as possible. Any
intervention should be cautious. The extent and depth of change should be
minimised. Use proven methods of repair and avoid treatments that may
cause damage to historic materials and cultural significance; repairs should
be undertaken using the least invasive means possible. Changes should be
as reversible as possible.
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Discrete interventions can be introduced that improve the performance and
functionality of a heritage site on condition that its cultural significance is not
adversely impacted. When change of use is under consideration, care must be
taken to find an appropriate reuse that conserves the cultural significance.
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5.2 Assess the heritage impacts of proposed changes prior to works
commencing and aim to mitigate any adverse impacts.

52! EILEARZAE, WHEHERNOTFRIE~RPE, FAEREM
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Before intervening in any heritage site its cultural significance needs to
be assessed, and all components should be defined and their relationship
and setting understood. The impact of the proposed change on the cultural
significance of the heritage site must be thoroughly assessed. The sensitivity
to change of every attribute and value must be analysed and its significance
accounted for. Adverse impacts need to be avoided or mitigated so that
cultural significance is conserved.
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Article 6. Ensure a respectful approach to additions and interventions.

6% REME—NEE (EHXUmiE) RRMRERLENSZE,

6.1 Additions need to respect the cultural significance of the heritage site.

D RNFREEGEE A SLMNE

In some cases, an intervention (such as a new addition) may be needed to ensure
the sustainability of the heritage site. After careful analysis, new additions
should be designed to respect the scale, siting, composition, proportion,
structure, materials, texture and colour of the heritage site. These additions
should be discernable as new, identifiable upon close inspection, but developed
to work in harmony with the existing; complementing not competing.
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6.2 New interventions should be designed to take into account the existing
character, scale, form, siting, materials, colour, patina and detailing.

6.2 T FTEEZEBAFNFR. RE. X 7. MEL 8%.
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Careful analysis of surrounding buildings and sympathetic interpretation of
their design may assist in providing appropriate design solutions. However,
designing in context does not mean imitation.
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Article 7. Respect the authenticity and integrity of the heritage site.
BT BEETHNELES TR,

7.1 Interventions should enhance and sustain cultural significance.

7.1 Fip T G R A E L AL INMEL

Significant building elements must be repaired or restored, rather than
reconstructed. Stabilising, consolidating and conserving significant elements
are preferable to replacing them. Wherever possible, replacement materials
should be matched like for like, but marked or dated to distinguish them.

AN EEA S B EGEL, RFEd, RE, REARRY E
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Reconstruction of entirely lost heritage sites or of their important building
elements is not an action of conservation and is not recommended. However,
limited reconstruction, if supported by documentation, may contribute to
the integrity and/or understanding of a heritage site.
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7.2 Respect the value of significant layers of change and the patina of age.
I2HERTHENEZRRIINE BESALE.

The cultural significance of a heritage site as historic testimony is principally
based on its original or significant material attributes and/or its intangible

values which define its authenticity. However, the cultural significance of

an original heritage site or of later interventions does not depend on their

age alone. Later changes that have acquired their own cultural significance
should be recognised and respected when making conservation decisions.
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ENVIRONMENTAL
SUSTAINABILITY
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H* 3 R 09 BB 89 AL R 2 2 Bk T e ey R, EHERP X
RERR, SR B & 8 AUIE B 3 B ORI A
Age should be discernible through all the interventions and changes that

have occurred over time, as well as in their patina. This principle is important
for the majority of materials used in the twentieth century.
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Contents, fixtures and fittings that contribute to cultural significance should
always be retained on the heritage site where possible®.
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Article 8. Give consideration to environmental sustainability.
BEEK: BRAFEMETFURDERE,

8.1 Care must be taken to achieve an appropriate balance between
environmental sustainability and the conservation of cultural significance.

8.1 Ry K IEIME AT Fr L FR AP STIL AN B 18] A9 T 18,

Pressure for architectural heritage sites to become more energy efficient will
increase over time. Cultural significance should not be adversely impacted
by energy conservation measures.

ZRERE FHE T RGEDRFSLS AR, AL 2 B T a4
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Conservation should take into account contemporary approaches to
environmental sustainability. Interventions to a heritage site should be
executed with sustainable methods and support its development and
management’. To achieve a practical and balanced solution, consultation
with all stakeholders is needed to ensure sustainability of the heritage site.
All possible options in terms of intervening, managing and interpreting the
heritage site, its wider setting and its cultural significance must be retained
for future generations.
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INTERPRETATION AND
COMMUNICATION

ERSRR

Article 9. Promote and celebrate twentieth-century architectural heritage
with the wider community.

FI%: SEXCEMNAR—EHERMBER20MHLE™,

9.1 Presentation and Interpretation are essential parts of the conservation
process.

9.1 RIFEEHPR RS IEBEFAIBERAES,

Publish and distribute twentieth-century architectural heritage research
and conservation plans, and promote events and projects wherever possible
among the appropriate professions and broader community.

K FFo i K208 2R AR AARP IR, EE LI BRAR
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9.2 Communicate cultural significance broadly.

9.2: I ZRmX LA,

Engage with key audiences and stakeholders in dialogue that assists in the
appreciation and understanding of twentieth-century heritage conservation.

) &4 % A VA B A 3548 £ B IR HEAT 4538 3 2 208 2238 2 AR AP 69 KR
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9.3 Encourage and support professional educational programs to include
twentieth-century heritage conservation.

9.3 1 ERNFIZFFER B E T B R IN201tH L2 iE R IPER S

Educational and professional training programs need to include the
principles of conservation of twentieth-century heritage®.
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GLOSSARY
iwiC

Attributes include physical location, design (including colour schemes),
construction systems and technical equipment, fabric, aesthetic quality and
use.

PHE a#HEAEE, it (eI M) | ZRRAAARHEREE,
MA. EFRRARI .

Authenticity is the quality of a heritage site to express its cultural
significance through its material attributes and intangible values in a
truthful and credible manner. It depends on the type of cultural heritage
site and its cultural context.
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Components of a heritage site may include interiors, fittings, associated
furniture and art works; setting and landscapes.

M — A M TROEE R, B MAREAL RS, L
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Conservation means all the processes of looking after a heritage site so as
to retain its cultural significance.

TRAP 2 A T RAFIE = 2ot AL M AT 09 & 3p R i A2,

Cultural significance means aesthetic, historic, scientific, social and/or
spiritual value for past, present or future generations. Cultural significance
is embodied in the heritage site itself, its setting, fabric, use, associations,
meanings, records, related sites and related objects. Heritage sites may have
a range of significances for different individuals or groups.
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Intangible values may include historic, social, scientific or spiritual
associations, or creative genius.
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Integrity is a measure of the wholeness and intactness of the built heritage,
its attributes and values. Examining the conditions of integrity therefore
requires assessing the extent to which the property:

1. Includes all components necessary to express its value;

2. Ensures the complete representation of the features and processes which
convey the property's significance;

3. Suffers from adverse effects of development and/or neglect.
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Intervention is change or adaptation including alteration and extension.
T RAGHREH, CHEEBEET R,

Maintenance means the continuous protective care of the fabric and
setting of a heritage site, and is to be distinguished from repair.

HE4R R AT AT P g A A RS R B S AR, AR T AL,

Reversibility means that an intervention can essentially be undone
without causing changes or alterations to the basic historical fabric.
In most cases reversibility is not absolute.
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ENDNOTES ' Relevant documents and charters include:
Eif ES ST A SR

- The Venice Charter - International Charter for the Conservation and
Restoration of Monuments and Sites (The Venice Charter) 1964

- BREMET - BRPIWEAFD THEOBRREST (BREMEFT) 1964

- The Florence Charter - Historic Gardens and Landscapes 1981

- hFHFEEE-H L EARSE TN 1981

- The Washington Charter - Charter for the Conservation of Historic Towns and
Urban Areas 1987.

- e BOR R F R R SR X B 1987

- The Eindhoven Statement - DOCOMOMO 1990.

- R ERET-AREFHITRE R L 1990

- The Nara Document on Authenticity, 1994.

- ARASHESH 1994

- The Burra Charter - The Australia ICOMOS Charter for Places of Cultural
Significance 1999.

- R EFA LA SACNALAG 37 P 698 KA & 3 1 pb B F AR F 1999

- Principles for the Analysis, Conservation and Structural Restoration of
Architectural Heritage, 2003.

- FRARE oA, BRI 5 S S E ] 2003

- The Nizhny Tagil Charter for the Industrial Heritage - TICCIH 2003.

-SRI LH N THREREF-BE LS RAE T 4 2003

- Xi'an Declaration on the Conservation of the Setting of Heritage Structures,
Sites and Areas, ICOMOS 2005.

- R A, TR H S ENRENBLES, BRFEEaEEL 2005

- World Heritage Convention: Operational Guidelines 2008.

- WRE TR T35 2008

2 Xi'an Declaration on the Conservation of the Setting of Heritage Structures,
Sites and Areas, ICOMOS 2005.
By R FER, FRUEFH LRGN BLES, BRFiEdE@ZEL, 2005
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Open-air spaces or green areas around and between architectural objects or
in urban areas often represent components of an overall composition and of a
historically intended spatial perception.
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For example, Texto de Mexico 2011, Moscow Declaration 2006.

f5l4=, Texto de Mexico 2011, EHiFEZ 2006,

In certain cases, the materials used for built sites of the twentieth century have
a shorter life span than traditional materials. Lack of conservation action and
knowledge of appropriate repair methods based on their material characteristics

may mean they need more drastic interventions than traditional materials and
they could also require additional intervention in the future.
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& Their removal is unacceptable unless it is the sole means of ensuring
their security and preservation. They should be returned where and when
circumstances permit.

RAeA i, hiEi RE— R EMNE L SRy SN E—F &, SHAAFGH
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United Nations World Commission on Environment and Development (WCED):

“Brundtland Report" Our Common Future (1987), Oxford: Oxford University
Press. ISBN 0-19-282080-X.

KAOBEERFIEALEEN A (WCED) . “Hibar2RE . KRMNERGAR
(1987) . A#: AF X5 d At ISBN 0-19-282080-X .

UIA (International Union of Architects) Architectural Education Commission
Reflection Group.

YRAAFDLEARXTENACH A,

© 2011 ICOMOS International Scientific Committee on 20th Century Heritage (ISC20C)



A HOME

[COMOS

International Scientific Committee on Twentieth Century Heritage

207t Tt ATEqehe

farrga tfge o WeuT o

fere s

ISC20C
ICOMOS

INTERNATIONAL COUNCIL

ON MONUMENTS AND SITES
INTERNATIONAL SCIENTIFIC COMMITTEE
ON 20TH CENTURY HERITAGE

14

AEPPAS20

ASOCIACION ESPANOLA PARA
LA PROTECCION DEL PATRIMONIO
ARQUITECTONICO DEL SIGLO 20


http://icomos-isc20c.org/index.html
http://aeppas20.wordpress.com/

SIS TR el Tl ot |t 20 St fomTed T i Tea, TRev Ud Wl i e 3
& T steel et foRm@a (ICOMOS) ST SIS SR WAfd & A1eAm ¥ i a1 ¢ |
THAM (ICOMOS) T SR TR-TReR TS § S Wi fovga 3R fova-fovgd g =
IR (UNESCO) o TeehR & &Y ¥ %1 o £ |

Hfge gxer 2011 H ICOMOS % weeai g1 forwfa fovem o | 8 wefgem 59, 2011 # Hfee #
SR SIS T 2080 W Irqehet foRTed o ot Yo H SR fofell T | 9 St 1SC20C
& UL TeATS] T S o WieH Td S < Tt -aaT Highall- ek € et
Td ETSAM & T2 § fohall 7201 | il 300 ST Ul < 39 W =1 ohi T YR S&arasii §
Ty fore S Tt & e o QTR 3 S 16,2011 1 Hfee & il & 9 il
Ufes gweE oS 2 W § e & g R |

A § Hfge SEIOS ol Il TR i il i § iR favm & ¥ g, ot
TG (WelTe) a1 fordiy 4 3 @1 € oifert 15C20C sl Tt forrer <ot o gt wepm o ferm
e FT 1 WAt e & ToTu et bt o1 Sk s W foaR @1 8 |

e, fean-Fcen ok fagTl o foshm o foTe goen i e ICOMOS S Wfsraa 1 Tt T
1 % | 29 YR gHa Sifqy TEe [COMOS SIS fagi o o SToT T o ehel © |
31: 79 Hfee THIa T 39 G 1 W@ B & 78 Stist, Y a1 s monedt # K s vl
¢ o0 o R 9w 1 G H ueg | oW o e Wehed SRa & 1SC20C

isc20c@icomos-isc20c.org W I T € |

HRfeT seht
el ICOMOS-1SC20C
YH &R October, 2011

ISC20C gratefully acknowledges the assistance of AEPPAS20 - Asociacidn para la Proteccion del Patrimonio Arquitec-
ténico del Siglo XX, for the sponsorship of this Madrid Document digital brochure.

The Document of Madrid is @ major international contribution to the protection of cultural
heritage that defines the criteria for identification, conservation, intervention and management
of the architectural heritage of the Twentieth century, an indispensable and expected text, given
the absence of international doctrinal documents on the matter.

The Document of Madrid was prepared by the ISC20C, International Scientific Committee of
the Twentieth Century Heritage of ICOMOS, International Council of Monuments and Sites, and
presented at the international conference "Criteria for Intervention in the Twentieth Century
Architectural Heritage - CAH20thC" held in Madrid in June 2011 and organized by the ISC20C
and the Cluster de Patrimonio del Campus Internacional de Excelencia Moncloa, in collaboration
with the Escuela Técnica Superior de Arquitectura de la Universidad Politécnica de Madrid.

Over 300 international participants debated the draft text submitted which was unanimously
adopted at the plenary session of 16 June 2011 at the Palacio de Cibeles before the local, regio-
nal and state authorities. The document is available on the website: www.aeppas20.org

Currently, the Madrid Document refers only to architectural heritage and tocriteria specific with
its identification, conservation and intervention, but is open in the future to include other types
of Twentieth century heritage.

AEPPAS20, Spanish Association for the Protection of the Architectural Heritage of the Twentieth
Century, wants to help with this publication to the widest diffusion of this text with major im-
portance as evidenced by the approval of the GA 2011/32 resolution at the XVII General Assem-
bly ICOMOS in Paris, being the first step of the process to be finally adopted as a doctrinal text.
This book has been published in three languages (English, Spanish and French) and in the future
AEPPAS20 hopes to offer it in other languages such as German, Russian, Portuguese, Swedish,
Finnish and Arabic.

This edition of the Madrid Document, is part of the AEPPAS20 activities program, which aims to
promote, protect and divulge the architectural heritage of the Twentieth century.

FeErRNANDO EspiNOSA DE LoS MONTEROS
Vice-President of ISC20C - ICOMOS

Madrid, October 2011
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